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a prima vedere, pare de-a dreptul hazardat:

sa Incerci sa explici functionarea a ceea ce

a fost denumit drept haos. Mai mult, sa faci

previziuni pentru directia in care ne poate
duce tot acest haos - iata o actiune la fel de riscan-
ta ca orice pas pe nisipuri miscatoare. Intr-adevar,
dupa 20 de ani de tranzitie, orasele din regiune
(Romania si tarile vecine) sunt atat de pline de
contraste, dislocari si coliziuni de energii, incat pro-

blemele lor cu greu ar putea fi doar formulate corect.

De la conace ilegale la investitii falite, de la posturi
de radio pirat la instabilitate politica si neajunsuri
sociale diverse - totul indica o urbanitate dificila,
un teritoriu non-standard, cu o evolutie imprevi-
zibila si Ingrijoratoare. La o privire mai atenta (si
binevoitoare, desigur), asupra fenomenului urban
post-socialist, se poate vedea ca anumite schimbari
se produc in mod similar in situatii asemanatoare,
dupa o logica interna, adaptata la rindul ei din mers
de-a lungul crizelor si abuzurilor de toate felurile.
Prin intelegerea acestui proces in plina desfasurare,
influentat in permanenta de o multime de factori
(climatul social si politic, dinamica economica, edu-
catia, contextul cultural specific, deschiderea catre
valorile contemporane europene etc.), Volumul 2
incearca sa imagineze viitorul oraselor din Est din-
colo de stereotipuri, dintr-o perspectiva pozitiva, si
anume: transformarea lipsurilor In oportunitati.

Ideea acestui volum a plecat tocmai de la consta-
tarea ca suntem o zona cu un mare potential urban,
de unde pot aparea noi idei de folosire a orasului.
Desigur, ceea ce a transformat regiunea intr-un
laborator de experimente urbanistice si arhitectu-
rale a venit in CONDITIILE unor situatii traumatice:
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t first sight, it looks rather risky: to try an

neighbouring countries) are so full of contrasts,
energy disorders and collisions, that their problems
could hardly be expressed properly. From illegal
mansions to collapsing investments, from pirate
radio stations to a political instability and various
social shortcomings - everything points out to a
difficult urbanity, a non-standard territory, with

an unpredictable and worrying progress. At a closer
look (friendly, of course) on the post-socialist trend,
one could notice that certain changes occur similar-
ly in comparable cases, following an internal logic,
adjusted on the way to all sorts of crises and abuses.
While understanding this process under construc-
tion, constantly influenced by lots of factors (the
social and political background, the economic evolu-
tion, the education, the specific cultural context, the
opening to European contemporary values etc.), the
2™ Volume of Urban Report attempts to imagine the
future of eastern cities beyond clichés, in a positive
and balanced perspective, following how shortages
turn into opportunities.

We actually started with the observation that
this is an area with a high urban potential, where
new views of making use of city could emerge. Of
course, what changed the region into an urban
and architectural experimental lab came in THE
CONDITIONS of traumatic cases: repeated aggres-
sions on the traditional urban fabric, demolitions
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explain how the so-called chaos works. A

moreover, to foresee the direction of that

whole chaos - this is as risky as any step o
unsafe grounds. After 20 years of transition, indee
certain towns in the region (Romania and other



[ Ro| agresiuni repetate asupra tesutului urban
traditional, demoldri si nationalizari in perioada
socialista, distrugeri in timpul razboaielor balca-
nice, nebunia retrocedarilor dupa '9o, distrugeri si
mai mari pe timp de pace, in perioada neoliberala.
Lucrurile s-au petrecut cu o viteza ametitoare, in
stare de urgentd permanentd, sub presiuni investiti-
onale, agende politice, nevoi stringente ale diferite-
lor comunitati, o administratie publica aflatd mereu
in situatii-limita. Una dintre cele mai sensibile
probleme ale postsocialismului a fost abandonarea
oricarui management urban orientat catre comu-
nitate. In mod spontan, se nasc reactii nevrotice de
evadare din orice forma de reglementare urbana, un
protest impotriva ideii unicului destin pe care un
oras il poate crea in mod egal pentru toti locuitorii
sai. Acest fenomen este insotit de o explozie a indi-
vidualitatii ca formad de expresie a libertatii.

Orasul postsocialist este locul in care Vestul
Salbatic din filmele americane intdlneste Estul
Salbatic din cartierele de locuinte. Vocatia unui
inceput perpetuu, cu contrazicerea in permanenta
a oricarui plan anterior, a suspendat continuitatea
necesara oricarei istorii urbane. Ideile URBANITATII
moderniste transformate in cutii de chibrituri pen-
tru milioane de oameni, absenta spatiilor comuni-
tare, interese divergente, politicizare, obsesii media,
reforme superficiale si incomplete - anuleaza orice
fei si al experientei impartasite in
cuitorii sai. O administratie publica
ctiondnd dupa reguli slabe, se
aradoxal rigida prin blocarea ori-
dependente de folosire a orasului
evoilor diferitelor comunitati.

BINA - BEOGRADSKA INTERNACIONALNA NEDELJA ARHITEKTURE
WWW.BINA.RS

BINA - SAPTAMANA INTERNATIONALA A ARHITECTURII LA BELGRAD
INCEPAND DIN 2006, SAPTAMANA INTERNATIONALA A ARHITECTURII LA
BELGRAD ESTE O MANIFESTARE DESFASURATA PE PARCURSUL A NOUA ZILE,
CU SCOPUL DE A SUPUNE REFLECTIEI CALITATEA MEDIULUI CONSTRUIT SI
DE A OFERI UN STIMULENT PENTRU STABILIREA UNOR CRITERII CARE SA
CONTRIBUIE LA IMBUNATATIREA VIITOAREI PRODUCTII ARHITECTURALE. PE
PARCURSUL A CINCI ANI, BINA A PRODUS 0 SERIE DE EXPOZITII, CURSURI,
ATELIERE, DEZBATERI, CONFERINTE, TURURI GHIDATE SI PROIECTII DE FILM
LEGATE DE ARHITECTURA S| URBANISMUL CONTEMPORANE, DEOPOTRIVA
DIN MEDIUL LOCAL SI INTERNATIONAL. EA A DEVENIT O PLATFORMA PENTRU
SCHIMBUL UNOR PUNCTE DE VEDERE CRITICE SI UN PROMOTOR AL UNEI MAI
BUNE ACCEPTARI A IDEILOR POZITIVE.

BINA - BELGRADE INTERNATIONAL ARCHITECTURE WEEK

EVERY YEAR SINCE 2006, BELGRADE INTERNATIONAL ARCHITECTURE

WEEK IS ORGANIZING A NINE-DAY MANIFESTATION TO REFLECT ABOUT

THE QUALITY OF BUILT ENVIRONMENT AND TO PRESENT A STIMULUS FOR
ESTABLISHING CRITERIA, WHICH WOULD CONTRIBUTE TO IMPROVING
FUTURE ARCHITECTURAL PRODUCTION. DURING THE FIVE YEARS BINA

HAVE PRODUCED A SERIES OF EXHIBITIONS, LECTURES, WORKSHOPS,
DEBATES, CONFERENCES, GUIDED TOURS, AND FILM PROJECTIONS RELATED
TO CONTEMPORARY ARCHITECTURE AND URBANISM BOTH ON LOCAL

AND INTERNATIONAL SCENE. IT BECAME A PLATFORM FOR EXCHANGING
CRITICAL STANDPOINTS AND A PROMOTER FOR BETTER COMPREHENSION OF
POSITIVE IDEAS.

KEK - KORTARS EPITESZETI KOZPONT
WWW.KEK.ORG.HU

KEK - CENTRUL MAGHIAR DE ARHITECTURA CONTEMPORANA - ESTE 0
INSTITUTIE CULTURALA INDEPENDENTA FONDATA S| CONDUSA DE TINERI

Bl and nationalizations in the Socialist era,
destructions during Balkan wars, the madness of
retrocessions after the ’'9os, higher destructions
following the peace, in the neo-liberal era. Things
happened at an astonishing speed, under constant
investment pressures, the political agenda, urgent
needs of various communities, and a public ad-
ministration under a high pressure. Yet one of the
most sensitive issues of the post-socialist era was
the abandon of any kind of city management for
the community. Spontaneously, there are neurotic
reactions of escaping any type of urban planning, a
protest against the idea of a unique fate which one
city could build up equally for its people. This trend
is accompanied by an explosion of individuality as
an expression of freedom.

The post-socialist city is thus the place where
Wild West from american movies meet up the Wild
East of housing neighbourhoods. The inclination
for a constant start, the permanent contradiction
of a previous concept suspended the continuity
necessary in any urban history. The great concepts
of modern urbanity changed into matchboxes for
millions of people, the absence of spaces meant
for community life, conflicting interests, political
influence, media obsessions, and reforms superfi-
cially or partially applied - have denied any sense
of belonging or the experience shared in a city, for
its people. A public administration with no vision,
following rather weak regulations, paradoxically
proves rigid in blocking any kind of independent
initiatives of using the city to meet the needs of
various communities.

ARHITECTI S| PROFESIONISTI. DE LA FONDAREA SA IN 2006, KEK A FOST
VARFUL DE LANCE AL DISCURSURILOR ARHITECTURALE SI URBANE CU
PROGRAME INOVATIVE S| ORIENTATE CATRE REZOLVAREA PROBLEMELOR.
PROIECTELE NOASTRE INCLUD EXPOZITII, CONFERINTE, DEZBATERI,
ATELIERE, ITINERARII DE ARHITECTURA SI FESTIVALURI. GESTIONAM
INREGISTRARILE MAGHIARE IN BAZELE DE DATE INTERNATIONALE

DE ARHITECTURA SI PARTICIPAM LA PROGRAME DE EDUCATIE POST
PROFESIONALA. KEK ESTE CUNOSCUT SI CONECTAT LA SCENA
PROFESIONALA INTERNATIONALA; DINTRE PARTENERI, MENTIONAM NAI -
NETHERLANDS ARCHITECTURE INSTITUTE (INSTITUTUL DE ARHITECTURA
DIN OLANDA), ARCHITECTURAL REVIEW, DAZ - DEUTSCHES ARCHITEKTUR
ZENTRUM, AZW - ARCHITEKTUR ZENTRUM WIEN SAU CCEA - CENTER FOR
CENTRAL EUROPEAN ARCHITECTURE (CENTRUL PENTRU ARHITECTURA
CENTRAL EUROPEANA).

KEK - HUNGARIAN CONTEMPORARY ARCHITECTURE CENTRE - IS AN
INDEPENDENT CULTURAL INSTITUTION FOUNDED AND OPERATED BY YOUNG
ARCHITECTS AND PROFESSIONALS. SINCE ITS ESTABLISHMENT IN 2006, KEK
HAS BEEN SPEARHEADING ARCHITECTURAL AND URBAN DISCOURSES WITH
INNOVATIVE AND PROBLEM-ORIENTED PROGRAMS. OUR PROJECTS INCLUDE
EXHIBITIONS, CONFERENCES, DEBATES, WORKSHOPS, ARCHITECTURE TOURS
AND FESTIVALS. WE CURATE HUNGARIAN ENTRIES TO INTERNATIONAL
ARCHITECTURE DATABASES, AND PARTICIPATE IN POST PROFESSIONAL
EDUCATION. KEK IS WELL KNOWN AND CONNECTED IN THE INTERNATIONAL
PROFESSIONAL SCENE; ITS PARTNERS INCLUDE THE NAI - NETHERLANDS
ARCHITECTURE INSTITUTE, THE ARCHITECTURAL REVIEW, THE DAZ -
DEUTSCHES ARCHITEKTUR ZENTRUM, THE AZW - ARCHITEKTUR ZENTRUM
WIEN OR THE CCEA - CENTER FOR CENTRAL EUROPEAN ARCHITECTURE.

SAW - SOFIA ARCHITECTURE WEEK
WWW.SOFIAARCHITECTUREWEEK.COM

SAW - SAPTAMANA ARHITECTURII DE LA SOFIA - ESTE UN FESTIVAL
INTERNATIONAL DE ARHITECTURA, INITIAT DE PUBLICATIA INDEPENDENTA




R Efervescenta societatii non-stop din orasele
Estului postsocialist 1si are imperativele ei; energii
uriase sunt fortate sa-si gaseasca propria dinami-
ca. In lipsa unei strategii urbane cu principii clare
silegi valabile pentru toti, evolutiile disparate

se produc dupa reguli proprii, strict pragmatice,

fara a da nimic inapoi orasului. Aceste procese
AUTO-REGLEMENTATE devin norma noului turbo-
urbanism, bazata la rdndul ei pe citeva metode
specifice: abuzuri de proprietate si legitimitate,
compromis, exprimarea identitatii complet in afara
perspectivei proiectantilor, in afara canoanelor,
scamatorii care imping creativitatea dincolo de li-
mite; improvizatii, decizii pripite, fara a tine cont de
opinia publica sau de parerea specialistilor, conta-
minare politica; graba, scurtcircuitarea in paralel cu
prelungirea starii de provizorat, legalizarea postcon-
structie; Incredintarea directa a proiectarii pentru
programe de interes public, fara concurs; in fine,
activare urbana prin piete spontane sau prin progra-
me culturale independente. Toate acestea, asa cum
apar ele la Belgrad, la Sofia, la Budapesta, la Craiova
si Cluj, 1a Bucuresti si in alte orase din regiune arata
ca viitorul urban nu mai tine nici de programe ideo-
logice si nici strict de regulile pietei, ci de interactiu-
nile continue dintre toti actorii urbani. Tocmai dina-
mica si flexibilitatea acestor interactiuni, potentialul
urbanitatii auto-reglementate, dar in limitele unor
standarde general acceptate (europene sa zicem) s-ar
putea transforma in atuuri si ar putea duce lucrurile
inainte intr-un mod mai echilibrat si benefic pentru
locuitorii oraselor. Daca nu e asa, e un dezastru. Dar
noi nu credem deloc in dezastre. W°

SPISANIE 1/ ONE MAGAZINE. ORGANIZAT ANUAL INCEPAND DIN 2008,
FESTIVALUL SE CONSTITUIE CA O PLATFORMA DE DIALOG SI SCHIMB

DE IDEI INTRE TOTI CEI CARE SUNT IMPLICATI ACTIV IN PROBLEMELE
MEDIULUI iN CARE TRAIESC (ARHITECTI, INVESTITORI, ADMINISTRATIA
PUBLICA, ORGANIZATII NON-GUVERNAMENTALE ETC.). PRIN CONFERINTE,
WORKSHOP-URI, DEZBATERI, EXPOZITII CU PARTICIPANTI DIN BULGARIA

S| DIN STRAINATATE, SAW URMARESTE SA PRODUCA S| SA PROMOVEZE
SCENARII URBANE CARE SA GENEREZE PRACTICI SOCIALE S| ARHITECTURALE
DE CEA MAI BUNA VALOARE.

SAW - SOFIA ARCHITECTURE WEEK - IS AN INTERNATIONAL ARCHITECTURE
FESTIVAL, ORGANIZED BY THE INDEPENDENT MEDIUM SPISANIE 1/

ONE MAGAZINE. ORGANIZED EVERY YEAR STARTING WITH 2008, IT

IS A PLATFORM FOR DIALOGUE AND EXCHANGE OF IDEAS BETWEEN

PEOPLE WHO ARE ACTIVELY ENGAGED IN THE PROBLEMS OF THEIR
ENVIRONMENT (ARCHITECTS, INVESTORS, PUBLIC ADMINISTRATION AND
NON-GOVERNMENTAL ORGANIZATIONS ETC.) THE FESTIVAL'S AIM IS TO

BUILD UP A CRITICAL MASS OF URBAN SCENARIOS WHICH GENERATE GOOD
ARCHITECTURAL AND SOCIAL PRACTICES, THROUGH LECTURES, WORKSHOPS,
DEBATES, EXHIBITIONS, PARTICIPANTS FROM BULGARIA AND ABROAD.

TRANSFORMATORI
TRANFORMATORI.NET

ORGANIZATIA ,TRANSFORMATORI” ARE MISIUNEA DE A REALIZA PROIECTE
SIINITIATIVE IN DOMENIUL URBAN, INTERACTIONEAZA CU UNIVERSITATI,
CU ALTE INSTITUTII CARE LUCREAZA CU ARHITECTURA S| PROIECTAREA
URBANA, CU SCOPUL DE A CRESTE NIVELUL DE CALITATE AL EDUCATIEI.
DE ASEMENEA, ORGANIZEAZA ACTIUNI iN DOMENIILE PROBLEMATICE ALE
ORASULUI S| COLABOREAZA LA ORGANIZAREA DIFERITELOR EVENIMENTE
CULTURALE. ONG-UL A FOST INFIINTAT LA SFARSITUL ANULUI 2009.

“TRANSFORMATORI” ORGANIZATION ACKNOWLEDGES ITS MISSION TO
REALIZE PROJECTS AND INITIATIVES IN THE URBAN FIELD, INTERACTION

Bl The effervescence of the non-stop society in
our Eastern cities has its own imperatives: huge
energies are forced to find their own dynamics. In
the absence of an urban strategy with clear rules
and laws valid for all, such disparate evolution

takes place following internal regulations, clearly
pragmatic, without rendering the city something in
return. Such SELF-REGULATED processes turn into a
standard of the new turbo-urbanism, relying in its
turn on a few specific ways: abuses of property and
legitimacy, compromise, expressing the identity
completely outside the designers’ view, out of stand-
ards, tricks pushing the creativity beyond limits;
improvisation, hasty decisions without considering
the public opinion or that of specialists, political
contamination; haste, bypassing along extending
the short-term state, post-construction legalization;
no competition for public interest programmes; and
eventually, an urban activation through spontane-
ous markets or independent cultural programmes.
The way they happen in Belgrade, Sofia, Budapest,
Craiova, Cluj and Bucharest or in other cities in the
region indicate that the urban future is away from
ideological programmes or the market rules, but it is
rather influenced by ongoing interactions between
all urban actors. The very dynamics and flexibility of
such interactions, the potential or the self-regulated
URBANITY in the limits of general accepted stand-
ards (European ones, we could say) - could turn into
advantages and could support things going forwar
in a more balanced and positive way for the peopl

of the cities. If this does not happen, it is a tragedy.
However, we do not believe in tragedies. U°

WITH UNIVERSITIES, OTHER INSTITUTIONS WORKING WITH ARCHITECTURE
AND URBAN DESIGN, AIMING TO INCREASE THE LEVEL OF THE QUALITY OF
EDUCATION. IT ALSO ORGANIZES ACTIONS IN PROBLEMATIC FIELDS IN THE
CITY AND COOPERATE FOR DIFFERENT CULTURE EVENTS. THE NGO WAS
FOUNDED AT THE END OF 2009.

ZEPPELIN ASSOCIATION
WWW.ZEPPELIN-MAGAZINE.NET

ASOCIATIA ZEPPELIN ESTE O ORGANIZATIE NON-GUVERNAMENTALA FONDATA
IN 2008 DE CATRE ARHITECTII COSMINA GOAGEA, CONSTANTIN GOAGEA S|
STEFAN GHENCIULESCU. ASOCIATIA DERULEAZA PROIECTE DE CERCETARE
IN ARHITECTURA, URBANISM, ALTE INDUSTRII CREATIVE; ORGANIZEAZA
CONFERINTE, SEMINARII, ATELIERE, EXPOZITII DE ARHITECTURA,
CONCURSURI PROFESIONALE. ACESTE ACTIVITATI AU CA SCOP: PROMOVAREA
PENTRU UN PUBLIC LARG A EXEMPLELOR DE PRACTICA PROFESIONALA

DE CEA MAI BUNA CALITATE, DEZVOLTAREA COERENTA A ORASULUI,
PASTRAREA S| PROTEJAREA PATRIMONIULUI ARHITECTURAL SI URBANISTIC
CU VALOARE CULTURALA; STIMULAREA ACTIVA A REFLECTIEI CRITICE IN
DOMENIUL ARHITECTURII, DESIGNULUI, URBANISMULUI, CULTURII URBANE;
SUSTINEREA INOVATIEI SI A INVATARII CONTINUE, CREAREA DE RETELE
PROFESIONALE INTERNATIONALE.

ZEPPELIN ASSOCIATION IS AN NGO FOUNDED IN BUCHAREST IN 2008 BY

THE ARCHITECTS COSMINA GOAGEA, CONSTANTIN GOAGEA AND STEFAN
GHENCIULESCU. ITS MAIN OBJECTIVES ARE TO PROMOTE THE GOOD QUALITY
OF ARCHITECTURAL PRACTICES, THE COHERENT DEVELOPMENT OF THE CITY,
THE PRESERVATION AND PROTECTION OF THE ARCHITECTURAL AND URBAN
HERITAGE; TO ACTIVELY STIMULATE THE CRITICAL REFLECTION IN THE FIELD
OF ARCHITECTURE, DESIGN, URBANISM, URBAN CULTURE; TO SUPPORT
RESEARCH AND TO ORGANIZE THE COLLABORATION ON AN INTERNATIONAL
LEVEL, FOCUSING MAINLY ON EUROPE AND THE REGIONAL CONTEXT; TO
CREATIVELY ACTIVATE THE CITY.
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tructurile urbane ale marilor orase reflectd,
ca elemente materiale, istoria societatilor
care le-au creat, dar si relatiile sociale mo-
derne. Orasele postsocialiste sunt martori
fizici ai ideologiilor care au disparut si ai ambitii-
lor capitaliste care se afirma zgomotos. In trecut,
societatea socialista proiectase idealurile inalte
ale umanitatii universale, de exemplu egalitatea,
solidaritatea si unitatea asupra dezvoltarii urbane
prin adecvarea modernismului si urmarirea celor
mai progresiste concepte de arhitectura si urbanism
moderne. Valorile colective erau reprezentate de
structuri urbane ierarhice compuse din elemen-
te functionale care sarbatoreau ordinea sociala si
mediul sanatos. Noile asezari au aparut pe terenuri
libere si la periferia oraselor ca grupuri de cladiri
monolitice Inconjurate de vegetatie si parcari, co-
nectate la centrele urbane cu autostrazi si sisteme
de transport public. Din pacate, inaltele idealuri
ale umanitatii au fost realizate cu bugete limita-
te, tehnologie de constructie subdezvoltata si sub
un control administrativ rigid, reducand orizontul
utopic la o serie de unitati standardizate repetitive
care au fost considerate inumane, alienante si peri-
culoase. Visurile urbanistilor se transformasera in
cosmarurile oamenilor.
Tranzitia de la socialism al capitalism, definita in

profitul au produs schimbari ma-
ociale. Noul standard al singulari-
t proclamat in locul colectivi-
exitatea relatiilor sociale la o

C . Orientarea catre succesul per-
sonal ultim a oferit suficiente motive pentru aban-
donarea aspectelor sociale si de mediu. Dezvoltarea
urbana actuala a fost determinata de dominatia
initiativelor individuale si de retragerile institutio-
nale in cadrul competitiei de piata. Rezultatul aces-
tui proces este o structura urbana dezintegrata care
cuprinde cladiri stralucitoare ce exploateaza mediul
local pentru a construi o imagine globalizata a lu-
xului. Arhitectura acestora a fost redusa la scheme
tehnologice standardizate si fatade de tip rendering
in scopul autopromovarii. Diversitatea potentiala a
cladirilor a fost standardizata dupa cele care aduc cel
mai bun profit, ajungandu-se la 0 masa de unitati
individuale ce Isi apropriaza cele mai bune locatii
din orase si care domina imprejurimile acestora. Din
nou, dar de data aceasta sub guvernarea neolibe-
rala, dezvoltarea urbana nu a implinit nevoile si
asteptarile sociale.

