


Atelierul Baubau se desfdsoard in cadrul proiectului BAUBAU -
BAUHAUS 100 BUCURESTI in contextul celebrdrii centenarului sco-
lii Bauhaus. Este organizat de Goethe-Institut, Zeppelin si Stardust
Architects si aduce impreund 15 studenti de la facultdtile de arhi-
tecturd si artd si trei tutori: performer-ul Farid Fairuz, artista Kristin
Wenzel si designerul grafic Radu Manelici.

Se desfdsoard timp de o sdptdmand intr-un atelier al Universitatii
slon Mincu” unde se intalnesc zi de zi, coordonatori si studenti si tra-
verseazd mai multe medii si discipline.

Atelierul este un cadru de cdutare. Ce a insemnat scoala Bauhaus si
ce mai inseamnd astdzi? Ce putem imprumuta, recupera, reintegra,
reinventa? Lans@m intrebarea si nu ne grébim sé rdspundem. Ne
ddm timp sd continu@m sé ne intrebdm si s ne reformuldm intre-
bdrile astdzi, o suté de ani mai tarziu in scoala de arhitecturd din
Bucuresti.

Privim indeaproape cdtre influentele modernismului din arhitec-
tura locald, catre un patrimoniu neglijat aflat in stare acceleraté de
degradare. Cum sé il privim si cum s@ invétém sd-i acordédm grija?

In joacé, si putin si cu fricd, il confrunté@m pe Baubau-I
patrimoniului modernist!

Ne propunem un fir narativ, s explordm clddirile din apropie-
rea Universitdtii de Arhitecturd semnate de Marcel lancu, arhitect,
pictor, eseist.

Ne dé&m timp s& descoperim noi instrumente de lucru. Incepem cu
corpul. Constientiz&m un ax vertical pe care se intinde coloanaq, ver-
tebrd cu vertebrd. Suntem atenti la ceilalti, ne miscdm din cein ce
mai repede si scriem tot ceea ce credem despre Bauhaus. Apoi
inchidem ochii, ne deschidem celelalte simturi, ne [dsdm ghidati si
invdtém s& avem incredere. Ajungem pe Hristo Botev la nr. 34 si
acolo, pe coltul imobilului Solly Gold, citim. Continudm. Timp de
doud zile ne miscdm, ne extindem, ne facem disponibili. Simtim spa-
tiul cu corpul. Interactiondm, reactiondm. Construim dialoguriintre
corpul construit si propriul corp. Empatizéam.

Apoi ne uitdm mai atent, maiindeaproape. Cdutdm detalii, anumite
texturi, curburi sau poate finisaje absente. Ne vitdm la accidente,

la colturile ciobite si preludm in bucdti de lut bucdti de clddiri. Ne
juc@m cu prezente si absente si ne confectiondm céte doud matrite
din silicon. Intr-o zi pregdtim propriul sépun. Ad&ugém pigmenti,
uleiuri esentiale si petale de flori si il turndm in matrite. Peste trei-
zeci de zile il vom aduce in bdile Universitatii de Arhitecturd. Apoi
invatém sé facem ciocolatd. Obtinem detalii de feronerii, texturi de
tencuialé si o plécutd cu ,scrisori” din ciocolatd densd. O gustam.
Consumdm detaliile. Simtim texturile altfel, cu un alt simt.

Si povestim grafic. Adundm imagini, selectdm. Formul&m texte,
sintetizém, ne conturdm un mesaj in doi. in doud zile de modul
de design grafic, cate doi studenti gandesc doud afise. Invétam
sd povestim impreuna.



The Baubau Workshop is part of the BAUBAU—BAUHAUS 100
BUCURESTI project. It is organized by the Goethe-Institut, Zeppelin
and Stardust Architects and it brings together 15 students from

the faculties of architecture and art and three tutors: the performer
Farid Fairuz, the artist Kristin Wenzel and the graphic designer
Radu Manelici.

It's hapenning during one week in one of the studios of the
“lon Mincu” University, where the coordinators and students meet
daily, and it crosses several medias and disciplines.

The workshop is a framework for investigation. What did the
Bauhaus school mean and what does it mean today? What can we
borrow, recover, reintegrate, reinvent? We ask the question and we
don't rush for an answer. We give ourselves time to continue asking
and reformulating our questions today, one hundred years later in
the architecture school in Bucharest.

We look closely at the influences of modernism in the local architec-
ture, towards a neglected heritage in an accelerated state of degra-
dation. How should we look at it and how should we learn to care?

Playfully and a little bit scared, we confront the Baubau of
the modernist heritage!

We propose a narrative thread: to explore the buildings near the
University of Architecture designed by Marcel lancu, architect,
painter, essayist.