Peste tot in lume, marile orase au devenit -
intr-un dispret total fata de eforturile de planifica-
Te - teritorii necontrolate ale dinamicii nemasurabi-
le a oamenilor, traficului, comunicarii, infrastructu-
rii, politicilor, cladirilor, serviciilor, evenimentelor,
amintirilor, schimbarilor, reziduurilor etc. Mai mult
de jumatate din populatia de azi a lumii traieste
in asemenea conglomerari urbane si, ceea ce e mai
semnificativ, mai mult de jumadtate din cetateni
locuiesc in asezari neurbanizate si nereglementate,
devenite parte integrala a marilor orase.

rban structures of the big cities reflect, as

material facts, the history of the societies

that were creating them as well as contem-

porary social relations. Post socialist cities
are the physical witnesses of the ideologies that
have gone and capitalist ambitions that are loudly
stepping ahead. In the past, socialist society pro-
jected the high ideals of universal humanity such as
equality, solidarity, unity, onto urban development
by appropriating modernism and following the most
progressive concepts of modern architecture and ur-
ban planning. Collective values were represented by
hierarchical urban structures composed of function-
al divisions celebrating social order and healthy en-
vironment. New settlements appeared on the open
fields at the cities’ peripheries as groups of monolith
buildings surrounded by greens and parkings con-
nected to the urban centers with wide motorways
and public transport systems. Unfortunately, high
ideals of universal humanity were realized with lim-
ited budgets, undeveloped construction technology,
and under rigid administrative control, reducing the
utopian horizon to series of repetative standardized
units that were considered unhuman, alienated and
dangerous. Urban planners dreams were turned into
the people’s nightmares.

Transition from socialism to capitalism as
defined by today’s neoliberal tendencies toward
privatization, market growth, and profit increase
has effected massive changes in social values. The
new standard of neo liberal singularity has been
proclaimed in place of the collectivity reducing
the complexity of social relations to a continual
competition. Orientation towards ultimate per-
sonal success has given sufficient reasoning for the
abandonment of social and environmental issues.
Contemporary urban development has been deter-
mined by domination of individual initiatives and
institutional retreats within the framework of the
market competition. The result of such process is
a disintegrated urban structure compiling glossy
buildings that are exploiting the local environment
in order to radiate a globalized image of luxury.
Their architecture has been reduced toward stand-
ardized technological shemes and facade rendering
for self promotion. The potential variety of bulding
types has been standardized according to the most
profiting ones, creating a mass of singular units that
are appropriating the best locations in the cities and
dominating their surroundings. Once again, but this
time under the neoliberal governence, urban devel-
opment did not fulfill social needs and expectations.

Worldwide, big cities have become - by disre-
specting planning efforts - uncontrolled territo-
ries of immeasurable dynamics of people, traffics,
communication, infrastructures, policies, build-
ings, services, events, memories, changes, wastes
etc. More than half of today’s world population is
living in such urban conglomerations, and, what is
even more significant, more than half of the citizen
inhabit unplanned and self regulated urban settle-
ments that have become the integral parts of the big




B inurmitorii douizeci de ani, aceste cifre se
vor dubla, plasand urbanitatea auto-reglementata
drept tip dominant al locuirii umane si transfor-
marea urbana necontrolata, drept tendinta majora
a dezvoltarii.

heia aparitiei urbanitatii auto-reglementa-
te In toata lumea a fost oferita de explozia
economiei gri drept compensare pentru dis-
tributia ineficienta a bogatiei. Din cauza in-
frastructurii dinamice si a capacitatii de productie,
marile orase care au atras imigranti din regiunile
nedezvoltate au trecut printr-o schimbare abrupta,
devenind un teren complex si instabil in care regu-
lile pentru productia cladirilor au fost constant rein-
ventate. Actiunea individuala neinfranata a inceput
sa ducad la inovatie realmente in aproape fiecare
aspect urban - de la comert la producerea locuinte-
lor si serviciile publice. A aparut un strat nou urban,
auto-reglementat, inundand spatiile publice si cla-
dirile existente, dezintegrand logica urbana printr-o
transformare cu o serie de mutanti care paraziteaza
infrastructura mostenita. Diversitatea unor inventii
neasteptate defineste noi teritorii care transforma
corpul urban. S-a obtinut o noua conditie a orasului
contemporan care, in termeni spatiali si temporali,
adreseaza finitul si absolutul existentului.

In cazul Iugoslaviei, de-a lungul deceniilor de
crize politice si dezastre financiare, razboaie si
tranzitii, urmate de colapsul sistemului socialist
de planificare si de ridicarea dezvoltarii neolibe-
rale arogante, milioane de activitati necontrolate
de constructie au avut loc prin folosirea oportuni-
tatilor oferite de institutii corupte care nu doreau
sa parcurga procesul reformelor administrative.
Extinderea necontrolata, volatila a cladirilor ne-
planificate a transformat mediul urban in toate
noile state apdrute si reprezinta o forma speciald de
urbanizare auto-reglementata. Cel mai mare oras,
Belgrad, a trecut printr-o schimbare emergenta de la
o dezvoltare planificata centralizata la o practica de
constructie atomizata si necoordonata.

Transformarea orasului a inceput cu embargoul
Natiunilor Unite din 1992, in mijlocul unei atmosfe-
re de traume de razboi, obsesii media si politizare.
In acest context, ca o compensare pentru dezinte-
grarea statului si colapsul institutiilor, economia
gri a progresat de la o strategie de supravietuire
pana la a deveni principalul mijloc de productie. A
atins capacitatea de a crea structuri urbane specifi-
ce - dispersate si conectate la mediul existent. S-a
dezvoltat o dinamica intre sistemele distributive si
cele ierarhice; noutatea a fost creata prin conflict si
negociere intre indivizi si institutii. Diferitele grade
de management in dezvoltarea urbana, gradele
ierarhice si ierarhia relatiilor urbane, precum si
efectul anumitor combinatii de activitati urbane
reglementate si nereglementate au relevat logi-
ca inerenta a proceselor emergente (vezi analiza
fenomenului pe www.stealth.ultd.net). In timp ce
tiparele acestora erau relativ simple, complexitatea
pe care au generat-o a mentinut caracterul temporal

Bl cities. In the next twenty years these numbers
will be doubled, posting t self-regulated urbanity

as the dominating type of human habitation and
uncontrolled urban transformation as a major ten-
dency in development.

he trigger for emerging self-regulated
urbanity worldwide was given by the grey
economy blasting as a compensation for the
non-efficient distribution of wealth. Due to
their dynamic infrastructure and production capac-
ity, big cities that have attracted immigrants from
underdeveloped regions, experienced an abrupt
change becoming a complex and unstable ground
on which the rules for the building production were
constantly reinvented. The unleashed individual
action started to produce innovation in literally
every urban domain - from commerce, to housing
production and public services. A new, self-regulated
urban layer appeared, flooding the public spaces and
existing buildings, disintegrating the urban logic
by upgrading it with a serial of mutants parasiting
the inherited infrastructure. Varieties of unexpected
inventions are defining new territories that are
transforming the urban body. A new condition for
the contemporary city has been achieved which, in
spatial and temporal terms, addresses the finiteness
and the absoluteness of the existing.

In the case of ex-Yugoslavia, in the decades of
political crises and economical crash, wars and
transitions in ex-Yugoslavia followed by the collapse
of the socialist system of planning and the rising of
the arrogant neo liberal development, millions of in-
dividual uncontrolled building activities have taken
place using the opportunity given by the corrupted
institutions that were unwillingly going through
the process of administrative reforms. The wild,
volatile spread of unplanned building structures
transformed the urban environment in all new-
born states and represents a particular form of self
regulated urbanization. The biggest city, Belgrade,
underwent an emergent change from a centrally
planned development to an uncoordinated atomized
building practice.

The transformation of the city has started under
United Nations embargo in 1992, amidst an atmos-
phere of war traumas, media obsession and politi-
cization. In this context, as a compensation for the
disintegrating state and collapsing institutions, grey
economy has evolved from the strategy of survival
to the main mean of production. It has performed
a capacity to create specific urban structures - dis-
persed and plugged into the existing environment.
Their dynamics occurred between distributed and
hierarchical systems; newness was created through
conflict and negotiation between individuals and
institutions. Different degrees of management in
urban development, degrees of heterarchy and hi-
erarchy in urban relations, and the effect of certain
blends of non-regulated and regulated urban activi-
ties uncovered the inherent logic of emergent proc-
esses (see analyses on www.stealth.ultd.net). While




B  asistemului auto-reglementat, precum si
eterogenitatea si structura sa vie. In aproape toate
procesele urbane, s-au obtinut structuri vibrante si
flexibile, asemanatoare formelor profund simbiotice
si care erau adeseori mai sofisticate decat cele pro-
duse conventional. Potentialul lor autonom a oferit
terenul ideal pentru stabilirea unor viziuni urbane
alternative care confrunta atat modernizarea utopi-
ca, precum si globalizarea treptata.

Procesele auto-reglementate includ un grad
remarcabil de energie si inovare in construire si
deschid, prin urmare, posibilitatile de redefinire a
participarii institutionale si profesionale in crearea
spatiului urban. Intelegerea orasului ca un sistem
complex auto-reglementat pune in discutie daca
arhitectura si urbanismul pot fi flexibile in interac-
tiunea cu mediul urban in schimbare si pot trece de
la reactia punctuala de sus in jos si unilaterala catre
o0 abordare de jos in sus si de tip deschis. O direc-
tie aparenta pentru arhitecti si urbanisti se afla in
influentarea, stimularea si transformarea proceselor
insesi - ceea ce inseamna o schimbare de directie,
de la conceperea obiectelor la conceperea instru-
mentelor pentru parcurgerea proceselor. Din acest
motiv, trebuie dezvoltate o noua metodologie si
practica specifice de a monitoriza, vizualiza si, pana
la un anumit nivel, prezice schimbarile spatiale
si organizationale.

Cautarea indicatorilor pentru viitorul urban

: metodologii si practici legate
eisajele culturale si urbane ale
i de Vest (recenta inventie a
olapsul cadrului institutional
pase practici inovative la nivel
onomic (vezi www.europelos-

andfound net ) Evoluand in contexte geopolitice

dificile, aceste practici emergente si auto-reglemen-
tate au fost Indemnate sa isi redirectioneze perspec-
tiva activitatilor lor pentru a raspunde conditiilor
instabile. Din acest motiv, pot fi considerate drept
vitale si factori-cheie pentru stimularea discutiilor
asupra programelor care prevad un viitor alternativ
al oraselor europene care parcurg crize economice
severe ce indica incapacitatea institutiilor de a iden-
tifica un model durabil pentru viitoarea dezvoltare.

Mai mult, daca implementarea tehnica a standar-
delor UE reprezinta unificarea crescanda a oamenilor
silocurilor prin combinarea proceselor de schim-
bare economica, politica si culturala, atunci acele
practici divergente ale Balcanilor de Vest ar putea
deveni o contraactiune de integrare si omogenizare

- FRAGMENTARE

— FRAGMENTATION

El their patterns were fairly simple, the complex-
ity arising from them maintained the time-based
character of the self regulated system and its het-
erogeneous and vivid structure. In nearly all urban
processes, pulsating and flexible structures were
achieved, resembling profound symbiotic forms that
were often more sophisticated than conventionally
made ones. Their autonomous potential provided a
fruit full ground for the establishing of an alterna-
tive urban visions that is confronting utopian mod-
ernization as well as progressive globalization.
Self-regulated processes feature a remarkable
degree of building energy and innovation and there-
fore open possibilities for redefining institutional
and professional participation in the creation of
urban space. Understanding city as a complex self
regulated system, questions whether architecture
and urban planning can be flexible in interaction
with their changeable urban environment and shift
from the top-down, unilateral and project-based
response towards an bottom-up and open-ended
approach. An apparent direction for architects and
urban planners lies in influencing, steering and
shifting the processes themselves - which means
a change of focus from designing objects to de-
signing instruments for navigating the processes.
For that reason a new methodology and a specific
practice to monitor, visualize and to a certain level
predict spatial and organizational changes have
to be developed.
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B aefectelor globalizirii. Aceasta inseamna ci
notiunea de ,local” poate fi intarita de conceptele
gasite In dezvoltarea urbana auto-reglementata re-
centa in jurul Balcanilor de Vest; ceea ce muta sensul
de la interpretarile negative initiale la potentialul
viitor. Conditiile urbanitatii auto-reglementate care
se dezvolta din fortele centrifugale ce domina fortele
centripete devin praguri pentru gasirea unui teren
comun pentru initiativele individuale.

O diversitate de concepte complementare au fost
identificate in Balcanii de Vest si recunoscute drept
tipare de creare a alternativelor (vezi www.provi-
sionalfutures.net). Acestea sunt aplicabile la orice
scard urbana si locatie ca o politica strategica si ca
instrumente de design ale proceselor si bunurilor.
Cultivarea lor ar putea oferi conditiile specifice pen-
tru orice program cultural urban:

Fragmentare - reducerea autoritatii si cresterea
initiativelor auto-reglementate » Linie ca-

dru - inchiderea pronuntata a teritoriului privati-
zat » Acord - implicatiile spatiale ale diferitelor
stadii de existenta simultane » Hibridizare - o
inventie rezultata din intersectarea unor influente
multiple » Spatiu comun minim - un strop de
coexistentd acolo unde nu e nimic de pierdut, dar
se poate adauga totul » Ierarhie temporara -
abilitatea de a prelua o anumita actiune spatiala
pentru o durata limitata de timp » Elemente
convertibile - potentialul distorsionarii limitelor
intr-un spatiu al schimbului » Compensare -
schimbarea serviciului asteptat cu un serviciu de alt
tip » Expandare - capacitatea de gazduire a unui
corp pentru a se adapta la diviziuni externe neco-
ordonate » Scurtaturi - o intrerupere rapida si
imprevizibila prin congestie » Para-sursa - explo-
rarea energiei din surse existente » Rest - spatiul
liber dintre dorintele implinite » Final brut - re-
zultatul neintentional al aplicarii celei mai literale
a instrumentelor de constructie de baza » In curs
de constructie - o intdrziere continua ca urmare a
regulilor nedeterminate de dezvoltare

lobalizarea dezvoltarii urbane a dus la
respingerea initiativelor auto-reglemen-
tate care sunt incarcate de stereotipuri
prea negative. In timp ce se considera ca
activitatile institutionale s-au desfasurat civilizat,
rezonabil si tolerant, auto-reglementarea, pe de
alta parte, a fost declarata necontrolata, irationala
si conflictuala. Acest stereotip a dus la credinta ca
orasul nu poate fi dezvoltat si sustinut fara planifi-
care si mecanisme de control definite de institutiile
publice. Totusi, urbanismul este In prezent intr-o
dilema asupra ritmului cresterii urbane, si pune sub
semnul intrebarii exact modul in care sa se creeze
un organism urban nou si durabil. Pericolul consta
in faptul ca urbanismul institutionalizat poate pur
si simplu imbraca mantia unui aparat administrativ
rigid metaurban, satisfacut de ordinea si confortul

El The search for indicators for alternative urban
future, new methodologies and practices related to
it starts in the cultural and urban landscapes of the
so-called Western Balkans (the recent Eu political
invention), given the fact that the collapse of the
institutional framework gave rise to numerous in-
novative cultural, spatial and economic practices
(see www.europelostandfound.net). Evolving in
difficult geo-political contexts, these emergent and
self-regulated practices have been urged to redirect
the prospect of their activities in order to respond to
the unstable conditions. For that reason they may
be considered as a vital and important trigger for
empowering discussions on programs envisioning
an alternative future of European cities that are un-
dergoing severe economical crises that reveals the
incapability of institutions to identify a sustainable
model for future development.

Furthermore, if technical implementation of Eu
standards represents the increasing unification of
peoples and places through converging processes
of economic, political, and cultural change, then
those divergent practices of Western Balkan could
become a counter action to the integrating and
homogenizing effects of globalization. That mean
that the concept of “local” could be empowered
with the concepts found in the latest self regulated
urban development around the Western Balkans;
this truly shifts the meaning from their originally
negative interpretations to constructing poten-
tial. Conditions of self regulated urbanity that are
emerging when the centrifugal forces outweigh the
centripetal forces within are becoming thresholds
for cultivating commons among individualized
building initiatives.

A variety of complementary concepts have been
found around Western Balkan and recognized as
patterns for creating alternatives (see Www.provi-
sionalfutures.net). They are applicable to any urban
scale and location as a strategic policy and as de-
signing tools for creating processes and asets. Their
cultivation could provide specific conditions for any
architectural and urban program:

Fragmentation - the reduction of authority and
the growth of self regulated initiatives » Frame
Line - the pronounced enclosure of the priva-
tized territory » Concurrency - spatial im-
plications of the various simultaneous states

of existence » Hybridization - an invention
resulting from the crossover of the multiple influ-
ences » Minimal Commons - a bit of coex-
istence where there’s nothing left to lose but a
lot to add » Temporary Hierarchy - the abil-
ity to take over particular spatial action for the
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' COMPENSARE
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' COMPENSATION

B limited time » Convertibles - the po-
tential of distorting limitations into a space

of exchange » Compensation - exchang-

ing expected service with a service of another

sort » Expandability - the capacity of a hosting
body to adapt to the uncoordinated external parti-
tions » Shortcutting - a fast and unpredictable
break through congestion » Para Source - the
scratching the energy from the existing sourc-

es » Leftover - the free space in between fulfilled
desires » Raw End - the unintentional result of
the most literal application of the basic building
tools » Under Construction - a continual delay
due to undetermined rules of development
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lobalization of urban development has cre-
ated a rejection of self-regulated initiatives
that are loaded with too negative stere-
otypes. While institutional activities have
been taken as civilized, reasonable and tolerant,
self-regulation on the other side, has been declared
as wild, irrational and conflicting. This stereotype
has created a belief that city could not be developed
and sustained without planning and controlling
mechanism defined by public institutions. However,
urban planning is currently in a dilemma about
the pace of the urban growth and questions exactly
how to create a new sustainable urban organism.
The danger is that institutionalized urban planning
may simply assume the mantle of a rigidly adminis-
trated meta-city apparatus impressed with its own
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B proprii, siincapabil sa concureze cu evolutia
dinamica si flexibilitatea auto-reglementarii. Pe de
alta parte, urbanitatea auto-reglementata este inca
legata de problemele politice, sociale si economi-
ce si neconectata la standardele generale. Ambele
par sa nu aiba o viziune convingatoare a viitorului.
Problema evidenta a distrugerii mediului ar putea in
cele din urma sa le sprijine pe amandoua in gasirea
unei noi constientizari.

Conditiile urbane contemporane indica inefici-
enta sistemului urbanistic si lipsa unei formulari a
strategiei de dezvoltare care sa recunoasca poten-
tialul urbanitatii auto-reglementate. Cunoasterea
conditiilor urbanitatii auto-reglementate ar putea

< REST
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— RAW END

oferi un model inovativ de dezvoltare urbana prin
producerea unui sistem de interactiuni intre con-
cepte. Potentialul apare din multiplicitatea initi-
ativelor individuale care capata un avantaj asupra
regulilor proclamate, creand un sistem dinamic si
complex auto-reglementat.

Dezvoltarea urbana care se bazeaza pe cultivarea
urbanitatii auto-reglementate pretinde planificarii
sa devina o parte a unui proces continuu si viu, in
care productia orasului este impartita intre rezi-
denti, experti, institutii si dezvoltatori. Urbanismul
nu se mai desfasoara doar prin programe ideolo-
gice sau presiuni ale pietei, ci urmeaza impulsul
actorilor urbani care initiaza noi moduri de produ-
cere a cadrului In care sa traiasca. Entropia asigu-
rata continuu prin interactiunile actorilor urbani
este resursa vesnica pentru o productie materiala
si o transformare a mediului in care urbanita-
tea auto-reglementata cultivata devine cea mai
importanta manifestare.

Cultivarea urbanitatii auto-reglementate nu cau-
ta sa elimine dinamica urbana existenta, ci sa inte-
leaga cum sa mentina active controversele, in locul
conflictelor fatale, cum sa creeze mijloace inteligen-
te pentru un schimb constructiv intre diferite stadii
de existenta. Aceasta nu presupune permanentd, ci
o serie deschisa de initiative temporare. Odata ce e
pus in miscare, viitorul urban isi descopera propria
dinamica prin interactiuni oportuniste intre actorii
urbani. Reexaminarile reciproce in cadrul proceslor
interactive pun continuu sub semnul intrebarii di-
rectia de dezvoltare. Aceasta punere sub semnul in-
trebarii creeaza un flux in care orice moneda poate
interactiona cu alta. Retelele de interactiune devin
forma actuala de exprimare a potentialului viitor. ¥°

El orderand comfort, unable to compete with the
dynamic evolution and flexibility of the self-regu-
lation. On the other hand, self-regulated urbanity

is still bound by the political, social and economi-
cal problems and is disconnected from the general
standards. Both seem to lack a convincing vision

of future. The fact of today massive environmental
erosion might finally help both of them in finding a
new consciousness.

Contemporary urban conditions reveal the
inefficiency of the urban planning system and the
missing formulation of the development strategy
that would recognize potentials of self-regulated
urbanity. Cultivated knowledge about conditions of

A IN CURS DE
CONSTRUCTIE

A UNDER
CONSTRUCTION

self-regulated urbanity could provide an innovative
model of urban development by producing a system
of interactions among found concepts. Its potential
comes out from the multiplicity of individual initia-
tives that are taking advantage over proclaimed
regulations, creating dynamic and a complex
self-regulated system.

Urban development that is based on cultivation
of self-regulated urbanity lays claim on urban plan-
ning as part of an ongoing life-full process in which
production of the city is shared among its residents,
experts, institutions and developers. Urban plan-
ning is no longer taking place thanks to ideological
programs or market pressures alone, but under the
impulse of the urban actors that are initiating new
ways of producing frameworks in which to live.
Entropy that is delivered continually through the
interactions of urban actors is the eternal resource
for material production and environmental trans-
formation in which cultivated self-regulated urban-
ity becomes the largest manifestation

The cultivation of a self-regulated urbanity does
not seek to eliminate existing urban dynamics, but to
understand how to maintain lively controversies in-
stead of deadly quarrels, how to create smart means
for constructive exchange among the divergent
states of existence. It does not presume permanency
but an open serial of temporary initiatives. Ones they
are on the run, urban future unfolds its own dynamic
through opportunistic interactions among urban
actors. Mutual reexaminations within the interactive
process are continuously questioning the direction of
development. Continual questioning creates a flow
in which any currency could interact with any other.
Networks of interactions are becoming the present
form of expressing future potentials. W°



ILUSTRATIA ESTE PRELUATA DIN PROIECTUL
BELGRAD, BELGRAD: 0 ARHIVA CONTINUA
ASUPRA PRACTICII INFORMALE (IVAN KUCINA,
DUBRAVKA SEKULIC).

MATERIAL PREGATIT IN CADRUL
WORKSHOPURILOR CU STUDENTII FACULTARTII
DE ARHITECTURA DIN BELGRAD iN 2007
S12008. CERCETAREA A FOST INCLUSA IN
EXPOZITIA ITINERANTA “BACANOLOGY, NOI
FENOMENE ARHITECTURALE S| URBANE

N EUROPA DE SUD-EST”, ORGANIZATA DE
CATRE SWISS ARCHITECTURE MUSEUM Sl
ARCHITECTURE CENTRE VIENA.




THE ILLUSTRATION IS FROM BELGRADE,
BELGRADE: ONGOING ARCHIVE OF INFORMAL
PRACTICE (IVAN KUCINA, DUBRAVKA SEKULIC).
MATERIAL PREPARED DURING THE
WORKSHOPS WITH STUDENTS OF FACULTY OF
ARCHITECTURE IN BELGRADE IN 2007 AND
2008. THIS RESEARCH HAS BEEN INCLUDED IN
THE TRAVELLING EXHIBITION "BALKANOLOGY,
NEW ARCHITECTURE AND URBAN PHENOMENA
IN SOUTH EASTERN EUROPE", ORGANIZED

BY SWISS ARCHITECTURE MUSEUM AND
ARCHITECTURE CENTER VIENNA.

o))‘ .




Caramida si aur
Urbanismul si arhitectura
Belgradului informal

mBric:k and Gold

The Urbanism and Architecture of
Informal Belgrade




[ Ro) cest text e un fragment din eseul ,,Brick
and Cold: The Urbanism and Architecture
of Informal Belgrade” de Milica Topalovi¢,
in Belgrade. Formal / Informal: A

Research on Urban Transformation. Volumul

a fost initiat in 2006, produs de ETH Studio Basel

Contemporary City Institute si publicat in 2011 de

Verlag Scheidegger & Spiess din Ziirich.

Periferia

trazile sunt linistite, pietonii, amicali, si

totusi trotuare nu exista. De fapt, o intreaga

latime de banda dedicata elementelor legate

de strada lipseste: nu sunt benzi verzi, cai
pentru biciclete, linii de circulatie marcate, opritori
din beton, zone de parcare. Este doar o strada, un
sant ingust intre case. Suprafata terenului, un fost
camp, este clar vizibila si se intinde continuu intre
cladiri, nealterata. Gradinile, fara poli clar delimi-
tati de activitate, cum ar fi fata si spatele, apar drept
covoare de gazon neutre pe care casele sunt plasate
pur si simplu si uneori in mod accidental.

Exista o calitate surprinzatoare a periferi-
ei Belgradului: este izbitor de asemanatoare cu
o suburbie unifamiliala de tip occidental. Nimic
din acest loc nu e instabil, totul e pasnic, normal,
prosper. Totusi, senzatia e socanta: asemanarea e

[EN ] his text is an excerpt from an essay “Brick
and Gold: The Urbanism and Architecture
of Informal Belgrade” by Milica Topalovi¢ in
Belgrade. Formal / Informal: A Research

on Urban Transformation. The book was initi-

ated in 2006 and produced by the ETH Studio Basel

Contemporary City Institute and published in 2011

by Verlag Scheidegger & Spiess from Zirich.

Periphery

treets are quiet, pedestrian friendly, and yet

a pedestrian pavement is missing. Actually,

an entire bandwidth of street-connected

elements is missing; there are no green
strips, bicycle paths, or painted traffic lines, no
concrete curbs, parking places, or raised and lowered
surfaces. There is just the street, a narrow gutter
winding between the houses, occasionally quite
beautiful. The surface of the terrain, a former field,
is clearly visible and stretches continuously beneath
the buildings, unaltered. Gardens, without precisely
balanced poles of activity - the front and back - ap-
pear as neutral grass carpets on which houses are
simply and somewhat accidentally placed.

There is a bewildering quality to the informal
periphery of Belgrade: it is strikingly similar to a
Western style single-family suburb. Nothing about
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[Ro | alienata, ciudata. La o a doua privire, diferen-
tele incep sa apara de la sine si imaginea incepe sa
arate ca o subversiune orchestrata cu grija. Casele
sunt masive, exprimand bogatie. Par netermina-

te, chiar daca locul e in mod clar locuit de o buna
bucata de vreme. Volumele dau impresia omoge-
nitatii, asemanarii, dar o privire atentd nu lasa loc
unei repetitii precise a detaliilor, a elementelor sau a
formelor geometrice.

Suburbia salbatica nu reproduce sau nu evoca
nici un model urban sau suburban cunoscut: nu
este un oras-gradina sau o fundatura, nici un sat -
nu copiaza altceva decat pe sine. Nu s-a investit in
nici o tema culturala predominanta, nici macar in
dorinta pentru ,,casa cuiva”. Identitatea e generica,
conformata si chiar expresiile individualizate se
topesc rapid Intr-un murmur recognoscibil si destul
de predictibil al referintelor in care naratiunile
istorice locale si ruralul, temele etno sau neo-etno si
(spun unii) telenovelele domina.
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B itis precarious, everything peaceful, normal,
well off. Stil], the sensation puzzles; the similarity is
estranged, uncanny. At a second glance, differences
begin to reveal themselves and the picture starts to
look like a carefully orchestrated subversion. Houses
are large, expressing affluence. They appear unfin-
ished, even though the setting is calm and looks
long-since settled. Building volumes give an impres-
sion of homogeneity, sameness, but even after a
careful search, a precise repetition of a detail, ele-
ment, or geometric form seems impossible to find.
The wild suburb doesn’t reproduce or evoke
any known urban or suburban models - it is not
a garden city or cul-de-sac, not even a village - it
replicates nothing but itself. No prevalent cultural
themes are invested here, not even a desire for a
“home of one’s own.” Identity is generic, conform-
ing, and even individualized expressions quickly
come together into a recognizable and mostly pre-
dictable murmur of references where local historic
narratives, rural, folk, and neo-folk themes, and
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(some say) tele-novellas dominate.
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B Terenul

onstructia ilegala nu incepe niciodata cu o

tabula rasa; exista intotdeauna un pretext

sau alibi, de obicei drepturi de proprietate

neclarificate. Desi in Belgrad problemele de
proprietate a terenurilor sunt scuzabil plasate in
trecutul otoman si dominatia habsburgica, proble-
mele actuale apar in principal ca urmare a nationa-
lizarii socialiste din 1945 si demararea retrocedarilor
la inceputul anilor '90.

Dezvoltarea Padinei, localizata la periferia
Belgradului, este un exemplu perfect de nastere a
unui cartier informal; incepand cu perioada dupa
al Doilea Razboi Mondial, terenul agricol a fost in
mod repetat vandut pentru locuinte. Acest proces
s-a intensificat in ultimii ani, paAna cand tot terenul
agricol particular din oras se spune ca a fost sub-
impartit in ,,pseudoterenuri” care au fost vandute
sicircula acum pe piata imobiliara neoficiala, dar
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B Land

nformal construction never starts from a tabula
rasa; there is always a pretext or alibi, usually un-
settled land rights. Though in Belgrade troubles
with land ownership are apologetically back-
dated, even as far back as Ottoman and Hapsburg
rule, present problems are mainly connected to the
socialist land nationalization of 1945 and the start of
denationalization in the early 1990’s.’

The development of Padina, located on the out-
skirts of Belgrade, can serve as a perfect example of
the genesis of an informal quarter; ever since World
War II agricultural land has been steadily sold here
for housing. This habit has escalated in recent years,
to the point where all private agricultural land in
the city is said to be subdivided into pseudo-plots,
sold out, and now circulating in the informal land
market, only at far higher value. In Belgrade, such
construction of private houses on former agrarian
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B numaila costuri mult mai ridicate. in Belgrad,
constructia caselor particulare pe fostul teren agrar
reprezintd ceea ce e considerata o constructie ilegala
~Clasica” si e privita in mod relativ benign drept
rezultatul necesitatii. Ocuparea terenului public sau
al terenului particular, prin care constructorii au
acaparat parcuri, paduri sau terenuri sportive, alei,
terenuri In pgricol la cutremure, gropi de gunoi si
coridoare ale infrastructurii, e considerata o catego-
rie mai problematica si periculoasa de ,uzurpare”.

Oricum, situatia contine un potential intrinsec.
De exemplu, rapida ocupare a terenului pe baza
principiului ,,primul venit, primul servit” a produs
zone care par imune la boala , life-style”-ului sau la
cea a segregarii datorate veniturilor. Intr-o vecina-
tate improbabila si in conditii de maxima densitate?,
case taranesti pot fi vazute langa locuinte de cara-
mida rosie, conace cu marmura langa blocuri ilegale
de apartamente. Bogatii Belgradului, fermierii si
saracii locuiesc unii 1anga altii intr-o configuratie
relaxata; un urbanism informal realizat ca proiect
social accidental.

Coloanele vertebrale

olul conceptual dintre colectivismul instabil
din anii ’60 si 7o si etosul autorealizarii din
anii ‘9o corespund unui spatiu fizic de de-
marcatie care e usor de observat in Belgrad
sise preteaza chiar la o reprezentare pe harta. Acest
spatiu de diviziune, care leaga centura de caramida
rosie de extinderile moderniste ale orasului, este
strict compus din infrastructura. Construite ca ar-
tere pentru o circulatie rapida silina a muncitorilor
socialisti de la centru spre blocurile de la periferie si
suprapuse unui peisaj intact, cdile de circulatie au
fost acum convertite in axe ale cerintei; In acelasi
timp prea comune si prea pitoresti, aliniate cu
afacerile improvizate sub acoperisuri de tigla rosie,
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EJ 1and constitutes what is considered “classic
illegal construction,” viewed relatively benignly as
a result of necessity. The occupation of public land
or someone else’s land, when builders took their
chances in parks, forests, and sports fields, on side-
walks, landslide terrains, waste disposal sites, and in
infrastructure corridors, is considered a more prob-
lematic and dangerous category of “usurpation.”
Still, the situation contains intrinsic potentials.
For example, the rapid occupation of land on a
first-come-first-serve basis has produced areas that
seem immune to the plagues of lifestyle or income
segregation. In an improbable proximity and in an
overall high density,” farms can be found next to
red-brick houses, marble mansions next to illegal
rental apartments. Belgrade’s wild rich live next
to farmers and the poor, in a relaxed configura-
tion - accidentally, informal urbanism realized as a
social project.

Backbones

he conceptual gulf between the unstable
collectivism of the 1960’s and the ’7o’s and
the ethos of self-realization of the 1990’s
corresponds to a physical demarcating space
that can be easily followed in Belgrade, even drawn
as a map. This divider attaching the red-brick belts
to the city’s modern extensions is comprised strictly
of infrastructure. Built as fast boulevards, meant to
smoothly bring a socialist worker from the center
to his high-rise flat on the periphery overlooking an
unspoiled landscape, they have now been over-
hauled as axes of provision; at once too ordinary and
too picturesque, lined up with improvised business-
es under red roof tiles, concrete towers, and gypsum
villas. Along this inner frontier, end-of-the-line bus
stops surrounded by kiosk assemblages stand like

. . #2
gates into the planned city.



B turnuri de beton sivile cu stucaturi. De-a lun-
gul acestei frontiere interioare, capetele de linie de
autobuz inconjurate de ansambluri de chioscuri se
profileaza drept porti ale orasului sistematizat.

Infrastructurile

ra retelelor totale s-a terminat; infrastructu-

rile devin extrem de locale. Privind deasupra

marginilor periferiei moderne a Belgradului,

pare doar un contrast previzibil: din ce in ce
mai multe cai de acces parazite ce se conecteaza la
soselele regionale si retelele stradale. Infrastructura
moderna mostenita din timpul socialismului a fost
tratata drept o sursa de venit public, fenomen inso-
tit de o controversa considerabild.

Punctele de intdlnire ale infrastructurii publice
si private sunt usor de recunoscut drept locuri in
care strazile se ingusteaza brusc, trotuarele dispar,
iar gramezile uriase de cabluri atarna in aer: aici,
dorinta de a controla intalneste dorinta de autono-
mie, iar domeniul urban se descompune intr-o lume
capsulara. In incercarea de a recistiga controlul,
guvernul sarb a permis constructorilor neoficiali
sa se conecteze la reteaua electrica - o aprobare
discreta, insa cu caracter politic clar si pe la spatele
urbanistilor. In acelasi timp, rezidentii cartierelor
neoficiale s-au organizat in incercarea de a-si afirma
independenta locala si au inceput sa construiasca ei
insisi infrastructurile care lipseau. Pe masura ce din
ce In ce mai multe conace ilegale se leaga de reteaua
de canalizare comunala, infrastructurile improvi-
zate ating punctul-limita, iar teama unei paralizii
complete este o alarma continua. In acest moment
insa criza se afla 1a un orizont indepartat; locuitorii
neoficiali ai Belgradului se simt siguri in statusul
lor ,,gri”, partial legal, satisfacuti de conditiile de trai
obtinute, iar venitul din constructiile ilegale a ajutat
la mentinerea acestui status-quo.

Locuintele

xcedentul e un atribut de baza al constructi-

ilor informale. Intr-un oras in care specula-

tiile imobiliare sunt o cale atipica spre profit,

evaluarea nevoilor este o intreprindere
riscanta, iar oferta depaseste usor cererea. Serbia
(inclusiv Belgradul) are o rata demografica in scade-
re si o populatie in curs de imbatranire. Aceasta se
combina cu un declin industrial. Nevoia previziona-
ta pana in 2021 (telul prezentului plan urbanistic)
este de 50.000 de case - aproximativ numarul uni-
tatilor de locuinte ilegale si semilegale care exista
deja, construite prin initiative speculative intr-un
oras care acum stagneaza.’

Poate aparea ca o surpriza faptul ca aceasta previ-
ziune nu a fost folosita drept argument impotriva
constructiilor ilegale; din contra, in mediul de tran-
zitie, constructiile informale, chiar daca redundante,
au devenit un factor de stabilitate sociala, economi-
ca si prin urmare politica. Locuintele informale ocu-
pa partea marginala a pietei imobilare de locuinte,
formand un segment stabil in sine. In acest caz,
legalitatea e mai degraba un instrument deliberat

El infrastructures

he time of totalizing networks has expired;

infrastructures are becoming extremely lo-

cal. Looking across the edges of Belgrade’s

modern periphery, there is nothing but
predictable contrast: plugging into regional roads
and street grids, more and more parasitic swerves.
Inherited modern infrastructures have been treated
as a source of public revenue, accompanied by plenty
of controversy.

The meeting points of public and private infra-
structure are easy to recognize, places where streets
suddenly shrink, pavements vanish, and massive
tangles of cables appear in the air: exact limits
where desire to control meets the desire for autono-
my and the urban domain breaks up into a capsular
world. In attempts at control, governments supplied
informal builders with connections to the electric-
ity network, with a silent if clearly political approval
given behind the urbanists’ backs. At the same time,
in attempts to capture local independence, residents
of informal neighborhoods self-organized to build
missing infrastructures themselves. As more and
more illegal mansions are plugging into commu-
nal plumbing, self-made infrastructures are being
stretched to their thresholds and fear of paralysis
is constantly looming. For the time being though,
such a crisis lies on a distant horizon; Belgrade’s in-
formal settlers feel secure in their “gray,” partly legal
status, satisfied with the living conditions they have
achieved, and revenue from illegal construction has
helped maintain this status quo.

Housing

edundancy is the basic attribute of informal

housing. In a city where building specula-

tion is a rare way to make a profit, assessing

needs is a risky enterprise and supply easily
exceeds demand. Serbia (including Belgrade) has
decreasing demographic expectations and an aging
population, coupled with industrial standstill. The
projected need until 2021 (the scope of the present
master plan) is for 50,000 houses - approximately
equal to the number of already existing illegal and
semi-legal flats, built for speculation in a city that is
now stagnant.?

It might come as a surprise that this projection
has not been used as an argument against illegal
construction; to the contrary; in the transitional
setting informal construction, even if redundant,
has become a factor in social, economic, and hence
political stability. Informal housing occupies the
lower end of the housing market, in a stable seg-
ment on its own. In this situation, legality is more
a tool for deliberate social and economic balancing
than an all-encompassing necessity. Throughout the
transition period, informal construction has effec-
tively amounted to an unofficial social policy, under
a tacit assumption that “brick laying and building
many unnecessary houses is at least an engagement
in a correct, creative activity” ®.



B3 de echilibrare sociala si economica decdt o
necesitate atotcuprinzatoare. in cursul perioadei de
tranzitie, constructia neoficiala s-a ridicat efectiv
la o politica sociala neoficiala, sub ipoteza tacita ca
,zidirea si constructia multor case inutile sunt cel
putin o angajare intr-o activitate corectd, creativa”.*

Stadiul de continua neterminare si cel de con-
struire constanta sunt cheile estetice spre locuirea
informala si trasaturi majore ale succesului eco-
nomic al acesteia. In Belgrad, ca si in alte parti din
Europa, productia de masa intalneste entuziast
mentalitatea de tip artizanal de pe piata imobiliara,
dezvoltatorii furnizeaza apartamente intr-un ,,sta-
diu gri”, iar standardele locuintelor raman deschise
pentru negociere.

Public

n timpul perioadei de extindere necontrolata, o

anumita calitate de ,jungla” a dominat sectoa-

rele comunicatiilor si telecomunicatiilor. In

anii ‘9o, cu licente partiale sau temporare sau
ca posturi-pirat, se crede ca au fost pana la 1.500 de
statii radio si TV care s-au batut pe prezenta in aer
si pentru frecvente mai puternice in Serbia. Explozia
in volum a acestui spatiu public mediatizat a fost
direct proportionala cu escaladarea obsesiei colective
media hranite de fervoarea nationalista, stirile de
prima pagina si ritmurile turbo-etno hipnotice. Ca
si gumar fi urmatio operatie complementara trasata
cu precizie, domeniul public fizic al Belgradului a
implodat, autoritatea sa a scazut, locul sau in oras
a fostdreptat acoperit de magazine improvizate si
cafenele cu covoare verzi si umbrele sponsorizate.

In-asezariletinformale ale orasului, spatiul public
este rarisim; cei cativa actori care se afla acolo,
printre ei oNG-uri si grupuri de cetateni, sunt mai
degraba ingrijorati de imbunatatirea serviciilor si
infrastructurilor publice decat de spatiul public.
Si totusi zonelor neoficiale ale Belgradului nu le
lipseste spatiul: teren redundant, loturi blocate in
speculatii si investitii falite, munti de material de
constructie si carcase imprastiate ale fundatiilor de
beton, dale - spatiul este pretutindeni, dar, in locul
spatiului public, cele neoficiale ale orasului par sa fie
dominate de o logica a rezidualului.

Planificarea

practica de redactare a planurilor dupa

constructia efectiva s-a nascut in Belgrad

la mijlocul deceniului ’9o, moment in care

era evident ca aceste constructii neoficiale
deveneau trendul principal. In locul unei demolari
ineficiente si costisitoare, accentul s-a mutat pe
imbunatatirea infrastructurii, servicii si transpor-
tul public. Exemplele individuale de planificare
post-factum indica dificultatile implicate in aceasta
abordare. Zona ,bogatiei dezlantuite” din Padina
ofera un scenariu aproape satiric: intre 1995 si 2005,
cartierul a inflorit, aparand aproximativ 1.500 de fa-
milii bogate. Profilul special al cazului Padina releva
situatia In care nou-venitii erau capabili sa opere-
ze atat de ,jos In sus”, cat si de ,,sus in jos”, avand

N | Being permanently unfinished and continu-
ously under construction are aesthetic keys to the
informal dwelling, and key features in its eco-

nomic success. In Belgrade as elsewhere in Europe,
mass-production eagerly encounters a do-it-yourself
mentality in the housing market, developers deliver
apartments in a “gray phase,” and housing stand-
ards remain open for negotiation.

Public

hroughout the era of wild expansion, a relat-
ed “jungle” quality dominated the broadcast-
ing and telecommunication sectors. During
the 1990’s, with partial or temporary licenses
or as pirate outposts, as many as 1.500 radio and TV
stations are believed to have battled for an on-air
presence and for stronger frequencies in Serbia. The
volume-explosion of this mediatized public space
was in direct proportion to an escalation of col-
lective media obsession, exacerbated by national-
ist fervor, frontline news, and hypnotic turbo-folk
rhythms. As if in a precise complementary opera-
tion, Belgrade’s actual physical public imploded, its
authority discharged, its place in the city progres-
sively filled up with rough and ready shops and
grass-carpet cafes with sponsored umbrellas.