We let ourselves discover new working tools. We start with the body.
We become aware of a vertical axis that extends the spine, verte-
bra by vertebra. We pay attention to the others, we move faster and
faster, and we write down everything we think about the Bauhaus.
Then we close our eyes and we open our other senses, we let our-
selves be guided and we learn to trust. We reach Hristo Botev num-
ber 34 and there, on the corner of the Solly Gold building, we read.
We continue. For two days we move, we expand and we let our-
selves available. We feel the space with the body. We interact, we
react. We build dialogues between the built body and our own body.
We empathize.

Then we look closer and closer. We look for details, for certain tex-
tures and curves or maybe for some missing finishes. We look at
accidents, at broken corners and we take building pieces in pieces
of clay. We play with presence and absence and we make two sili-
cone molds. One day we prepare our own soap. We add pigments,
essential oils and flower petals and we pour it into the molds. In
thirty days we will bring it in the bathrooms of the University of
Architecture. Then we learn how to make chocolate. We obtain
details of ironworks, plaster textures and a plate with ,letters” of
dense chocolate. We taste it. We consume the details. We feel

the textures differently, with another sense.

And we narrate it graphically. We collect images, we select them.
We formulate texts, we synthesize, we outline a message in two.
In two days of graphic design module, two students think of two
posters. We learn to tell stories together.



| o
il IEal Pl B |

oJ-uiaddez-»
1seupdjnqg/opayia0b
O4NI

DWZ0D) D[314GDD) ‘NISBUDR|A PIDCDY ‘19SS NWIZOdY PO|A
11s24pYydNng ‘SHY Jo ALISISAIUN [PUOLIDN
/1$a1ndng ‘a14y Sp D|DUOI{DN DILDLISIBAIUN

N2s3JRPIZ NIPND|D ‘801G PIUD] ‘DZUNJ4 PLIDJ ‘Upjobon) pubIBIoSN ‘NIsaUIRD
DIUIADT ‘10|nBND) DIA[IS ‘@D|NDIN PIAJIS ‘N2S3|NQJIRE DUI|\-DUDXOY ‘DADS DULI|
DIUD4aLS ‘|9Ybuy PLIDJ PUDQ ‘IDIUBWOY) DUDIYSIY) ‘NDSBLDUDY DIUOLUY

:4$940YdNg ‘WISIUDGIN PUD 24N1DDLIYDIY 4O ALISISAIUN ,NDUIA UO],

“

/1$21ndng ‘ NdUl|A UOI” WISIUDGIN 1$ RINJDBLIYLY SP DILDLISISAIUN

dOHSYYOM JFHL NI ONILVdIDILYVd SINIANLS
/dOHSHYOM V1ILNVdIDILYVd ILINIANLS

io|d YL
53N - 969||0) adoing maN /pdoing pnopN |n163j0D

{1s940YdNng ‘WSIUDGIM PUD 31N42941YdIY JO ALISISAIUN ,NDUlN UO],

"

/u$21ndng ‘, NdUlA] UOJ” WISIUDGIN 1$ DINJDDLIYIY SP DOLDLISISAIUN
SYINLYVd/IHINT LAV

-

DIUOLUY/+DUDISIID

niopopdpT bULQO
{(LNLILSNI-IHLIOD) NOILYNIQYOO0D/IIVNOAYO0D

NUD3LUN|A DIN|DY ‘NISI|NIDUBYD UDYDLS

*NOILVYZINYDYO IDONIYIINOD/YiNI¥IINOD JYVZINYDYO

121]2UDIA| NPDY ‘|DZUDAA ULISLIY ‘ZNIID4 PlID4
SYOLNL dOHSHYOM/dOHSHIOM IHOLNL

294001 PoUY Jopn] PSNpuLg
NOILYNIQYOOD dOHSHIOM/dOHSHYOM FIVYNOAIO0D

N2s3|NIdUBYD UDJDLS D94D0ID) DOUY Jopn] PSnpuLg

SYOLVYND 1D3rodd NVANYE/TVYANID INTNLIIIOUd IV IYOLVEND

S19341Y2J4Yy IsnpJpis ‘uljpddez ‘injijsuj-ayse0n
SYISINVOYO/IHOLVZINYDIO

1s340ydng 00L SNYHNVYE—NVANve
/1L$3¥NDNE 00L SNYHNVE - NVaNved



A R e P AR G

6 NIpNB|D+PUDQ

8 DIA|IS+PuUDIbIODD)




LL plupjai$+pIUD)

oL IqDD+Dd2G2Y+PO|A




puUDXOY+bLIDQ

DIA[IS+DUDIBIOSD)




14

Cristiana+Antonia

15

Lavinia+Silvia




de dulce

LL I9PD+D23GRY+PP|A

9L DIA|IS +DIUIAD"]




. 25.1,2,3 ,respir.

2 6 @® 3D-multiD.

27.H.O + N. OH

£8. 2

= digitale

Tania+Stefania

Oana+Claudiu




pPUDXOY+bLIDQ

et

G T ***pIpaAdid 3s
o s **:JUD|PUWS UM
j1Spidn} WaJA ‘DID k
‘Dapj \_

sod |npiz