In the city’s informal settlements, the public is
scarce; few actors including Nco and citizen groups
are active here, concerned with improvement of
public amenities and infrastructures, rather than
public space. Still, informal areas of Belgrade do not
lack space: redundant land, plots locked in specula-
tion and failed investments, heaps of construction
material and scattered carcasses of concrete foun-
dations, floor slabs - the space is everywhere, but
instead of the public, the city’s informal settlements
seem pervaded by the residual.

Planning

practice of making plans after the facts of
construction surfaced in Belgrade in the
mid 1990’s, by when it had become evident
that informal construction was becoming a
mainstream. In place of ineffective and costly demo-
lition, the focus shifted to improving infrastructure,
and providing services and public transport. But
the individual examples of post-factum planning
have revealed difficulties with that procedure. For
instance, Belgrade’s wild rich neighborhood of
Padina offers an almost satirical scenario. Between
1995 and 2005, the neighborhood boomed, with an
arrival of approximately 1,500 wealthy families. The
peculiar profile of Padina’s case points to a situation
in which the newcomers have been able to operate
both “bottom-up” and “top-down,” having control
of the land as well as considerable political influ-
ence. As a result, a near-absurd negotiating process
unfolded between the frantic-building reality and
a plan that lagged behind. The builders operated
tactically, keeping close to provisional outlines of
their future legality (building height and distances,
and street positions defined by the plan), while
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B controlul terenului, dar si o influentad politica
considerabila. Drept rezultat, un bizar proces de
negociere s-a petrecut intre realitatea frenetica a
constructiei si planul urbanistic care continua sa
ramana in urma. Constructorii au actionat strategic
siau ramas aproape de cadrul temporar al viitoarei
legalitati (inaltimea cladirilor, distanta dintre ele si
trasarea strazilor dupa plan). Intre timp, la birourile
urbanistilor, autoritatea politica si coruptia au susti-
nut integrarea noilor realizari de pe santiere, rezul-
tand in redactarea unor serii continue de actualizari.
Efectele acestor ,,negocieri” au inceput curand
sa se cristalizeze: designul urban a iesit incet-incet
din scena, strazile s-au contorsionat in zigzaguri
organice, iar spatiile publice intentionate au migrat
catre marginea asezarii. Deoarece institutiile res-
ponsabile pentru urbanism nu aveau nici o autorita-
te operationala, ,flexibilitatea urbanistica” si ,nego-
cierea” au insemnat pur si simplu legitimarea vilelor
aflate in crestere, in exemplul Padina, concomitent
cu abandonarea urbanismului.

Legalizarea

rocesul de legalizare petrecut in Belgrad in
ultimul deceniu nu a fost eficient. A repre-
zentat, mai degraba, un exemplu tipic de
strategie politica populista, creandu-se de
exemplu o situatie In care era mai putin costisitor sa
legalizezi constructiile ilegale decat sa construiesti
legal de la bun inceput. Existand cam 200.000 -
300.000 constructori ilegali in Belgrad si mai mult
de 150.000 de cereri de legalizare in oras, rezulta ca
statutul legal a constituit un compromis politic.’ In
locul beneficiilor rezultate cum ar fi claritatea, taxa
pe venit, furnizarea datelor, securitate si planificare,
procedura de legalizare a fost slabita de proprietatea
neclara, lipsa documentelor si institutiile incarca-
te. (ex: procesul de legalizare a cerut detinatorilor
ilegali sa angajeze arhitecti care sa furnizeze docu-
mentarea retroactiva a cladirilor. Un calcul rapid
al timpului necesar pentru a furniza documentele
a 200.000 de cladiri ilegale sugereaza ca aceasta
ar da de lucru permanent unei generatii intregi a
Facultatii de Arhitectura din Belgrad, aproximativ
100 de arhitecti, de-a lungul vietii lor profesionale.)
Subevaluand calitatile darwiniene ale orasului
informal, majoritatea structurilor mai mici - lo-
cuinte de familie - care intentionau sa parcurga
legalizarea au fost prinse in blocajul birocratic, in
timp ce dezvoltatorii neoficiali mai puternici au
reusit sa depaseasca toate reglementarile. Legislatia
relevanta din 2003° urmarea sa aduca sfarsitul
constructiei ilegale; in loc de asta, a deschis un
intreg set de posibilitati pentru productia de cladiri
noi ilegale, dar nu mai putin realizabile. Au existat
proteste ale investitorilor din structurile legale care
s-au simtit discriminati pe masura ce constructia
necontrolata din suburbii continua sa infloreasca
sub acoperisul aplicarii legalizarii. Intreaga proce-
dura de obtinere a unei autorizatii de constructie a
devenit inutila in contextul licentelor de construc-
tie post-factum care ofereau o cale usoara pentru o
constructie mult mai ieftina.

[EN| simultaneously, at the planner’s desk, factors
of political authority and corruption helped inte-
grate recent facts from the construction sites and
issue ever more updated plans.

In this planning inflation, the “negotiation’s”
effects begun to crystallize: design had gradually
exited, streets shriveling into organic zigzags and
intended public surfaces timidly migrating toward
the edge of the settlement. With urban planning
institutions lacking any actual authority, to “plan
flexibly” and “negotiate” has meant legitimizing, for
example, Padina’s rampant villas, while giving up
on urbanism.

Legalization

uring the past decade in Belgrade legaliza-
tion process has been ineffective. Instead, it
represented a typical example of a populist
political strategy, for example creating a
situation in which it was far more cost-friendly
to legalize illegal constructions than build legally
from the start. With the 200,000 - 300,000 infor-
mal builders in Belgrade, and 150,000 requests for
legalization in the city, it appears that legal status
has been a political trade off.® Instead of bringing
its theoretical benefits (clarity, tax income, supply
of data, security, planning) the legalization proce-
dure has been hampered by unclear land ownership,
missing documentation, and overloaded institu-
tions. (For instance, one premise of legalization was
that illegal homeowners would have to hire archi-
tects to produce retroactive building documenta-
tion. A quick calculation of the time needed to docu-
ment Belgrade’s 200,000 illegal buildings suggests
this would provide full employment for an entire
generation of the Belgrade Faculty of Architecture
(roughly 100 architects) over the course of their
professional life.)

Underscoring the informal city’s Darwinian
qualities, most of the smaller structures - the family
houses - meant to undergo legalization have been
caught in bureaucratic deadlock while the stronger
informal developers managed to exceed all regula-
tions. The relevant legislation of 2003° was supposed
to bring about a general end to illegal construc-
tion; instead it has opened a field of possibilities for
“new” illegal but nonetheless realizable building
production. Even protests broke out in Belgrade by
investors in legal structures who felt discriminated
against: wild construction in the suburbs has con-
tinued to flourish under the cover of applications
for legalization. The entire process of obtaining a
building permit has become senseless in the context
of post-factum building licenses that created easy
route to vastly cheaper construction.
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A MODURI DE LEGALIZARE LA BELGRAD.
CONSTRUCTIILE ILEGALE DIN ORAS CONTINUA
INTR-UN CADRU STRATEGIC: RAMANAND
APROAPE DE LEGE SAU ANTICIPAND
VIITOARELE REGLEMENTARI PENTRU
CONSTRUCTII, CONSTRUCTORII SE ASTEAPTA
LA O LEGALIZARE RAPIDA. ACESTE TRASEE
PRIN PROCESUL DE CONSTRUCTIE NEOFICIALA
SI CATRE LEGALIZARE AU APARUT DATORITA
LEGII PLANIFICARII S| CONSTRUCTIEI DIN
2003. PENTRU MOMENT SE MENTINE ACEST
STATU-QUO, DEOARECE NOUA LEGE DIN 2009
NU A INTRAT INCA IN VIGOARE.

[Ro | Eficienta

omparativ cu procesele de constructie foarte
bine organizate dupa standardele europe-
ne, care sunt caracterizate de implicarea
investitorilor, urbanistilor, arhitectilor/
designerilor, bancherilor, edililor, benficiarilor si
dezvoltatorilor, schemele de dezvoltare neoficiala
simplificate ale Belgradului in care reglementarile
sunt temporare, iar designul, creditele si constructia
profesionista - inutile, sunt, surprinzator, mai efi-
ciente. Ele s-au stabilizat asemenea unei bule in in-
teriorul pietei, al procesului urbanistic si al cadrului
legal, iar eficienta procesului se bazeaza pe ratiuni

TRANSFORMING LAWS
bribing entry into legalization process

entering legalization

after the laws of 2003
v

CAMOUFLAGE
making the most out
of current regulations OVERTAKING

handing-in changing order
documents
v
proving documentation
v

NEGOTIATING

building
tacticly wild

STRONG BUILDERS
‘instant’ legalization

TACTICAL BUILDERS
build faster and pay less!

against
law or plans

finished
building
v

not legal

LEGAL BUILDERS

ﬁ start building

v building becomes legal
== numbers of builders

i decisions (split-ups)

N WAYS TO GET LEGAL IN BELGRADE.
ILLEGAL BUILDING IN THE CITY STILL
CONTINUES, IN A TACTICAL FRAMEWORK:

BY KEEPING CLOSE TO THE LAW OR
ANTICIPATING FUTURE BUILDING REGULATION
BUILDERS EXPECT QUICK LEGALIZATION.
THESE PATHWAYS THROUGH INFORMAL
BUILDING PROCESS AND LEGALIZATION WERE
GENERATED BY THE LAW ON PLANNING AND
CONSTRUCTION OF 2003. FOR THE TIME BEING
THE STATUS QUO REMAINS, AS THE NEW LAW
OF 2009 HAS NOT YET TAKEN EFFECT.

[EN Efficiency

n contrast to highly organized building proce-
dures following European standards - marked
by participation of investors, urban planners,
architect-designers, bankers, city authorities, us-
ers and developers - Belgrade’s simplified infor-
mal-development scheme, in which regulations are
provisional and design, credits, and professional
construction unnecessary, is surprisingly more ef-
ficient and stabilized as a bubble inside the market,
planning process, and legal framework. The effi-
ciency of the informal development process is based

on economic rationality: Belgrade’s illegal building 2



Bl hasbeen as much as four times cheaper than
its legal counterpart and construction-time cut in
half; even further, adherence to regulations prom-
ised unparalleled benefits through security against
demolition. Illegality has been cheaper, faster, and
not too much of a risk, which made its appeal highly
attractive: when compared with housing markets in
European countries, informal Belgrade has won.

Bl economice: constructia ilegala este in Belgrad
de patru ori mai ieftina decat contrapartea sa legala,
iar timpul - Injumatatit; mai mult, respectarea
reglementarilor promite beneficii incomparabile
prin securitatea impotriva demolarilor. Ilegalitatea a
devenit mai ieftina, mai rapida si mai lipsita de risc,
ceea ce a facut-o extrem de atractiva. Atunci cand
este comparat cu pietele de locuinte din tarile euro-
pene, Belgradul informal castiga intotdeauna.

LEGAL ILEGAL / ILLEGAL
COOPERATION COOPERATION
WITH AUTHORITIES PLANNING CONSTRUCTION WITH AUTHORITIES PLANNING CONSTRUCTION
................................... Informing about -----7-----------------1--%----dnforming abo
the Masterplan the Maslterpl
|
Receiving right to the Purchase of property I!nfor_mavll
use of the property Design
| Purchase of typical plan
(D Arrangement
. ,I . with infrastructure Teaming-up with frien;
Review of Building providers neighbours and bui
building permission permission
|
------ Search for clients Start of
construction
Connection to
11/2 infrastructure
3 YEARS Sale YEARS B Moving into
ground floor
- EFICIENTA MV
loving into
PROCESELOR DE . i upper%oors
CONSTRUCTIE g~ Authorization of Implemer}latlon Start of
- : « the project planning construction
LEGALA SI ILEGALA.
- EFFICIENCY
OF LEGAL AND
ILLEGAL BUILDING Building Completion
PROCESSES. Approval Moving into
next floor
C----t-f---- Apartments are
passed on to clients
Examination Applying for ization Cc ion
|
Legalization Paying tax

PROCESUL DE CONSTRUCTIE
LEGALA: DUPA CE UN

TEREN E CUMPARAT LEGAL,
DEZVOLTATORUL TREBUIE SA
ASTEPTE AUTORIZATIA DE
CONSTRUCTIE TIMP DE DOI ANI.
CONSTRUCTIA E PROFESIONIST
FACUTA SI TERMINATA INTR-UN
AN. APARTAMENTELE SE VAND
LA 1.000 €/M2, ADUCAND UN
PROFIT SUBSTANTIAL. INTREGUL
PROCES DE LA ACHIZITIONAREA
TERENULUI LA LIVRARE CATRE

CUMPARATOR DUREAZA TREI ANI.

PADINA, 2006.

LEGAL BUILDING PROCESS: A
PLOT OF LAND IS PURCHASED
LEGALLY FROM A DEALER, AFTER
WHICH THE DEVELOPER WAITS
FOR TWO YEARS FOR A BUILDING
PERMIT. CONSTRUCTION IS
PROFESSIONAL AND FINISHED
WITHIN A YEAR. APARTMENTS
ARE SOLD AT 1000 €/M2, STILL
BRINGING A HIGH LEVEL OF
RETURNS. THE PROCESS TAKES
THREE YEARS BEFORE MOVING IN.
PADINA, (PHOTO: 2006).

PROCESUL DE CONSTRUCTIE
ILEGALA: SE CUMPARA UN
TEREN ILEGAL DE LA UN
FERMIER S| E DEZVOLTAT DE

0 FAMILIE, CARE DE MULTE

ORI LUCREAZA CU PRIETENII.
PRETUL CASEI AJUNGE LA

450 €/M2, IAR LEGALIZAREA E
ASTEPTATA iN VIITOR, LA UN
COST DE 30 €/M2. CONEXIUNILE
LA INFRASTRUCTURA SUNT
OBTINUTE LEGAL. PROCESUL
DUREAZA 1,5 ANI INAINTE DE
MUTARE; VENITUL ASTEPTAT

ESTE DE 200-300%. PADINA, 2006.

ILLEGAL BUILDING PROCESS: A
PLOT OF LAND IS PURCHASED
ILLEGALLY FROM A FARMER

AND DEVELOPED BY A FAMILY,
OFTEN WORKING TOGETHER
WITH FRIENDS. THE PRICE OF
THE HOUSE REACHES 450 €/M2,
AND LEGALIZATION IS EXPECTED
IN THE FUTURE, WITH A FEE

OF 30 €/M2. INFRASTRUCTURE
CONNECTIONS ARE BOUGHT
LEGALLY. THE PROCESS TAKES 1.5
YEARS BEFORE MOVING IN; THE
EXPECTED RETURN IS 200-300%.
PADINA, (PHOTO: 2006).



[ constructia

esi exista poate precedente estetice pen-
tru acumularea heterogena a constructi-
ilor ilegale acum indigene in Belgrad, ce
formeaza un contrast seductiv cu orice oras
european, tratarea sa ca fenomen architectural pare
gratuita. Arhitectura neoficiala e populista, urata
la modul suprem si prin urmare placuta - de fapt,
ocupa un domeniu cultural mai degraba decat unul
arhitectural. Serveste aproape exclusiv pentru a
satisface nevoile si dorintele individuale, cum ar fi
expunerea bogatiei si evaziunea legii. Valorile de-
signului arhitectural si maiestriei au fost rasturnate
de dependenta de utilizare a unei game limitate de
elemente de constructie industriala si de , planurile
tipice” larg raspandite. Forta de munca necalificata
si tehnicile de constructie improvizata au produs re-
zultate personalizate indiferent de scara proiectelor.
Daca la startul exploziei neoficiale arhitectii au fost
indepartati din proces de contingentele transfor-
marii sociale si economice, ei au revenit semiincog-
nito ceva mai tarziu, angajati de marii afaceristi ai
epocii de tranzitie.

Creativitatea arhitecturii neoficiale a Belgradului
rezida in principal in manipularea tactica a cadru-
lui legal, calculat in termenii depasirii limitelor.
Tehnicile sunt numeroase si generatoare de forma.
Formele anticipeaza legile si reglementarile urma-
toare, au un efect/inhibitor asupra ambelor (prin
imaginea puterii multimii), li se conformeaza (prin-
tr-un aspect marcat normal), camufleaza excesul
(ex: numeroase etaje in plus) si cauta alibiuri (extin-
zandu-se In teate.directiile in jurul elementelor de
stfucturascare au autorizatie), dar ramadn intotdeau-
na aproape de ceea ce este sau poate deveni legal.

Tipologia

n ciuda idiosincraziilor sale, arhitectura neofici-
ala a Belgradului apare in forme si tipologii urba-
ne distincte. Tipologiile sunt simple, indraznete;
depind de program (aproape exclusiv locuinte
sau comert), marimea relativa a investitiei, prezenta
arhitectilor si contextul de baza (urbanizat sau nu).
Cea mai marcanta diferenta fata de imprejurarile
obisnuite ale productiei arhitecturale este absenta
completa a tipurilor de cladire care ii implica pe
arhitecti la un nivel minim al investitiei, cum ar fi
locuintele; in schimb, relatia arhitect-client prosper
este o constanta. Tipologiile arhitecturii neoficiale
a Belgradului au intrat in vernacular, intr-un mod
care cuprinde calitatile sale fizice si etice: ,caramida
rosie”, ,ciuperca”, ,,chioscul”, ,,turbo” si, pacatul”.
ARHITECTURA CARAMIZII ROSII - locuintele de
standard mai coborat din Belgrad sunt cele mai
apropiate de intelegerea clasica a ilegalitatii, de
exemplu constructia locuintei de seara pana dimi-
neata pe terenuri apropiate orasului, cu o propor-
tie semnificativa bazata pe fluxurile migratorii.
Proprietarii sunt de obicei cruciali pentru finalizarea
unei case de caramida rosie, putand fi insusita in
sensul traditional si ,construita sa dureze”, fiecare
etaj flind rezervat uneia dintre generatiile familiei.

El Building

Ithough there is perhaps some aesthetic
precedence to the heterogeneous buildup
of informal constructions now indigenous
to Belgrade, forming a seductive contrast to
any other European city, its treatment as an archi-

tectural phenomenon seems particularly gratuitous.

Informal architecture is populist, supremely bad
and therefore likeable - in fact it occupies a cultural
rather than architectural domain. It has served
almost exclusively to satisfy individual inclinations
such as display of wealth and a need to evade the
law. Both architecture and craftsmanship as values
have been subverted by a dependence on a limited
range of available industrial building elements and
readily available “typical plans”. Unskilled labor

and improvisational construction techniques have

produced personalized outcomes, regardless of scale.

At the start of the informal boom, contingencies of
social and economic transformation have removed
architects from the process entirely, only to return
them in slightly later stages semi-incognito, now
employed by tycoons of the transitional era.

The creativity of Belgrade’s informal architecture
mainly lies in a tactical maneuvering of the legal
field, calculated in terms of stretching its limits. The
tactics at work here are numerous and form-gener-
ating. The forms anticipate laws and upcoming reg-
ulations, have an inhibiting effect on both (through
an appearance of power or the power of multitude),
conform to them (through a markedly normal 1ook),
camouflage excess (e.g. many extra floors), and seek
alibis (by extending in all directions around parts of
structures that have permits) - but they always stay
close to that which is or can become legal.

Typology

espite all its idiosyncrasies the informal
architecture of Belgrade does come together
into distinct urban forms and typologies.
The typologies are simple, bold; they depend
on the program (almost exclusively housing or
commerce), relative size of investment, presence of
architects, and basic context (urbanized or not). The
typologies of Belgrade’s informal architecture have
entered the vernacular, in a manner encapsulat-
ing its physical and ethical qualities: “red-brick,”
“mushroom,” “kiosk,” “turbo,” and “sin.”

RED BRICK ARCHITECTURE - Lower-end housing
in Belgrade is closest to the classical understanding
of informality - dusk-till-dawn housing construc-
tion on sites adjacent to the city, with a significant
proportion based on migrant flows. The owner is
most often pivotal to a red-brick house’s comple-
tion, making it often ownable in a traditional
sense and “built to last”, each floor reserved for one
family generation.

MUSHROOM ARCHITECTURE - Even though the
spontaneous expansion of property through build-
ing extension was one of the most common ways
Belgrade grew in the past, the distinctive “house on
a house” was introduced in the mid-1990’s, through
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ARHITECTURA CIUPERCA - desi expansiunea spon-
tana a proprietatii prin extinderi a fost una dintre
metodele cele mai comune prin care Belgradul a
crescut In trecut, distinctiva ,casa peste casa” a fost
introdusa de-abia la mijlocul anilor '9o. De data
aceasta, o reglementare de intretinere a proprietatii’
a fost adoptata, permitand investitorilor particulari
sa adauge metri patrati deasupra unor cladiri exis-
tente daca, in schimb, renovau fatadele, lifturile sau
spatiile comune. Exinderile rezultate arata ca pala-
ria unei ciuperci, deoarece dimensiunile le depasesc
de obicei pe cele de 1a baza cladirii; forma lor pare
sa rezulte dintr-o pura maximizare pragmatica a
volumului, dar, de fapt, exprima si un tip de politica
a acoperisului inclinat (mai ales acolo unde sarpante
baroce se asaza deasupra unei prisme socialiste); o
autocritica postsocialista a modernismului conform
careia orice rezistenta fata de acoperisurile in panta
devine antidemocratica.

ARHITECTURA CHIOSCURILOR - Considerata drept
arhitectura dominanta din timpul lui Slobodan
Milosevi¢, chioscurile sunt ramasite solidificate ale
comertului stradal in deceniul ‘9o si al comertu-
lui de embargo.® Asezate de-a lungul bulevardelor
centrale din Belgrad, lungimea lor insumata a fost
estimata la 23 kilometri. Atunci cand autorizatii
temporare de constructie au oferit legitimitate si
incurajare, chioscurile pe cale de raspandire rapida
au redefinit sensul comertului din Belgrad drept un
serviciu instant, flexibil si non-stop indiferent de lo-
catie. Un chiosc poate deveni, de asemenea, un alibi,
ca fiind singura parte legala a unei structuri elabo-
rate care se adauga si se extinde In toate directiile.

TURBO-ARHITECTURA® - Odata cu formele
unei informalitati luxoase care a marcat perioada
Milosevi¢, Belgradul si-a adus contributia la un tip
de arhitectura recognoscibil international, suprae-
xuberant, care se gaseste de la Caracas la Moscova.

B - property maintenance bylawvii allowing
private investors to add square meters on top of
existing buildings in exchange for a renovation of
facades, elevators, or common spaces. The exten-
sions look like mushroom heads, since their dimen-
sions usually far exceed those of a building’s base;
their shapes, although seemingly a purely pragmatic
maximization of volume, are invested into a kind of
politics of sloping roofs (especially when a baroquish
roof finds itself atop a socialist slab) - a post-social-
ist auto-critique of modernism in which all resist-
ance to sloping roofs becomes anti democratic.
KIOSK ARCHITECTURE - Said to be the most domi-
nant architectural form of the Slobodan MiloSevié¢
epoch, kiosks are the solidified leftover of the 1990’s
street tradeviii and embargo commerce; laid out
along the boulevards of central Belgrade, their com-
posite length was estimated to 23 kilometers. Given
legitimacy and encouragement to spread through
temporary building permits, kiosks redefined the
meaning of Belgrade’s commerce into instant, flex-
ible, and 24-hour service, regardless of location.
Often, an original kiosk becomes a sort of alibi: it
is the only legal part of an elaborate structure that
ubiquitously adds and expands its various provi-
sions, in all directions.

& CASA DE
CARAMIDA ROSIE

& ARHITECTURA
CHIOSC

& KIOSK
AREHITECTURE

TURBO ARCHITECTURE’ - With its forms of
high-end informality marking the MiloSevi¢ decade,
Belgrade has made its contribution to the globally
recognizable, over-exuberant kind of architecture
found from Caracas to Moscow. Turbo architec-
ture is now concentrated in old elite areas such as
Dedinje and new affluent clusters such as Padina;
it’s examples have a large scale of villa communities
or business complexes, and are as a rule designed
by architects. The rhetoric of turbo architecture is
pseudo-conservative, pseudo-progressive, or a mix
of both, expressing an intense urban psychology
growing out of war and crisis, from radical national
identity to an ironic reception of global trends and a
“new world order”.

& CASA CIUPERCA

& MUSHROOM
HOUSE

& ARHITECTURA
TURBO

&< TURBO
ARCHITECTURE
HOUSE

< RED-BRICK HOUSE



EJ Arhitectura turbo se concentreaza in prezent
pe zonele vechii elite, cum ar fi Dedinje siin con-
glomerari prospere de tip Padina; exemplele sale
se bazeaza pe programe la scara mare - comunitati
de vile sau complexuri de afaceri, si sunt ca regula
conceputa de arhitecti. Retorica arhitecturii turbo
este pseudoconservatoare, pseudoprogresista sau o
combinatie a ambelor, exprimand o psihologie urba-
nd intensa care a aparut din perioada razboiului sia
crizei si cuprinde un sens radical al identitatii natio-
nale, ca si o perceptie ironica a trendurilor globale si
a ,,noii ordini mondiale”.

ORASUL PACATULUI - Cunoscuta viata de noapte
a Belgradului isi gaseste una dintre cele mai exotice
expresii in frecventele petreceri ilegale sau semi-
legale pe vase ancorate de-a lungul a mai multi
kilometri de maluri de rau. Acestea pot fi interpre-
tate drept descendentii caselor-pluta in miniatura
de pe raul Sava, care erau populare in anii ’6o ca
refugii socialiste de weekend. Vazut de pe un vas de
petreceri, restul Belgradului dispare intr-un orizont
indepartat deasupra apei.

Metafora

rivind de la Belgrad catre Europa occidentala

post-social-democrata, e clar ca paralelele

intre avantul informal al orasului si denati-

onalizarea neoliberala au fost mascate mult
timp. In stadiile mai timpurii ale crizei din Belgrad
si Serbia, perceptia generala era ca salbaticia re-
prezenta o reactie specific locald, patologica fata de
razboi si embargouri; dar in cele din urma legatu-
rile cu dereglementarea occidentala au devenit mai
evidente. Totusi, fortele motrice in spatele acestor
procese convergente au pornit de la motive com-
plet diferite. In Belgradul de la mijlocul anilor 90,
locuintele necontrolate au fost o reactie la colapsul
planificarii si constructiei de stat. In Vest, in acelasi
timp, o ,,dezlantuire” mai moderata, de dorit, a fost
promovata conform unei pretentii neoromantice a
individualizarii. Acest nou ideal de locuire a fost pri-
vit drept o oportunitate aparuta datorita liberalizarii
in curs a pietei de locuinte - o oportunitate pentru
,mai putine reguli si mai mare libertate individuala”
in care ,,oamenii pot ei insisi sa-si construiasca sau
sa-si compunad casele”."”

Bl sincrty - Belgrade’s infamous nightlife has
one of its most exotic expressions in often illegal
and semi-legal party boats stretching along several
kilometers of riverbanks. These can be interpreted
as descendants of miniature Sava river raft houses
that became popular starting in the 1960’s as so-
cialist weekend hideouts. Seen from a party boat,
the rest of Belgrade disappears as a distant skyline
over the water.

< SIN CITY

& ORASUL PACATULUI

Methaphor

ooking from Belgrade toward post so-
cial-democratic Western Europe, it is clear
that possible parallels between the city’s
informal boom and neo-liberal denationaliza-
tion have long been obscured. In the earlier stages of
crisis in Belgrade and Serbia, the general perception
was that wildness was a locally specific, pathological
reaction to war and embargos; but eventually, links
with Western deregulation did become more appar-
ent. Nevertheless, the driving forces behind these
converging processes originated from entirely dif-
ferent motives. In Belgrade in the mid 1990’s, wild
housing presented a reaction to the breakdown of
state-planning and construction; in the West at the
same time a more moderate, desirable “wildness”
was being promoted in a kind of a neo-romantic
claim for individualization. This new housing ideal
was seen as an opportunity arising from ongoing
liberalization of the housing market - an opportu-
nity for “less rules and more individual freedom,”
in which “people themselves compose or build their
own homes.”™
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(BELGRADE), 22 MARTIE 2009, WWW.NOVOSTI.RS/VESTI/BEOGRAD.74.
HTML:235104-0OPET-CVETA-DIVLJA-GRADNJA
¢ ,ZAKON 0 PLANIRANJU | IZGRADNJI,” SLUZBENI GLASNIK REPUBLIKE
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[ Ro | eriferia romaneasca trece in prezent printr-o
etapa de densificare si diversificare functio-
nala, generand un urban fara urbanitate. Un
articol despre catastrofe si potentiale.

TEXT: STEFAN GHENCIULESCU
FOTO / PHOTO: COSMIN DRAGOMIR,
STEFAN GHENCIULESCU

Prietena mea C. lucreaza intr-unul dintre prin-
cipalele sedii bucurestene ale unei foarte cunoscute
multinationale. Merge o ora cu masina pentru a
ajunge la ,,office park”-ul din care fac parte si cladi-
rea respectiva, un ansamblu de birouri situat intr-o
zona greu accesibila si Inconjurata de maidane, zone
industriale din epoca socialista, grupari de vile si
resturi din fostele sate din jurul Bucurestiului.

Cladirea e moderna, cu pereti-cortina din sticla,
aer conditionat, supertehnologie de comunicare,
angajati in costume si taioare. Nu exista insa retea
de canalizare In zona, evacuarea apelor uzate fiind
rezolvata printr-o mare fosa septica, la fel ca la
vilele dimprejur. Intr-o zi, toti angajatii din cladi-
Te au primit un mesaj prin intranet prin care erau
rugati in mod politicos sa se abtina pe cat de mult
posibil, deoarece fosa avea probleme de functio-
nare. Ca si proprietarii de locuinte, si companiile
asteaptd rabdatoare ca administratia sa introduca
retelele necesare.

Date fiind strazile inguste din zona si supraaglo-
merarea de masini parcate, reprezentantii marilor
firme din vecinatate au incercat sa stabileasca un
orar de veniri si plecari, decalandu-si programele

E he post-socialist Romanian periphery
becomes increasingly dense and function-
ally diversified, producing a city without
urban character. An article on catastrophes

and potentials.

My friend C. works in one of the main Bucharest
headquarters of a well-known international com-
pany. It takes her one hour by car to reach to “office
park” where the building is located, a complex of of-
fice buildings in a hardly accessible area surrounded
by waste lands, industrial areas dating back to the
socialist era, groups of villas and remains of the
former villages once surrounding the capital.

The building is modern, with glass curtain walls,
air conditioning, super communication technologies
and employees in suites. But there is no sewerage
in that area and the problem of evacuating residual
water is solved through a large septic tank. It is the
same solution employed by the residents of the
nearby villas. One day, all employees in the building
received a message on the intranet in which they
were being politely asked to refrain, as much as pos-
sible, from using the toilet, because there was trou-
ble with the functioning of the septic tank. Just like
the house owners, the companies patiently await for
the administration to build the necessary networks.

Given the narrow streets in the area and the
over-crowded parking lots, the representatives
of neighboring companies tried to establish a
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B  astfel incit si se atenueze ambuteiajele mon-
struoase la intrare. O companie dintr-o zona ceva
maiindepartata a pus la dispozitia angajatilor care
vin fara masina un serviciu de autobuze inchiriate,
care fac legatura dimineata si seara intre sediu si cea
mai apropiata statie de metrou.

Nu cred ca se poate vorbi astazi despre suburbii
postsocialiste fara sa te referi sila ultimul episod
al acestei evolutii, si anume, invazia cladirilor de
birouri si a ansamblurilor de apartamente pe teri-
torii care pana acum cativa ani erau supuse doar
ingramadelii de vile. Poate mai mult decat orice fel
de statistici sau analize teritoriale, cele povestite
mai sus dau masura dezvoltarii haotice a periferi-
ei si a modului non-urban de producere a orasului
postsocialist. Poate ca aceste evolutii indica insa si
o posibila schimbare de paradigma, si trecerea de
la suburbie salbaticd la un anumit fel de oras, ce-i
drept, cel putin la fel de salbatic.

Desigur, nici o suburbie din lumea asta nu e co-
erenta; iar In comparatie cu scara de crestere a me-
tropolelor din sus-estul Europei (Atena sau Istanbul)
care nu au cunoscut comunismul, fenomenul roma-
nesc poate parea chiar benign. Ce frapeaza nu doar
in Romania, ci in toate fostele tari balcanice ex-so-
cialiste este caracterul extrem-autarhic al tuturor
interventiilor, decuplarea de orice planificare sau
proiectide infraStructura, precum si (sau mai ales)
arderea etapelor si discrepanta totala si absurda din-
tre investitia maxima in visul individual si cea cvasi-
nula in tet ce tine de public ori comunitar sau macar
de o coordonare pragmatica. Preluarea pasionala a
modelelor occidentale intra intr-o contradictie de
principiu cu o punere in practica profund non-occi-
dentala si, de fapt, in mod esential non-urbana.

Pana la urma, tendintele actuale nu fac decat sa
reia la o scara mai mare si cu alte functiuni logica
ocuparii post-totalitare periferiei. Suburbia roma-
neasca a inceput cu primii oameni care au reusit
sa-sirealizeze visul casei individuale si al reintoar-
cerii la natura dupa zeci de ani de locuit in blocuri
socialiste. Loturi din sate sau foste terenuri agricole
au fost cumparate rand pe rand si ocupate cu vile.
Pe masura ce apetitul crestea, s-a construit din ce in
ce mai mult, mai haotic, mai inghesuit. Pana cand,
intr-o consecinta fireasca, preturile au ajuns atat de
mari, incat pur si simplu constructia de locuinte in-
dividuale nu mai reusea sa rentabilizeze terenurile.
De aici evolutia logica spre constructia de imobile de
apartamente. in mod ironic, blocurile de care primii
locuitori ai suburbiei fugisera i-au ajuns din urma,
de data aceasta nu ca o locuire impusa de un regim
politic, ci ca produs al pietei.

Functiunile adiacente locuirii (magazine, scoli si
gradinite, biserici) evident ca nu au fost planificate
de nimeni si au inceput sa-si faca aparitia strict ca
un efect al cererii.

Cresterea preturilor terenurilor impreuna cu
ocuparea majoritatii locurilor din oras (oricum, inca
si mai scumpe) au fost motivul determinant pentru
decizia de construire a cladirilor izolate sau

Bl timetable of arrivals and departures, changing
their schedules in order to relieve some of the mon-
strous traffic jams at the entrance. One company, a
bit further away, ensured for employees not driving
to work a service of hired buses that run between
the headquarters and the closest metro station, each
morning and evening.

I believe one cannot discuss today about the post
socialist suburbia without touching on the latest
episode of this development, namely the invasion of
office buildings and apartment complexes on lands
which were until recently only used for building
crowded villas. Possibly, more than any statistics
or territorial analysis, the things mentioned above
indicate the chaotic development of peripheries and
the non-urban way of creating the post socialist
city. Maybe, as we shall see at the end of this article,
these developments also indicate a possible change
of paradigm and the changing of a wild suburb in a
sort of city, in fact just as wild itself,

Of course, no suburb in the world is coherent,
but in comparison to the scale of development of
metropolises in South-eastern Europe which did not
undergo Communism (such as Athens or Istanbul),
the Romanian phenomenon might even seem be-
nign. What is shocking, not only in Romania but in
all former socialist Balkan states, is the extremely
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EJ 2 ansamblurilor de birouri. Eficienta finaciara
primara, cuplata poate cu prestigiul locului (o zona
de lux orasului, in fond), a primat asupra oricaror
alte considerente; in mod evident, promotorii si
chiriasii spatiilor cunosteau problemele de accesi-
bilitate si, de fapt, de functionare efectiva. Putem
doar presupune ca toti acestia mizeazad, asa cum o
fac silocuitorii, pe faptul ca, pana la urma, adminis-
tratia locala si cea centrala vor rezolva problemele
de infrastructura - asteptarea si necazurile curente
fiind un pret mic pentru cresterea valorii odata cu
echiparea acesteia.

Rezultatul, deocamdata? Vorbeam mai inainte
despre o logica cvasiidentica de dezvoltare a noilor
si marilor investitii cu aglomerarea de vile din
primii 15 ani de capitalism salbatic: segregare si
coliziuni, distrugerea cadrului naturala, poluarea
si problemele de trafic accentuate, coerenta urbana
si arhitecturala nula si, extrem de grav, un spatiu
public inexistent.

In acelasi timp ins3, liberalismul salbatic a dus
la un tip de dezvoltare care nu exista in suburbia de
tip occidental: in primul rand, un amestec si, uneori,
chiar o suprapunere de functiuni, in al doilea, o
densificare accelerata. Oricum le-am lua, acestea
sunt elemente specifice orasului, si nu periferiei.

El autarchic nature of all interventions, their
departure from all planning and infrastructure
project, and also (or most of all) the suppression of
development stages and the complete and absurd
discrepancy between the maximal investment in
the individual dreams and the almost null invest-
ment in everything related to the community or at
least to a pragmatic coordination. The passionate
taking over of western models comes in contradic-
tion of principles with their deeply non-western
and, eventually, non-urban implementation.

In the end, the present tendencies only take
over on a larger scale and with other functions
the logics of earlier post-totalitarian occupation of
the periphery. The Romanian suburb started with
the first people who managed to accomplish their
dream of owning an individual house and returning
to nature after years and years of living in social-
ist blocks of flats. Villas were built on gradually
bought village lots and former agricultural fields.
Along the growing appetite for new homes, people
built more and more, increasingly chaotically and
crowded. Eventually, as a natural consequence, the
prices reached such high levels that the construc-
tion of individual houses simply could not make
the land profitable, thus the logical step to erecting
apartment buildings was taken. Ironically, the first




B poateca explozia de scara si aparitia spontand
de functiuni din ultimii ani indica nu doar o dete-
riorare acceleratd a unui teritoriu, ci si o tendinta
catre producerea aberanta, insa autentica de oras.
Un oras fara urbanitate, ce-i drept si care nu merita
inca sa poarte acest nume. in loc Insa sa acceptam
cu resemnare cele ce se intampla sau dimpotriva,
sa incercam un control ce s-a dovedit imposibil,

de ce nu am incerca sa recunoastem potentiale si
sa canalizam un proces, sa introducem o ordonare
minimala (deci mult mai eficienta) a felului in care
se construieste?

Intr-o astfel de logica si, stiind ca speculatia
financiara combinata cu slabiciunea si coruptia au-
toritatilor face imposibila orice limitare de densitate
sau regim de Inaltime, poate ca ar trebui sa-i lasam
pe investitori sa construiasca, sa umple goluri, sa
aduca oameni si activitati. Evident, trebuie gandite
reguli; sa lasi totul In grija pietei, ca pana acum, ar
fi complet iresponsabil. Insa ma gandesc ca, mai
ales intr-un context precum cel romanesc, regle-
mentari care nu doar limiteaza, ci si permit lucruri
ar putea functiona ceva mai bine. S-ar putea defini
cateva zone intangibile, o rezerva urbana formata
din resturile de natura care inca supravietuiesc sau
pur si simplu din terenuri libere ramase in propri-
etate publica. Acolo isi vor putea gasi loc, atunci
cand autoritatile isi vor permite, echipamentele
publice si spatiile verzi la scara zonei sau metropoli-
tana; s-ar reusi astfel poate garantarea unei minime
sustenabilitati nu numai ecologice, ci si sociale.

Bl inhabitants of the suburbia ended up sur-
rounded by the blocks of flats they wanted to run
away from, now not as a form of politically imposed
habitation, but as a product of the market.

Of course, nobody planned buildings with adja-
cent functions such as shops, schools, kindergartens
and churches, and these started to be built strictly
as a result of peoples’ demands.

The raising of land prices and the acquisition of
most plots inside the city (which were, in any case,
even more expensive) were the main reasons for the
erection of isolated buildings and office complexes.
The primary financial efficiency, probably doubled
by the prestige of the spot (in the end, a luxurious
area of the city) surpassed all other considerations;
obviously, the promoters or tenants of those areas
were well aware of the accessibility, and in fact,
actual functionality problems. One can only suspect
that all the people count, just like the inhabitants,
on the fact that in the end the local and central
administration will solve the infrastructure prob-
lems - the continuous waiting and troubles being
a small price to pay in comparison to the expected
increase of value.

The result for now? I mentioned before the conti-
nuity of developments logics, leading to segregation
and collisions, the destruction of natural environ-
ment, pollution and severe traffic problems, non-ex-
isting urban and architectural coherence and, an
extremely troubling aspect, the total absence of real
public space.

In the same time, though, the wild liberalism
brought a type of development that does not exist in
western-type suburbia: first of all, a mix and some-
times overlapping of functions, and secondly, an
increasing density. Either way we look at it these are
elements typical for the city and not the periphery.
Maybe the explosion of the scale and the sudden
creation of new functions during the last years indi-
cate not only a galloping deterioration of a territory,
but also the tendency to city production, aberrantly
but authentically. True, it is a city lacking an urban
character, a city that does not deserve to be thus
called. But instead of accepting passively what is
happening or, on the contrary, of trying to control it
(a thing proven impossible), why don’t we try to see
the potential of the situation, to guide the process
and introduce a minimal (thus more efficient) order
in the way people are building?

According to such a perspective and knowing
that the combination of financial speculation and
the weakness and corruption of the authorities
makes any limitation of density and height level
impossible, maybe we should allow investors to
build, to fill in gaps, to bring in people and activities.
Obviously, rules should be set; leaving everything
to the market, as was the case until now, would
be completely irresponsible. But I am thinking
that, especially in contexts such as the Romanian
one, regulations that not only limit but also allow
things might work better. We could identify some
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B in afara acestei rezerve, s-ar putea incuraja
densificarea, facandu-i fericiti si pe investitori, insa
impunandu-le citeva reguli simple, care sa permita
coagularea unui caracter urban: fronturi continue,
si nu blocuri si cladiri de birouri in mijlocul unor
curti ridicole, partere cu functiuni publice, deschise
catre strada.

Nimeni nu poate controla periferia. Cel putin, nu
prin mari gesturi sau proiecte urbane; poate ca ne
putem insa obisnui sa gandim in termenii ,,detur-
ndrii pozitive” a unor evolutii de neoprit; o conci-
liere pragmatica a visurilor individuale si a unui
interes public. U°

NOTA: TEXTUL DE FATA A APARUT IN CATALOGUL EXPOZITIEI
.SUPERBIA”, PREZENTATA LA ,NOUA GALERIE” A INSTITUTUL ROMAN
DE CULTURA SI CERCETARE UMANISTICA DE LA VENETIA, IN CADRUL
BIENALEI DE ARHITECTURA 2010 SI IN REVISTA ZEPPELIN, NR. 92
DIN 2011.

[ EN intangible areas, an urban reserve contain-
ing the still surviving parts of nature, or just empty
lands still in public property. Such areas might host,
when the authorities will afford it, the public equip-
ments and green spaces on local or metropolitan
scale. This might guarantee a minimal sustenance,
not only from an ecological perspective but also
from a social point of view. Besides such reserves,
one might encourage an increase in building den-
sity, making the investors happy, but imposing on
them some simple rules that will allow the creation
of an urban character: continuous street fronts in-
stead of blocks and office buildings in the middle of
ridiculous courtyards, and ground floors with public
functions, opened to the street.

Nobody can control the periphery, at least not
through ample urban projects and gestures; but
maybe we could get used to thinking in terms of
“positive shifting” of unstoppable developments, a
pragmatic reconciliation of individual dreams and
public interest. W°

NOTE: THIS TEXT APPEARED IN THE CATALOGUE OF ,SUPERBIA”
EXHIBITION, PRESENTED AT THE .NEW GALLERY"” OF THE ROMANIAN
CULTURE AND HUMANISTIC RESEARCH INSTITUTE IN VENICE, WITHIN
THE 2010 ARCHITECTURE BIENNALE AND IN ZEPPELIN MAGAZINE,
ISSUE 92/ 2011.
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TEXT & FOTO / PHOTO: SAMU SZEMEREY"

rezentul text se constituie intr-o analiza a

efectelor ce traseaza identitatea unei zone

rezidentiale, a imaginilor si relatarilor aso-

ciate cu mediul fizic si mijloacele prin care
acestea sunt inglobate de comunitati si genereaza
semnificatii culturale.

Ujpalota reprezinta un cartier rezidential in-
carcat, in multe privinte, cu un anumit simbolism:
urmand perioadei experimentale din anii ’60, a
constituit programul cel mai amplu de constructie
industriala de locuinte, precum si prima dezvoltare
realizata pe un teren neconstruit, fara vecinatati
urbane imediate, de la periferia orasului Budapesta.
Majoritatea locuitorilor erau formati din familii de
muncitori, mutate aici din apartamente de inchiriat
mizerabile sau din baraci, intelectualii fiind pentru
prima oara minoritari. Exista, de asemenea, si cerin-
ta explicita a proiectarii unui cartier rezidential ,ur-
ban” care sa poata depasi conditia oraselor-dormitor,
avand o infrastructura complexa in diverse sectoare
precum: invatamantul, asistenta medicala si sfera
serviciilor, devansand adesea limitele tehnologice
ale fabricilor de locuinte din prefabricate. Mai mult,
facest proiect de anvergura a fost
pape de o cercetare aprofundata
le de acomodare a noilor locuitori,

] lor si problemele acestora.
< efe oferite de sursele mai in-
pycat si de cele contemporane
faciliteaza realizarea descrierilor din interioare si
din exterior. Abordarea mea are drept scop exami-
narea evolutiei cadrelor comune pe parcursul celor
42 de ani care reprezinta istoria cartierului Ujpalota
si care pot reprezenta o baza identitara pentru
viitoarele generatii, precum si masura in care
aceste cadre ar putea fi semnificative pentru alte
cartiere rezidentiale.

artierul rezidential Ujpalota este unul dintre
primele proiecte din Ungaria reprezentand
o interventie pe un teren viran. Proiectul a
fost realizat de o echipa condusa de Tibor
Tenke, in cadrul Institutului de planificare urbana,
sia inceput in 1964, iar constructia propriu-zisa a
demarat in 1969. Planurile respectau principiile pro-
gramului de locuinte pe o perioada de 15 ani si indi-
cau numarul apartamentelor si serviciile oferite, cu
implicarea Fabricii de locuinte din prefabricate nr. 3
din Budapesta.? Concomitent, exista un scop precis,
sianume de a demonstra ca tehnologiile de realizare
a locuintelor din prefabricate pot crea un mediu ur-
ban divers si viu colorat. Aceasta problema devenea
importantd, probabil, datorita naturii periferice si
izolate a amplasamentului (initial, in Puc aparea ca
zona impadurita), dar si datorita arhitecturii rigide a
locuintelor (altfel populare) din decada anterioara.’

T e e

he following text is an analysis of the effects

shaping the identity of a housing estate,

the images and narratives associated with

the physical environment and the ways
these are embedded in communities and generate
cultural meaning.

Ujpalota is a housing estate that is symbolic in
several ways: following the experimental decade of
the 1960’s it was the largest industrialized housing
program to date and also the first green field devel-
opment without immediate urban surroundings
on the periphery of Budapest. Among its inhabit-
ants intellectuals were for the first time in minority
compared to workers’ families moving in from sub-
standard tenement blocks and temporary housing
barracks. There was also an explicit requirement to
design an “urban” housing estate that went beyond
bedroom communities with complex infrastruc-
tures of education, health care and services, often
exceeding the technological limits of industrialized
housing factories. Moreover, this large scale project
has been closely followed since its first steps by
in-depth research about the accommodation proc-
esses of new settlers, the emergence of communities
and their problems.

The viewpoints provided by past and contem-
porary sources help construct insider and outsider
descriptions of the housing estate. My questions
intend to investigate the shared frameworks that
evolved during the forty two year history of Ujpalota
and which could provide a basis for future gen-
erations’ identities as well as the degree to which
these frameworks could be relevant for other
housing estates.

he Ujpalota housing estate is one of the
first housing projects in Hungary that was
a green field development on previously
unbuilt land. The planning process was lead




EJ Prlanurile de ansamblu realizate sub condu-
cerea lui Tibor Tenke si a lui Arpad Mester demon-
streaza influenta criticii contextuale a grupului
Team 10 privind modelul modernist de planificare.
Serviciile si zona comerciala sunt organizate de-a
lungul axelor pietonale cu benzi separate de cir-
culatie si tipuri si dimensiuni multiple de locuinte
ce creeaza un ansamblu diversificat siin acelasi
timp o forma unitara generala.” Intr-un interviu
realizat dupa finalizarea proiectului in 1977, Tamas
Lipp® i-a pus cateva intrebari arhitectului Tibor
Tenke, nu numai referitor la ideile sale originale, ci
si cu privire la realizarea si evolutia ulterioara ale
acestora. Promenadele situate de-a lungul axelor
au suferit modificari importante - proiectul initial
al benzilor de circulatie separate pe verticala a fost
anulat, iar zonele comerciale de la nivelul strazii au
fost de asemenea inlocuite cu apartamente. Scolile
si cladirile publice din zonele cu constructii joase,
de numai cateva etaje, din spatele promenadelor cu
multe benzi, precum si cladirile inalte erau nu-
mai partial construite, in timp ce casa de cultura si
centrul comunitar care reprezentau efectiv centrul
cartierului erau inexistente. Singura constructie din
centru era un bloc-turn cu 18 etaje, in varful caruia
era amplasat un turn de apa si care, datorita inalti-
mii sale si siluetei insolite, la antipodul blocurilor
din prefabricate, a devenit imediat un fel de simbol
al cartierului.

Replicile lui Tibor Tenke transpun conceptii-
le lui despre planificarea urbana si fac referire la
compromisurile construirii cartierului Ujpalota,
fiind totodata reflectii asupra propriului sau rol.
Cunoscuta carte a lui Gyorgy Konrad si Ivan Szelényi
in care se aduc critici la adresa programului de
constructiii industrializate de locuinte® fusese deja
publicata la momentul interviului, iar majoritatea
profesionistilor occidentali incepusera sa critice mo-
dernismul postbelic. Tenke (referindu-se la modelul
descris in text) si-a reafirmat increderea in caracte-
rul urban al zonei rezidentiale, evidentiind natura
ambivalenta a perspectivelor proiectantilor silocui-
torilor: perfectiunea modelelor nu se va putea nicio-
data substitui realitatii. Cu toate acestea, considera
ca arhitectii aveau un rol destul de limitat in vitali-
tatea spatiilor si propunea ca locuitorii sa aiba rab-
dare, caci, pe masura trecerii timpului, insesi vietile
lor aveau sa ,umple” structurile respective. Similar,
viziunile lui cu privire la absenta cladirilor publice
sia zonelor comerciale erau ambivalente: admitea
lipsa acestora si recunostea eforturile depuse pentru
finalizarea lor, insa se declara adversarul oricaror
initiative de utilizare a spatiilor nefolosite pentru
a satisface nevoile tot mai stringente ale diferitelor
cluburi si comunitati. Intr-o perioada in care era ne-
cesara construirea a sute de mii de noi apartamente,
el considera drept inadmisibila redistribuirea unor
resurse limitate doar pentru a satisface plusul de
cerinte exprimate de cei ce se bucurau deja de o
noua viata urbana privilegiata. Aceastd abordare
surprinzator de rigida ar putea ilustra efortul de a
proteja o viziune cu origini moderniste si tehnocra-
tice impotriva atacurilor simultane in directii opuse,
venite din partea industriei si a utilizatorilor - dupa

Bl by Tibor Tenke from 1964 in the Institute

for Typological Planning and construction started
in 1969. The plans followed the principles of the
fifteen-year housing program and its prescribed
numbers on apartments and services with the in-
volvement of the Budapest Housing Plant No. 3.2 At
the same time nevertheless it was an explicit goal
to prove that prefabricated housing technologies
are capable of creating colorful and diverse urban
environment. The importance of this issue was
probably due to the insulated, peripheral nature of
the site which lacked urban surroundings (it was
originally designated as forested land in the General
Development Plan of the city) and partly to the rigid
architecture of the otherwise popular housing pro-
grams of the previous decade.?

The master plans developed under the direction
of Tibor Tenke and Arpad Mester show the influ-
ence of Team 10’s contextual critique of modernist
planning. The services and commerce are organized
along promenade-like axes with separated traf-
fic lanes and multiple types and scales of housing
which create a diverse system and an overall unified
silhouette.* In an interview by Tamas Lipp® after
the completion in 1977 the architect Tibor Tenke
was asked not only about his original ideas but also
about their realization and afterlife. The prom-
enades along the axes were significantly trans-
formed - the original scheme of vertically separated
traffic lanes was cancelled and the commercial
zones on the street level were replaced by apart-
ments, too. The schools and public facilities of the
lowrise sub-centers behind the multilane prom-
enades and their highrise buildings were partly
built, but the cultural hall and the community
center, providing the effective center of the housing
estate were entirely missing. The sole construction
of the center was an eighteen-storey housing tower
with a water tower on top, which due to its height
and unique shape that differed from factory-built
units instantly became a sort of symbol of the
housing estate.

The answers of Tibor Tenke are telling in the way
they include his views on urban planning, the com-
promises of building Ujpalota and the reflections
on his own role. The famous book of Gyérgy Konrad
and Ivan Szelényi which criticised the industrialized
housing program® was already out at the time of
the interview and most Western European profes-
sionals turned increasingly critical towards post
war modernism. Tenke (pointing at the model as
described in the text) reasserted his beliefs in the
urban character of the housing estate, highlighting
the double nature of the planners’ and the inhabit-
ants’ perspectives: the perfection of the models can
never replace reality. He nevertheless saw a very
limited role for architects in bringing spaces to life
and suggested that settlers remain patient as it is
their lives which should fill the presently empty
frames as time passes. Regarding the missing public
facilities and commercial zones his views were
similarly twofold: besides admitting their defi-
ciency and acknowledging the efforts to finish them
he was strongly against any initiatives to utilize



B cum remarca Ferenc Callmayer, unul dintre
componentii echipei de proiectare, lupta deznadaj-
duita de a finaliza constructia cartierului a grabit
probabil sfarsitul lui Tibor Tenke.

tilizarea si imbogatirea mediului urban

virgin prin intermediul instrumentelor

lingvistice si al amintirilor incep odata

cu stramutarea In spatiul respectiv, atat
pentru indivizi, cat si pentru comunitate. Cuvantul

,cucerire” care apare in titlul sociografiei din 1978
simbolizeaza actul de nastere al comunitatilor pri-
mei generatii, amintit in multe interviuri, de altfel.
Incepand cu 1971, simtul apartenentei si al experien-
tei impartasite in randul ,,nomazilor” din cartierul
rezidential, incomplet atat fizic, cat si metaforic, era
intruchipat de actiunea mutarii si de imbunatatirea
apartamentelor catre un nivel acceptabil.’

Absenta spatiilor destinate vietii comunita-
re a avut inca de la inceput anumite consecinte.
Dat fiind ca viata culturala trebuia sa fie fondata
pe actiuni locale individuale, normele de organi-
zare culturala au pus in evidenta in mod curent

Bl unused spaces to accommodate the increas-
ingly pressing needs of various clubs and communi-
ties. According to his comments, at the time when
hundreds of thousands of new apartments need to
be constructed one cannot allow the redistribution
of scarce resources to satisfy additional requests of
those who enjoy an already privileged new urban
life. This surprisingly rigid approach might show

an effort to protect a vision with modernist and
technocratic roots from symultaneous attacks in
opposing directions by the industry and by the us-
ers - as Ferenc Callmayer, a member of the design
team noted, the hopeless struggle to complete the
housing estate probably played a role in the death of
Tibor Tenke.

he use and enrichment of the tabula rasa
urban environment through linguistic tools
and imprints of memories starts with mov-
ing in, for individuals and communities
alike. The word “conquest” showing up in the title of
the 1978 sociography symbolizes the founding act of
the first generation communities, also remembered
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Ed tensiunile dintre initiativele civice si naratiu-
nea autoritatilor. Pe de alta parte, aceste evenimente
au conferit locurilor noi semnificatii si interpretari,
consacrand, in consecinta, instrumente de exprima-
re a identitatilor individuale si colective in spatiul
public, acumuland rapid o geografie mentala locala
a utilizatorilor, in afara perspectivei de ansamblu a
proiectantilor.®

Acelasi mecanism poate fi remarcat si in nuvelele
de tinerete ale lui Mihaly Padisak, a caror actiune se
desfasoara in Ujpalota, unde copiii proaspat mutati
devin exploratori ai triburilor® ,,indiene”, iar spatiile
publice si santierele de constructie, teritoriile lor de
vanatoare, necucerite inca.'” Autenticitatea aces-
tor jocuri se releva in lucrarile lui Balazs Beothy.
Pictorul care si-a petrecut anii copilariei in cartierul
Ujpalota reconstruia straturile de semnificatii aso-
ciate zonei, intr-o instalatie din 2006, ,In ciutarea
spiralei”." Piesa il include si pe prietenul sau din co-
pilarie, partener la jocurile ,,de-a indienii”, suprapu-
nand experientele preluate din filme si povestiri cu
textele despre teorie sociala critica, scrise acasa de
tatal sau, si cu contextul cartierului rezidential care
inspira, dar si continea ambele activitati. O insta-
latie foto mai timpurie intitulata ,Acest cantec nu
inseamna nimic” creeaza un mediu audiovizual in
care romantismul Vestului Salbatic din filmele ame-
ricane intalneste Estul salbatic al cartierului de lo-
cuinte est-european, iar povestirile despre eroism si
semnele indicatoare din salbaticie rescriu peisajul ce
se deschide in fata ochilor din varful acoperisurilor
blocurilor-turn.

Lupta teritoriala pentru spatii publice se reflecta
in relatia puterii politice si a serviciilor fara sediu,
ce 1si descentralizau functionarea. In timp ce in
Ujpalota locuiau 60.000 de oameni, in momen-
tul sau de varf demografic, cateva servicii de baza,
precum unitati medicale sau de ingrijire a copilu-
lui, trebuiau sa gaseasca solutii neoficiale pentru
a functiona (de ex. In apartamente). Grupurile de
tineri carora le lipseau cluburile si care-si petreceau
timpul pe strazi siin piete s-au transformat rapid in
surse ale unor numeroase conflicte care au escaladat
problemele de politie si politica sociala, de asemenea
afectand dinamica actiunii de cucerire in formarea
~identitatii Ujpalota”.

Motivul crearii Centrului recreational Ujpalota a
fost in parte si de a media aceasta situatie, umpland
golul cu programe. Cei treizeci de ani de functionare
pot fi de asemenea descrisi ca o continua reinterpre-
tare a spatiilor din cartierul de locuinte:™ progra-
mele organizate pentru primul eveniment Zilele
Ujpalota, in 1978, constituie elementul-cheie al fol-
clorului local pana in momentul de fata. Un concert
al formatiei Piramis organizat pe acoperisul gradini-
tei, muzica in turn, precum si concerte de muzica de
camera si un patinoar anual in aer liber, cu intrare
libera, au functionat drept deturnari deschizand nu
numai spatii publice, dar si cladiri si interioare pen-
tru o asociere libera - atdta timp cat se mentineau
in limitele politicii culturale prestabilite.

Centrul a functionat simultan ca un catalizator
si ca retea de control, reunind si organizand diferite
grupuri civice de protestatari care cereau dezvoltari,

in several interviews. From 1971 onwards the sense
of belonging and shared experience among the
migrants to the both physically and metaphori-
cally incomplete housing estate was embodied by
moving in and shaping up the apartments to an
acceptable level.”

The lack of spaces designated for community life
had its consequences from the very beginning. As
cultural life had to be based on local private action
the norms that emerged for organizing culture have
regularly highlighted the tensions between civil
initiatives and narratives of power. On the other
hand,these events provided their venues with new
meanings and interpretations, consequently estab-
lishing tools for expressing individual and shared
identities in public space and quickly accumulat-
ing a local mental geography of users besides the
birds-eye perspective of the planners.?

The same process can be seen in the youth novels
of Mihaly Padisdk which take place in Ujpalota
where kids moving to the housing estate become
explorers of “Indian” tribes® and public spaces and
construction sites their unconquered hunting terri-
tory." That this was an actual pastime activity is re-
vealed by the works of Baldzs Bedthy. The artist who
had spent his childhood in Ujpalota reconstructed
the layers of meanings they created over the area in
a 2006 installation entitled In search of the spi-
ral." The piece involves his childhood companion
of “Indian” games, juxtaposing their experiences
from movies and fiction with texts on critical social
theory secretly written at home by his father and
the context of the housing estate which inspired
and contained both activities. An earlier photo in-
stallation entitled This song means nothing creates
an audiovisual environment in which the Wild West
romanticism of Native American movies meets the
Wild East environment of Eastern European hous-
ing estates and narratives of heroism and wayfind-
ing in the wilderness rewrite the landscape which
opens up from the high rise rooftops.

The territorial fight for public space is reflected
in the relationship of political power and serv-
ices without venues, decentralizing their opera-
tions. While Ujpalota had 60,000 inhabitants at
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B  witerior incheierii perioadei de fundamentare
si declinului activitatii civice, 1a nivel local. Actiunile
de Inceput inspirate de mass-media au fost reluate
in anii 80, cand responsabilii locali cu activitatea
de lobby l-au interpelat pe neasteptate si cu succes
pe Imre Pozsgay, un oficial important al Biroului
Politic, in cadrul unei emisiuni radio in direct,

pe tema sabotarii repetate a infiintarii Asociatiei
locuitorilor din cartierul Ujpalota - in 1984. Dupa
dizolvarea sa in perioada de tranzitie, Asociatia
Nyirpalota, fondata in 2001, si-a concentrat activi-
tatea asupra acelorasi obiective, ajungand la acelasi
tip de conflicte cu autoritatile locale.” In progra-
mul lor se puneau in discutie pentru prima oara
conceptele de ustenabile Sl amb1t111e p011t1ce

omerc1a1e de varf din perloada
de tranzitie. Zona impadurita ocupata de ,indieni”,
ulterior utilizata ca parc de recreere, gradinile inve-
cinate si mall-ul din apropiere impreuna cu Centrul
Asia satisfac majoritatea nevoilor comerciale si de
servicii, cumva rescriind configuratia urbanistica
initiald a cartierului. Promenada centrala a lui Tibor
Tenke a ramas neterminata si neocupata, cu excep-
tia blocului-turn din mijloc, a pietei agroalimentare
sia pietei principale cu centrul de tranzit si locul de
intalniri culturale de la cele doua capete.

Rolul simbolic central al pietei principale este ac-
centuat de piatra de temelie aflata aici si de sculptu-
ra donata de miscarea oraselor infratite din anii '8o.
Acestea, memorialul ulterior dedicat lui Tibor Tenke,
precum si cea mai recenta fantana readuc in memo-
ria privitorului povestile care au construit silegat
orasele noi. Sculptura donata de Ozd este presupusa
a umple in mod simbolic golul unde ar fi trebuit sa
existe centrul cultural, dar partea infatisand unita-
tea sectoarelor capitalei, cunoscuta si sub numele de
,Lizzy cea cu trei picioare”, nu pare sa reziste uzurii
timpului, nici ca forma si nici ca materialitate.”

Cu toate acestea, a devenit un accesoriu al pietei si
datorita construirii sale pe piatra de fundatie. Un
concurs de design din 2011 pentru noua piata prin-
cipala a solicitat sa ramadna pe pozitie, spre deosebire
de monumentul lui Tibor Tenke, al carui loc poate

fi oricand schimbat. Un alt monument comemo-
rativ mai putin sugestiv, dar mult mai personal si

B s demographic peak several basic services
such as medical or childcare facilities had to find
informal solutions to operate (i.e. working out

of apartments). Youth groups lacking clubs and
spending time on streets and squares quickly be-
came the source of numerous conflicts that went
beyond police and social policy issues and also
affected the dynamics of conquest in the forming
“Ujpalota identity”.

The reason behind the founding of the Ujpalota
Recreational Center was partly to mediate this
situation and to fill the void with programs. Its
three decades of operation could also be described
as the continuous reinterpretation of the spaces of
the housing estate:™ the programs organized for
the first Ujpalota Days in 1978 are key elements of
the local folklore to this day. A concert by the band
Piramis on the rooftop of the kindergarten, tower
music in the tower house as well as chamber music
events and a free annual ice open air skating rink
worked as a détournement opening up not only
public spaces but buildings and interiors as well for
free association - as long as they stayed within the
limits of cultural politics.

The Center worked symultaneously as a catalyst
and a network of control as it brought together and
organized the various civil groups protesting for de-
velopments after the end of the foundational period
and the decline of grassroots civil activity. The mass
media-inspired actions of the beginnings reap-
peared in the 1980’s when local lobbyists unexpect-
edly and successfully interpellated Imre Pozsgay, a
senior Politburo official in a live radio show con-
cerning the repeated sabotage of the founding of
the Ujpalota Residents Association - in 1984. After
its dissolution during the transition the Nyirpalota
Association founded in 2001 started to work for
practically the same goals, running into practically
the same conflicts with the local municipality.”
Their program is also the first to discuss concepts
of sustainable cities and the political ambitions of
self-governing societies, referencing Tocqueville and
the institution of the Citizen’s Jury.

New public spaces have been created in the
environs of the housing estate by a church built in
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B dramatic, avind legatura cu construirea car-
tierului rezidential, a disparut de curand din piata.
Blocul de locuinte de pe partea strazii Nyirpalota

era de asemenea cunoscut drept blocul cu cornisa
neagra, dat fiind ca panourile sale unicat cu margine
neagra din varf erau amplasate in memoria unui
tanar muncitor constructor care, in tura de noapte
fiind, cazuse de pe scheld.” insa cladirea nou izolata
a fost decorata cu modele geometrice abstracte fara
vreo legatura cu locul, rolul lor principal constand in
a fractura dimensiunea fatadei in mai multe unitati
mai mici dupa ce grila originara a panourilor origi-
nal va fi disparut.

Apartament cu apartament
N

mbunatatirea conditiei apartamentelor netermi-

nate si cu defecte, ca o forta ce creeaza comu-

nitatile, reprezinta elementul-cheie al catorva

reminiscente, asemenea socului schimbarii
stilului de viata in cazul maselor de muncitori.’
Pentru aceia stramutati din locuinte de tranzitie,
subinchiriate si aflate in ruina, locuinte modeste
cu iesire direct in strada sau apartamente locuite la
comun, experientele spatiului larg, confortabil sunt
imediat urmate de provocarile emotionale si cultu-
rale extreme ale instalarii, mobilarii si intretinerii
locului devenit ,,acasa”. Apartamentele ceva mai
spatioase erau frecvent locuite de familii compuse
din mai multe generatii, traiul in comun determi-
nand astfel conflicte inevitabile. Noua scara a influ-
entat, probabil, marimea comunitatilor si structurile
spatiale si dincolo de mediul personal: unii fosti
vecini mutandu-se impreuna au constatat o racire
a relatiilor si un fenomen de izolare, pe masura ce,
treptat, familiile au inceput sa se centreze mai mult
pe viata lor interioara. Acest proces a fost amplificat
nu numai de adesea remarcata lipsa sau inutilitate a
zonelor semiprivate, dar si de factori sociali precum
jena de a trebui sa se descalte Inainte de a pasi pe
suprafetele acoperite cu covoare.

Modelele alienarii erau diferite de la o cladire si
scara la alta - copiii mai mici crescuti in aceste blo-
curi Isi aminteau scarile ca fiind ,,elementele fun-
damentale ale vietii comunitatii” cu apartamente
deschise si traversabile, mai degraba de copii decat
de adulti, ce-i drept.

Spatiile private apar in viata comunitatii si prin
insisi proprietarii acestora. Desi Ujpalota nu a fost
niciodata considerat o zonad rezidentiala a elitelor,
persoanele publice sau notabile care s-au mutat aici
au devenit elemente importante pe harta culturala
a cartierului. Apartamentele-ateliere pentru artisti,
de exemplu, construite in varful blocului-turn, ca
urmare a unui lobby local sustinut, efectuat prin
intermediul relatiilor politice, ii utilizau in mod
explicit pe artistii care locuiau acolo si relatiile lor cu
comunitatea drept instrument de comunicare.

Cu toate acestea, in volumul de istorie locala
realizat de Erika Szepes sunt vehement criticate
opiniile conform carora alienarea si disolutia co-
munitatilor apar ca tendinte dominante, autoarea
opunand acestora in mod explicit impactul puternic
al relatiilor de vecinatate de lunga durata. Aceeasi

El :008and by one of the flagship commercial
developments of the transitional era, the Pélus
Center shopping mall. The small forested area once
occupied by “Indians” and later used as recreational
park, its neighboring allotment gardens and the
adjacent shopping mall with its sister Asia Center
fulfil most needs for commercial and other services,
somewhat overwriting the original urbanistic layout
of Ujpalota. The central promenade designed by
Tibor Tenke is still unbuilt and empty, except for the
tower block in the middle and the market hall and
the Main square with its transit hub and cultural
venue on its two ends.

The symbolic central role of the Main square is
reinforced by the foundation stone located here and
a sculpture donated by the sister cities movement
of the 1980’s. These, the later erected memorial of
Tibor Tenke and the most recent fountain lead the
viewer back to the stories constructing and con-
necting young towns. The sculpture donated by
0Ozd is supposed to symbolically fill the void of the
missing cultural center, but the piece depicting the
unity of the capital’s districts, also known as the
Three-legged Lizzy does not seem to withstand the
wearing of times either in its forms or in its mate-
rial.” It has nevertheless become a fixture of the
square, partly since it was built upon the foundation
stone, so much so that a 2011 design competition
for the new Main square required that it remain un-
touched - contrary to the memorial of Tibor Tenke,
which can be freely moved around. A less directly
legible but much more personal and dramatic me-
morial, connected to the construction of the hous-
ing estate, has recently disappeared from the squ
The housing block on the Nyirpalota street side was
also known as The block with the black attic, since
its unique black top panels commemorated a young
construction worker who had fallen off the scaffold-
ing in a night shift.” That is, until its facade renova-
tion. The newly insulated building was painted with
abstract geometric patterns that have no relations
to any locality, their main role is to break down the
scale of the facade to smaller units after the original
panel grid patterns disappeared.

orking to improve unfinished, defi-
cient apartments as a force that cre-
ates communities is a key element of
several reminiscences, just as the shock
of change in lifestyle for the workers who arrived in
masses for the first time." For those moving in from
transitional housing, dilapidated sublets, storefront
apartments or shared units the first experiences
of spaciousness are instantly followed by the often
emotionally and culturally extreme challenges of
settling in, furnishing and maintaining a place
called home. Apartments of relatively larger sizes
were often inhabited by multi-generation families
where high occupation densities led to inevitable
conflicts. The shifting scales probably affected the
scales of communities and spatial structures as
well beyond the personal environment as several
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[Ro | perspectiva critica se remarca si cu privire la
apartamentele asa-zis identice, oferind o succesi-
une de imagini ale ocupantilor diferitelor spatii,
infatisand modul in care debuturi similare in urma
cu 30 de ani au generat cariere si ambiante perfect
personalizate si unice.

rezentul eseu a urmarit istoria generatiilor
care au alcatuit o societate prin umplerea
spatiilor comune ale unei utopii moderniste
neterminate, cu povesti si amintiri, trans-
formand nevoile in oportunitati, si, de aici, deve-
nind cuceritori adevarati sau perceputi. Imaginea
unui fond de locuinte construite, in cazul nostru
cartierul rezidential Ujpalota, este definita nu nu-
mai de cladiri (sau de lipsa acestora) si de evidenta
viata noua oferita de arhitecti, ci mai curand de
o serie de posibilitati si constrangeri, precum si
de semnificatii codificate integrate in planurile si
vietile locuitorilor zonei. Aceasta situatie, fragila si
nesigura In comparatie cu orasul istoric, a gene-
rat o serie de imagini negative asociate cartierelor
rezidentiale, orizonturilor inguste pe care acestea le
ofera locuirii, stilurilor de viata ale locuitorilor cu o
educatie precara sau limbajului arhitectural asociat
regimurilor totalitare.
In cazul cartierului Ujpalota, sesizez un amalgam

1. Comparativ cu orasul traditional,
ezidentiale, bogatia spatiilor
oferite si zonele de verdeata distruse ofera premi-
sele unei mult mai radicale transformari dincolo de
nevoia imediata de reinnoire.

Un nou program de dezvoltare lansat in 2011 in
competitii si interventii determina prin obiective
de stabilitate, mai curdnd decat de temporalita-
te, traiectorii ale carierei in locul supravietuirii si
cooperarii cu societatea civila, in scopul reinnoirii
spatiilor publice din Ujpalota si a comunitatilor
sale. Brosura care adapteaza politicile oraselor verzi
la nevoile speciale ale cartierelor rezidentiale ofera
0 imagine a acestor structuri, ca laboratoare ale
inovatiilor ,verzi” si ale stilurilor de viata bazate pe
activitati flexibile.”

In scopul evitarii unei noi situatii de tip ,,tabula
rasa”, ar fi extrem de important sa se descopere po-
tentialele lasate acum deoparte, precum optimismul
impartasit al perioadei de intemeiere sau al aminti-
rilor personale si al vestigiilor celor patruzeci de ani,
sisa se considere zona rezidentiald ca o suprafata
unde acestea pot aparea si deveni instrumente ale
continuitatii ce constituie fundamentul oricarei
istorii urbane. U°

El former neighbors moving in together reported
fading friendships and isolation as families gradu-
ally turned inwards. This process was enhanced not
only by the often remarked lack or uselessness of
semiprivate zones but also by social factors such as
the embarrassment of having to take off shoes on
carpet flooring.

The patterns of alienation were likely different in
each building and staircase unit - younger chil-
dren who grew up here remembered staircases as
“the basic units of community life” with open and
traversable apartments, possibly much more so for
children than for adults.

Private spaces appear in the life of the commu-
nity through their owners, too. Although Ujpalota
never was considered an elite housing estate, public
personalities or otherwise noteworthy characters
moving here became important elements on the
cultural map of the neighborhood. The artist studio
apartments, for instance, which were built on top
of the tower block as a result of tough local lobbying
through political connections, were explicitly using
the artists living there and their ties to the commu-
nity as a communication tool.

The local history volume of Erika Szepes is how-
ever strongly critical towards opinions stressing
alienation and the dissolution of communities as
dominant trends. Her text clearly puts the power of
decade-long neighborly relationships above this. A
critical perspective is also developed on the allegedly
identical looking apartments, offering a slideshow
tour of occupants of different backgrounds, show-
ing how their similar beginnings three decades
before led to completely personal and unique careers
and environments.

his essay followed the story of generations
who formed a society by filling the shared
spaces of an unfinished modernist utopia
with stories and memories, transforming
needs into opportunities and thereby becoming true
or perceived conquerors. The image of a housing
estate, in this case Ujpalota, is created not only by
the buildings (or the lack thereof) and the seemingly
clear slate provided by the architects, but rather
by the set of possibilities and constraints as well
as coded meanings embedded in the plans and the
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Bl evolving lives of their inhabitants. This situa-
tion, fragile and uncertain compared to the histori-
cal city, has spawned a set of negative images about
housing estates, the narrow horizons they offer for
living, the lifestyles of poorly educated inhabitants
or the architectural language associated with totali-
tarian regimes.

In the case of Ujpalota I see a mixture of concepts
much more open and traversable than elsewhere, vi-
sions on the possibility of change and getting things
done, and an environment with tight constraints
for entrepreneurial spirit. The young age of housing
estates, their abundance of spaces and dilapidated
greenery hold the promise of much more radical
transformation beyond the immediate need for
renewal than the traditional city.

A new development program launched in 2011
through competitions and interventions sets out
with goals of stability instead of temporality, career
paths instead of survival and cooperation with civil
society to renew the public spaces of Ujpalota and its
communities. The bochure which adapts green city
policies to the special needs to housing estates offers
a vision of these structures as laboratories of green
innovation and lifestyles based on flexible work."”

In order to avoid another tabula rasa situa-
tion, it would be of critical importance to uncover
potentials now relegated to the background like the
shared optimism of the founding period or the per-
sonal memories and traces of forty years and treat
the housing estate as a surface where these can
appear and become tools of continuity which is the
basis of all urban history. ¥°
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amenii le numesc cutii de chibrituri.
Nimeni (sau aproape nimeni) nu le iubeste
si pana de curand ele au fost practic absente
din discursul public. Insa peste 70% dintre
bucuresteni locuiesc in ele, 1a nivelul tarii, proba-
bil cam jumatate din populatie; cu cateva procente
in sus sau 1n jos, cifrele sunt valabile cam pentru
tot fostul bloc comunist. Starea acestor constructii
(mai ales a spatiilor si echipamentelor comune) s-a
degradat, preturile scad accelerat si in perspectiva se
anunta probleme economice si sociale considerabile.
Au Inceput in sfarsit programe de reabilitare, care
insa si ele par sa se concentreze asupra unor rezol-
vari partiale si necoordonate.

Articolul de fata porneste de la un program in
desfasurare, ,Magic Blocks”, ale carui obiective
principale sunt o cercetare si o punere in discutie
a situatiei, definirea unor principii si studii de caz
pentru strategii de interventie si, pe termen mediu
silung, realizarea unor proiecte-pilot.

Un avem loc aici decat pentru o prezentare foarte
schematica: nu atat o descriere, cit marcarea unor
trasaturi esentiale si definirea a ceea ce credem ca ar
fi principii elementare de actiune.

Ideea de baza ar fi aceea ca reabilitarea aces-
tor cartiere nu se poate rezuma la rezolvarea unor
probleme tehnice, ci trebuie sa fie gdndita ca un
program complex de regenerare urbanad, care sa tina
seama de toate aspectele - inclusiv cele spatiale,
sociale si economice - ale problemei. In acelasi timp,
credem ca aceste cartiere nu reprezinta doar pro-
bleme, ci si un potential urban remarcabil: mixitate
sociala, milioane de metri patrati construiti si densi-
tate, o rezerva de spatiu liber pentru echipamente
urbane si spatii publice la scara orasului.

0 suprapunere de diferente spatiale
N

n ciuda unor asemanari cu marile cartiere de

locuinte sociale din vestul Europei, aceste con-

structii au avut o origine si un caracter foarte di-

ferite: ele nu au fost destinate unor categorii de-
favorizate, ci au reprezentat singurul tip de locuinta
noua, deci pentru (aproape) toata lumea. Dezvoltarea
urbana si operatiile arhitecturale erau parte a unui
sistem de planificare generala, nu doar economica,
cisicu scopul de a crea o noua societate.

Si totusi dincolo de cele enuntate mai sus, locu-
irea din perioada socialista nu a fost uniforma, cia
reprezentat mai degraba o suprapunere de diferen-
te, in functie de perioada construirii, de regimul de
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eople call them matchboxes. Nobody (or

very few people indeed) loves the social-

ist housing estates and in the last 20 years

they were almost totally absent form public
discourse. Yet, in Bucharest only, 70% of the inhabit-
ants live in these structures; in the whole country,
surely at least half of the population; give and take
some percent, these numbers repeat themselves
all over the former Eastern Block. Their physical
state is degrading continuously, prizes fall down,
and future social and economic problems seem
inescapable. Rehabilitation programs have finally
started, but they still concentrate on partial and
uncoordinated solutions.

This article starts from an ongoing program,
called “Magic Blocks”, whose main objectives are
a research and a discussion over the situation, the
defining of principles and case studies for interven-
tion strategies, and on the middle and long term,
the realization of pilot-projects.

Here, we will just present a sketchy overview o
this problem: not really a description of the situa-
tion, but rather the highlighting of some essential
features and the defining of what we believe should
be elementary principles of action.

The core idea of this overview (and , indeed, of
our whole project) is that the rehabilitation of these
neighborhoods should not limit itself to technical
problems; instead it should be conceived as a com-
plex regeneration programme, taking into account
all aspects - including spatial, social and economic
ones. Moreover, we do think that these neighbor-
hoods represent not only big problems, but also a
remarkable urban potential - social mixity, milions
of densily built square meters, a free space reserve
for urban equipment and public space on the scale
of the city.

espite certain similarities with big social
housing developments in Western Europe,
their origins and character differ radically.
Firstly, they were not meant for economi-
cally disadvantaged people. They represented quite
simply the only type of new housing. Urban plan-
ning and architectural developments were part
of a general planning system, one that addressed
economy as much as the creation of a new society.
Hence such blocks were inhabited by everybody (ex-
cept the establishment).



Ro | inaltime, de sistemul constructiv, de densi-
tate. Localizarea, tipologia urbana si arhitecturala
sau varsta (deci gradul de uzura al constructiei si al
echipamentelor, gradul de rezistenta la cutremure)
determina discrepante enorme.

La o privire oricat de rapida asupra Bucurestiului,
aceste discrepante apar drept evidente. Blocuri
socialiste sunt cvartalurile staliniste si marile car-
tiere functionaliste, uneori de 200.000-400.000
de locuitori (Balta Alba, Drumul Taberei etc.), si an-
samblurile delirante din centru sau extinderile din
Ferentari, Militari si Aviatiei - Insa cu greu le mai
poti include astazi in aceeasi categorie.

Aceasta realitate a diferentelor urbane si arhitec-
turale majore implica nevoi si prioritati diferite - de

El And yet, dwelling during the socialist era was
far from uniform. A superposition of differences
results in features that vary greatly, according to
localization, age,the period when they were put into
practice, urban and architectural typologies, height
regulations, building systems, density.
In Bucharest, socialist blocks of flats may be Stalinist
interventions, immense functionalist neighbour-
hoods which can count as many as 300,000 inhabit-
ants (Balta Alba, Drumul Taberei, etc.), the delirious
central operations of the Ceausescu era, city exten-
sions (the Militari; Ferentari, Aviatiei neighbour-
hoods etc.).

The reality of major urban and architectural
differences implies different needs and priorities —

la rezolvarea rupturilor in centrul istoric, 1a politici

which range from bridging fractures in the histori-

urbane pentru marile cartiere. Orice strategie de
interventie ar trebui sa califice categorii principale,

cal old centre to developing urban policies for the
city’s biggest neighbourhoods. Every single inter-

prin suprapunerea criteriilor urbanistice, arhitec-

vention strategy should define the main categories

turale, tehnice, sociale si economice si programe de

it addresses by superposing urban planning, archi-

actiune in cadrul acestor categorii.

upad 1989, ca In aproape toate tarile din blo-
cul comunist european, apartamentele au
fost privatizate catre locatari, pentru sume
simbolice. In conditiile cresterii economice,
f arzii a investitiilor noi si a unei
intense, preturile au crescut in mod fabulos.

a 1s 1a 0 scadere brusca (considerabil

Exista o tendinta foarte puternica de diferentiere
intre cartiere mai bogate si altele din ce In ce mai
sarace. Din pacate, datele statistice actuale nu furni-
zeaza informatii clare in acest sens. Insd preturile in
functie de zona si corelarea acestora cu accesibilita-
tea zonelor respective ne pot da o imagine destul de
precisa a fenomenului. Cresterea, respectiv scaderea
preturilor intr-o zona si, mai ales, compararea lor ne
dau o imagine destul de buna a diferentelor sociale.

E foarte interesant sa analizezi impreuna o
harta a gradului de accesibilitate a diferitelor zone
socialiste din oras si o harta din 2007, comparand
preturile pe zone (exprimate aici prin diferenta de
intensitate a culorii). Cele doua harti se suprapun
aproape perfect. Accesibilitatea se exprima direct
prin atractivitate, deci pret, asadar, pe o perioada
mai lungd de timp, prin compozitia sociala a locui-
torilor. Mixitatea existenta se transforma incet-in-
cet intr-o impartire in care in blocurile din centru
incep sa locuiasca oameni din ce In ce mai instariti,
iar zonele de margine sau macar mai izolate incep
sa decada. O harta din 2009, deci in plina criza, arata
ca aceasta tendinta continua.

Suntem inca foarte departe de cartierele-proble-
ma, strict definite social si chiar etnic, de la mar-
ginea metropolelor europene, insa, daca tendinta
actuala va continua, ghettoizarea unor parti uriase
din oras, ce-i drept, intr-un sistem privat, nu va
putea fi evitata.

tectural, technical, social and economic criteria and
by setting up action plans for all of these categories.

ollowing the collapse of the regime in 1989,
apartments in Romania (like everywhere else
in former communist European countries,
except East Germany) were sold to the ten-
ants for a symbolical amount of money. Economic
growth, great demand and belated new investments
in housing developments determined a steep in-
crease in prices. The present economic crisis forced
a reverse trend with prices of old flats dropping con-
siderably more than those of new ones, thus draw-
ing attention to certain problems otherwise over-
looked during the recent period of economic growth.
There is a marked tendency towards segrega-
tion between rich and increasingly poorer neigh-
bourhoods. Present statistics do not collect data on
various categories by location and therefore a proper
analysis is impossible. However information on pric-
es by area and location is readily available as is that
on a particular area’s accessibility, thus giving us a
clear picture of the phenomenon. The raise or fall in
prices in various areas and the ensuing differences
generate a fairly good account of social differences.
It is interesting to analyse the degree of acces-
sibility of the city’s various “socialist” neighbour-
hoods and a map from 2007, comparing prices by
areas (rendered through varying shades of colour).
The superposition of the two maps yields an almost
perfect match. Accessibility results in greater ap-
peal, hence higher prices, and from a long-term
perspective a different social mix of inhabitants.
An existing mix slowly turns into a segregation
pattern, whereby blocks in the centre are occupied
by increasingly wealthier people while those in the
suburbs or more isolated start to decay. A map from
2009 - that is at the peak of the crisis - shows that
this tendency continues.
We are still a long way from the problem-gener-
ating suburbs of major European cities, strictly
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B cCresterea valorii unor zone, cuplata cu declinul

accelerat al altora nu mai permite lipsa de inter-
ventie a administratiei si lasarea procesului in voia
mecanismelor pietei. In primul rind, aceasta situa-
tie ne obliga la o abordare diferentiata a strategiilor
si interventiilor de reabilitare. In conditiile crizei si
deci a scaderii dramatice a resurselor, actiunea devi-
ne extrem de urgenta.

Spatiul public ca spatiu al comunitatii. Necesitatea
unui proiect urban

aca acceptam faptul ca locuirea inseamna

nu doar constructii, ci si spatiul aferent

acestora, este evidenta natura schizoida

a locuirii din perioada socialista, pentru
care toate constructiile au fost privatizate, in timp
ce spatiul liber a ramas public. Individualizarea
extrema din ultimii 20 de ani - o reactie fireasca la
colectivismul impus 1nainte - a dus la o retragere
in cochilia privata sila inchiderea fata de un spatiul
considerat drept al nimanui.

Spatiul liber a devenit un teren de vanatoare.
Retrocedari ale unor loturi izolate, constructii provi-
zorii sau permanente incoerente, decuparea de catre
locuitori a unor portiuni din spatiul general pentru
parcari, gradini individuale etc.; In fine, actiuni
izolate ale administratiei tindnd de intretinerea
spatiilor verzi si a cailor de rulare sau a introducerii
de mici echipamente compun un puzzle dezarticu-
lat de teritorii si maidane. In continuare insa toata
aceasta colectie de non-locuri - o parte uriasa a
teritoriului - reprezintd un potential extraordinar.

Bl defined socially and perhaps even ethnically;
however should the present tendency continue we
will not be able to avoid the transformation of big
city chunks into “privately owned ghettos”. It is
strange to notice that up until now all programmes
irrespective of whether they address thermo reha-
bilitation or the remodeling of open spaces etc., fail
to take this reality into account.

Steep value increase in certain areas coupled
with sharp depreciation in other areas should force
the administration to take action rather than dwin-
dle hoping self-regulatory market mechanisms will
do the job. First and foremost the current situation
asks for a differentiated strategic approach with
regard to rehabilitation. The economic crisis and a
dramatic drop in available resources make action
more necessary than ever,

Public space as communal space. Why we need an
urban project

f we accept that dwelling also implies the space
around buildings, than we cannot fail to see the
schizoid nature of the present state of these en-
sembles: a privatisation of all buildings whereas
free space around them remained public property. A
growth in individualisation taken to the extreme - a
natural reaction to the imposed collective spirit of
yesteryears has led people to withdraw in their pri-
vately owned shells while taking no interest what-
soever in what has evolved into a no-man’s land.
Public space became a hunting ground, the
domain of isolated retrocessions, incoherent
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Bl Nunumai pentru implantarea unor operatii la
scara generald a orasului sau a cartierului, ci si pen-
tru a fi transformat intr-un spatiu al locuirii.

Credem ca orice strategie de reabilitare a locuirii
din perioada socialista trebuie sa includa si spatiul
public ca parte integranta si ca operatiile asupra
acestui teritoriu ar trebui sa faca obiectul unor
proiecte urbane si nu sa devina rezultatul unor
actiuni disparate.

Reabilitarea ca proiect comunitar

ombinatia dintre foarte slaba aderenta la
lumea urbana a unei mari parti a populatiei
acestor cartiere si concentrarea pe spatiul
privat propriu au dus la o transformare

[EN temporary or permanent constructions,
abusively framed parking lots, plots turned into
individual gardens, a ground for isolated adminis-
trative actions by the municipality or public domain
department involving green areas, traffic- and pub-
lic-works maintenance, all conducive to a disjointed
puzzle of territories and wastelands.

This entire collection of non-places occupies a
vast territory and has huge potential, not only with
respect to large-scale operations benefiting a district
or the entire city, but also as a space for living.

We believe that all strategies aimed at the reha-
bilitation of socialist dwelling should make public
space integral to all operations and that interven-
tions on any such territory should be based on urban
projects rather than disparate actions.
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¢ 0 CARTARE A
ACCESIBILITATII
CARTIERELOR
SOCIALISTE DIN
BUCURESTI.
INTENSITATEA
CULORII CORESPUNDE
GRADULUI DE
ACCESIBILITATE
FIZICA

' A MAPPING OF
THE ACCESSIBILITY
OF SOCIALIST
NEIGHBORHOODS
IN BUCHAREST. THE
COLOUR INTENSITY
CORRESPONDS

TO THE DEGREE

OF PHYSICAL
ACCESSIBILITY

- COMPARATIA PRETURILOR PE ARII DIFERITE
N 2007. HARTA SE SUPRAPUNE APROAPE
PERFECT PE CEA A ACCESIBILITATII -
ARATAND CA ZONELE CENTRALE SI CELE
FOARTE ACCESIBILE DEVIN MAI SCUMPE,

DECI TIND SA FIE LOCUITE DE 0 POPULATIE
MAI INSTARITA

- PRIZES COMPARISON BY AREAS FOR

2007 (DARKER MEANS MORE EXPENSIVE].

THE MAP OVERLAPS PERFECTLY WITH

THE ACCESSIBILITY MAP - SHOWING THAT
CENTRAL AND VERY ACCESSIBLE AREAS ARE
GETTING MORE EXPENSIVE, THEREFORE TEND
TO BE AQUIRED BY A RICHER POPULATION

- COMPARAREA PRETURILOR PE ARII DUPA
2009, DUPA PRIMELE REZULTATE ALE CRIZEI
(ESTIMARE PRELIMINARA). SE INTENSIFICA
DIFERENTIEREA SI, DESI TOATE PRETURILE AU
SCAZUT DRAMATIC, CARTIERELE SOCIALISTE
DIN CENTRU 1S1 PASTREAZA IN CEA MAI MARE
PARTE VALOAREA

- PRIZES COMPARISON BY AREAS FOR

2009, AFTER THE FIRST RESULTS OF THE
CRISIS (ESTIMATION AFTER A PRELIMINARY
SURVEY). THE DEVELOPMENT OF INCREASING
DIFFERENCES CONTINUES. ALTHOUGH ALL
PRIZES FELL SHARPLY, THE NEIGHBORHOODS
IN THE CENTER KEEP MOST OF THEIR
MARKET VALUE




B i fostelor structuri uniforme intr-un fel de sate
pe verticala. Orice bloc este astazi o colectie de locuri
private, asupra carora se concentreaza actiunile
de imbunatatire. Foarte putini inteleg faptul ca o
cladire colectiva ar trebui intretinuta si reabilitata in
mod global, ca un bun apartinind tuturor proprieta-
rilor. Numai astfel s-ar evita problemele de degra-
dare globala si de siguranta si s-ar mentine valoarea
ei ca intreg, si ca atare si a flecarui apartament in
parte. Mecanismele de coagulare si functionare a
unor spatii comune trebuie reinvatate la nivelul
intregii societatii, Intr-un proces care va mai dura
multa vreme. Ins3, chiar si acum, orice operatie de
reabilitare de ansamblu nu poate functiona decat
daca se reuseste activarea unei actiuni comune.
Aceasta activare presupune insa crearea unui
mecanism de consiliere si comunicare intre diferiti
parteneri (asociatiile de proprietari, administratia
locala si cea centrala, institutiile de credit, rea-
lizatorii proiectelor, firmele de constructii etc.).
Subventionarea cvasitotala a operatiilor, asa cum
este prevazuta acum, nu are sanse de a fi eficienta,
avand in vedere dimensiunile uriase ale problemei.
O strategie realista de reabilitare trebuie sa pre-
supuna un mecanism de participare: identificarea
problemelor impreuna cu locuitorii, definirea, ac-
ceptarea prin negociere si comunicarea unui proiect
economic si tehnic, si realizarea acestuia sub forma
unor actiuni coordonate.

Concluzie. Contextul larg

roblema ansamblurilor de locuinte din peri-
" oadalsocialista este cat se poate de reprezen-
tativa pentru evolutiile din fosta Europa de
Est. Insd cartierele decazute, disparitia sau
privatizarea spatiului public si dezvoltarea dificila a
unui spirit comunitar nu sunt in nici un caz speci-
fice estului Europei. Poate doar ca, avand in vedere

El Rehabilitation as a community project

xtreme individualism and the refusal of any
collective responsibility become evident in
the evolution of buildings proper. Lack of
urban values coupled with an exclusive focus
on private space on the part of a large percent-
age of the population transformed former uniform
ensembles into some sort of vertical villages. Today
every block has become a collection of private spaces
on which all improvement efforts are focused. There
is almost no understanding of the need to main-
tain the building as a piece of property shared by
all owners so, in order to avoid damage and safety
issues and to maintain the value of the building as a
whole and with it of each single apartment.

Coalescence mechanisms and the functioning
of communal spaces need to be learned anew by
society as a whole and the process is a lengthy one.
However any overall rehabilitation project requires
some form of common action if it is to be success-
fully completed.

Such activation can only be reached if a coun-
seling and communication body is set up to bring
the various partners together. These partners can
be owners’ associations, local and central admin-
istration, lending institutions, project designers,
construction companies, etc. Legal provisions cur-
rently stipulate that nearly all rehabilitation-related
operational costs will be state-subsidised: given
the size of the problem this solution can hardly
be efficient.

A realist strategy should comprise a participatory

mechanism whereby problems are identified to-
gether with the inhabitants; terms of reference are
established and accepted through a process of ne-
gotiation; the project outline comprises both clearly

identified costs and technical solutions; project
implementation is based on coordinated actions.

Conclusion. The broader context

he problem of the socialist housing estates

is quite representative for developments in

former Eastern Europe. Yet decaying neig-

bourhoods, loss or privatization of public
space and difficulties in fostering a communal spirit
are by no means the exclusive domain of this region.
It may well be that the brutal switch from one
system to another and the lack of self-regulatory
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B trecerea brusci de la un sistem la altul silipsa
unor mecanisme de autoreglare, in aceasta parte a
lumii sunt mai evidente, evolutii care in Vest au loc
intr-un mod mult mai potolit (si mai ascuns).

In esenta, ar trebui sa acceptam ca era operatiilor
grandioase in domeniul locuirii s-a dus. insa nici nu
ne putem baza doar pe piata si pe autoreglare. Poate
ar trebui in schimb sa gandim in termeni de rege-
nerare si nu doar de masuri tehnice, de cooperare
si de echilibrare a diferitelor interese, de activare in
loc de control total. In loc si visam la proiecte totale,
am putea sa observam cu atentie evolutiile reale si
sa inceram sa le deturnam in mod pozitiv in loc sa le
negam in bloc,
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981 (MARKO SANCANIN) AND STUDIOBASAR (ALEXANDRU AXINTE,
CRISTIAN BORCAN).

MAGIC BLOCKS A FOST SPRIJINIT DE CATRE: ERSTE FOUNDATION,
UNIUNEA ARHITECTILOR DIN ROMANIA, ADMINISTRATIA FONDULUI
CULTURAL NATIONAL, INSTITUTUL GOETHE BUCURESTI, FORUMUL
CULTURAL AUSTRIAC BUCURESTI S| AMABASADA REGATULUI TARILOR
DE JOS iN ROMANIA. / MAGIC BLOCKS WAS SUPPORTED BY: ERSTE
FOUNDATION, UNION OF ROMANIAN ARCHITECTS, THE ADMINISTRATION
OF THE NATIONAL CULTURAL FOND, GOETHE INSTITUT BUCHAREST,
AUSTRIAN CULTURAL FORUM BUCHAREST AND THE EMBASSY OF THE
KINGDOM OF NETHERLANDS IN ROMANIA.

El mechanismsenhanced our perception of cer-
tain evolutions which take place in a more subdued
manner (and perhaps less visible) also in the West.
In essence, we definitely should accept that the
era of grand operations in dwelling is gone. Yet,
we can not rely on the market and self-regulation
only. Maybe we should think instead in terms of
regeneration instead of mere technical measures, of

cooperation and a balancing of different interests,
of activation instead of total control. Instead of aim-
ing at the total project, we could carefully observe
developments and try to channel them, emphasize
some and fight others rather than denying them al-

together.

J CARTIERUL FERENTARI: O ORGIE A
SCHIMBARILOR INDIVIDUALE. GUSTUL
PERSONAL S| (MAI ALES) STATUTUL SOCIAL
SUNT EXPRIMATE PRIN TEHNICILE SI
MATERIALELE FOLOSITE. SCHIMBARILE SUNT
DE OBICEI ILEGALE, EFECTUL ARCHITECTURAL
ESTE DEPLORABIL, INSA ELE DEMONSTREAZA
NEVOI GENERALE SI EVIDENTE Sl AR TREBUI
LUATE TN CONSIDERARE DE CATRE ORICE
STRATEGIE DE REABILITARE

{ REABILITAREA
AZl: MASURI STRICT
TEHNICE SI LIMITATE

' REHABILITATION
TODAY: STRICLY
TECHNICAL
MEASURES AND
LIMITED OPERATIONS

' FERENTARI NEIGHBORHOOD: AN ORGY

OF INDIVIDUAL CHANGES. PERSONAL

TASTE AND (PARTICULARLY) SOCIAL STATUS
ARE EXPRESSED BY THE MATERIALS AND
TECHNIQUES USED. THESE CHANGES ARE
USUALLY ILLEGAL, THEIR ARCHITECTURAL
OUTCOME IS DEPLORABLE,"BUT THEY EXPRESS
OBVIOUS AND GENERAL NEEDS ANDPSHOULD
THEREFORE BE TAKEN INTO ACCOUNT BY ANY
REHABILITATION STRATEGY:




Urbanitate auto-
reglementata?

self-requlated
urbanity?




R0 rbanitatea auto-reglementata este un
proces vechi. Acest tip de organizare a
tesutului urban este probabil primordi-
al si a derivat din necesitatile umane de

baza - nevoi functionale vitale. Contributia bulga-

ra la acest volum din Urban Report se focalizeaza

pe o alta directie: auto-reglementarea la nivelul

administratiei orasului; un caz in care municipali-
tatea sau administratia guvernamentala se auto-re-
glementeaza, ignorand opinia publica, interesele si
pozitiile comunitatii din zona planificarii si dezvol-
tarii urbanistice. Din nefericire, aceasta practica este
larg raspandita in Bulgaria, fara a se realiza unde
duce la momentul de fata si in viitor.

Una dintre problemele principale este aceea ca
nu se organizeaza nici un concurs arhitectural sau
urbanistic in adevaratul sens al cuvantului. La mo-
mentul actual, exista in Bulgaria proceduri pentru
comanda unor lucrari publice la scara redusa si
medie, In care planificarea arhitecturala este doar o
parte a intregului pachet. Comanda publica, potrivit
definitiei legale actuale, reprezinta ,achizitionarea
bunurilor si organizarea serviciilor, comandate de
autoritatile executive sau locale si organizatiile co-
merciale, care opereaza cu fonduri publice, primesc
subventii sau care sunt oferite cu drepturi exclusive
de catre guvern pentru a realiza anumite activitati”.
Este clar ca scopul principal al unei astfel de co-
menzi este salvarea bugetului. Firesc, trebuie ur-
mate legile economiei de piata, dar aici descoperim
un algoritm gresit pentru modul in care lucrurile
trebuie sa se petreaca.

Care sa fie motivele pentru lipsa unor concursuri
de arhitectura bine organizate? Primul pe care il
pot exprima tine de lipsa culturii si eruditiei asupra
chestiunilor profesionale din partea autoritatilor
implicate. Al doilea este probabil faptul ca nu
exista o zona definita de teritorii a fi dezvoltate
pentru care organizarea concursurilor de arhitec-
tura sa fie obligatorie. Al treilea, administrarea
publica nu doreste realmente sa puna in actiune
»,Regulamentul de concursuri pentru planificare si
investitii urbanistice”.

O alta problema tine de finantarea unor ase-
menea proiecte publice importante. Daca privim
contextul financiar, apar doua optiuni posibile. In
primul caz, planificarea si contractarea au loc cu
finantare publica (de stat sau municipala), in al
doilea caz finantarea e privata (cel mai adesea dupa
un aranjament cu administratia de stat sau loca-
l1a - persoana fizica sau juridica realizeaza lucrari
publice sau de constructie in schimbul dreptului de
a folosi zonele conexe pentru o anumita perioada
de timp). Atunci cand vorbim despre banii contri-
buabililor, comanda directa a proiectelor e intolera-
bild. In acest caz, e obligatoriu si existe un concurs
public anuntat cu termene de predare realiste, multi
participanti, o lipsa a restrictiilor pentru cifra de
afaceri anuala, rapoarte financiare si garantii ban-
care; si o comisie de selectie decenta pentru a avea
rezultate bune. Pe baza proiectelor finalistilor poate

[En elf-regulated urbanity is an ancient process.
This type of organization of the urban fiber
is probably the most primordial one and is
driven by basic human necessities - sub-

stantial functional needs. Our Bulgarian contribu-

tion to this volume of Urban Report is pointing in
another direction - self-regulation on the level of
city administration. A case when the municipality
or government administration is self-regulating by
neglecting the public opinion, interests and posi-
tions in the area of the city planning and develop-
ment. Unfortunately this practice is widely spread
in Bulgaria without any notion about what it’s lead-
ing to in the present moment and in the future.

One of the major problems is that no purely
architectural or urban competitions are being or-
ganized. At this moment in Bulgaria there are pro-
cedures of small and middle scale public commis-
sioning, in which architectural planning is only part
of the whole package. The public commissioning, ac-
cording to the current law definition is “purchase of
goods and arrangement of service, commissioned by
the executive or local authorities and trade organi-
zation, which operate with public funds, receives
subsidies or which are granted with exclusive rights
by the government to convey certain activities”. It is
clear that the main purpose of such kind of com-
missioning is saving budget money. Naturally the
laws of the market economy must be followed, but
here we have a wrong algorithm for the way things
should happen.

Which could be the reasons for the lack of
well-organized architectural competitions? The
first one that I can formulate is the lack of culture
and erudition about the professional mater in the
engaged authorities. The second one is probably
that there is no definite range of the territories to
be developed for which the organization of architec-
tural competitions is obligatory. Thirdly, the public
administration doesn’t really want to put into ac-
tion the “Regulation for competitions in urban and
investment planning”.

Another problem is related to the financing of
such type of important public projects. If we look at
the financial context, two possible options emerge.
In the first case the planning and contracting are
held with public funding (state or municipal), in the
second case the funding is private (most often after
an arrangement with the state or local administra-
tion - the juristic or natural person accomplishes
public utilities or construction works in exchange
for the right to use the related areas for certain pe-
riod of time). When taxpayers’ money is concerned,
the direct commissioning of projects is intolerable.
In this case it is really a must to have a publicly an-
nounced competition with normal deadlines, a lot
of participants, no restrictions for annual turno-
ver, finance reports and bank guaranties; and a
descent selection committee in order to get good
results. Based on the finalists’ projects the contrac-
tor’s tendering procedure can start - now, here the

< INTERVENTIE
ARTISTICA ANONIMA
DIN 2011 ASUPRA
MONUMENTULUI
ARMATEI SOVIETICE,
SOFIA. FOTO:
NIKOLA MIHOV

& ANONYMOUS
INTERVENTION

ON THE SOVIET
ARMY MONUMENT,
SOFIA. PHOTO:
NIKOLA MIHOV



EJ incepe procedura de licitatie a contractoru-

lui - acum, accentul trebuie sa fie pe cea mai mica
ofertd pentru executie. Numai atunci concursul este
obiectiv, de vreme ce toti participantii la licitatie se
refera la acelasi proiect.

In celdlalt caz, cand exista finantare privata pen-
tru refacerea, renovarea sau proiectarea unor cladiri
noi cu o locatie centrala si/sau importanta publica,
pare acceptabil pentru investitor sa atribuie sarcina
direct unui contractor ales, desi este probabil mai
obisnuit In practica occidentala sa se organizeze
concursuri si in aceste cazuri, in functie de locatia
anumitor zone,

Chiar atunci cand se tin concursuri, acestea nu
sunt bine anuntate. In ultima vreme, concursuri de
arhitectura veritabile au lipsit aproape cu desavar-
sire; o exceptie a fost cel pentru proiectarea noului
centru guvernamental din zona numita , kilometrul
4 Cerintele de participare au fost atat de ridicate,
incat nici un birou de arhitectura din Bulgaria nu le
putea face fata singur. De curand, a avut loc la Sofia
deschiderea unei noi sali de sport. Doar doua echipe
au luat parte la cererea de oferte pentru proiectare si
constructie. Durata pentru proiectare era imposibila
si programul cerea prezentarea proiectuluila nivel
tehnic, inclusiv proiectul de rezistentd. Rezultatul
poate fi vazut acum - probabil e un castig pentru
splort,dar nu si pentru contextul arhitectural.

Dupa.cum am mentionat anterior, metoda si
procedura delicitatie publica pentru servicii de
arhitectura in-Bulgasia sunt inca plasate la acelasi
niveleu cele pentru constructia efectiva. In aproape
toate procedurile de comanda de acest tip, criteri-
ile de evaluare si procentele corespondente pentru
rezultatul final sunt distribuite dupa cum urmeaza:
cea mai scazuta oferta de proiectare - 50%, valoarea
estetica a conceptului - 40%, timpul necesar pentru
proiectul tehnic - 10%. In mod evident, importanta
criteriilor arhitecturale nu poate fi clar definita,
de vreme ce e plasata undeva la mijloc. Inca incerc
sa Inteleg de ce politicienii nostri nu pot vedea
consecintele acestei practici.

upa tot ce am Spus pana acum, va prezen-
tam doua exemple apartinand realitatii
bulgare - primul este realizat, al doilea -
inca nu.

Bl stress must be on the lowest offer for execu-
tion. Only then the comparison is objective since all
participants in the tendering offer based on one and
same project.

In the other case when there is private funding
for refurbishment, renovation or planning of new
buildings with central location and/or public impor-
tance it seems acceptable for the investor to assign
the job directly to a chosen contractor, although it
is probably common in the west European practice
to organize competitions in such cases as well, de-
pending on the location in certain territories.

Even when the competitions are being held, they
are not announced well. Recently there were almost
no competitions in the pure architectural aspect;
one of the exceptions was the competition for the
planning for the new government center in an area
called the “4™" kilometer”. The requirements for par-
ticipation were so high that not even one Bulgarian
architectural studio could complete them alone.
Recently there was an opening of the new sport hall
in Sofia. Only two teams took part in the planning
and construction. The time schedule for the concept
planning was impossibly tight and the program re-
quired presentation of the project in technical stage
including the structural design. The result can be
seen now - probably it is a good gain for the sport,
but definitely not for the architectural context.

As it mentioned above, in Bulgaria the methodic
and procedure for the public commissioning for ar-
chitectural service is still placed on the same level as
for construction. In almost all commissioning pro-
cedures of that kind the criteria for evaluation and
the corresponding percentages forming the final
result are distributed in this way: the lowest offer
for planning - 50%, aesthetic values of the concept -
40%, time needed for the technical planning stage -
10%. Obviously the importance of the architectural
criteria cannot be clearly defined, since it is placed
somewhere in between. [ am trying to understand
why our politicians cannot see the consequences of
this practice.

fter all that has been said above, we present
you two examples from the Bulgarian real-
ity - the first one is realized, the second
one - still not.
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B cAMcu*. vei merge intotdeauna singur
Muzeul Arsenal de Arta Contemporana, Sofia

TEXT G FOTO / PHOTO: VALERI GYUROV,
TRANSFORMATORI ASSOCIATION
VIZUALIZARE / VISUALIZATION: KADINOVI BROS.

Totul incepe in mai 2009 cind Ministerul de
Cultura din Bulgaria anunta cu bucurie castigarea
unui proiect cu finantare europeana care pre-
vede reabilitarea uneia dintre cladirile pastrate
ale Arsenalului din Sofia ca muzeu de arta con-
temporanad. Iata cum proiectul a fost prezentat
publicului larg:

Informatia despre proiectul biroului de arhitec-
tura Fratii Kadinovi (as prefera cumva sa fie o intriga
a unei comedii Warner Bros., de exemplu...) a fost
insuficienta. S-a mentionat ca proiectul a primit
un grant de finantare de la EEA-grants (finantate de
Norvegia, Liechtenstein si Islanda) in valoare de 2,6
milioane euro, din care 15% era cofinantare nationa-
13, mai exact, cu banii contribuabililor.

Era de asteptat ca proiectul sd surprinda ori-
ce arhitect serios. Colegii mei de la Asociatia
Transformatori, ca si subsemnatul am ramas fara
grai si am decis sa intram in actiune. Pana acum,
toate bune. Dar ne-am pus intrebarea: ce ar putea
face un grup de oameni (la momentul respectiv
nu eram inregistrati oficial drept asociatie) pentru
a-si exprima indignarea intr-o tara in care expresia
,Societate civila” pare un termen aproape trivial. Am
ajuns astfel la concluzia de a scrie o scrisoare deschi-
sa in care se pun intrebari cum sunt cele de mai jos:

Cine, cand si cum a judecat cladirea in chestiune
ca fiind potrivita pentru un astfel de muzeu, de vre-
me ce e o cladire in folosinta si de-abia are 1.000 m?*?

Nu ar trebui ca un proiect de o asemenea impor-
tanta sa fie o prioritate a societatii si sa fie cautat
un sprijin larg pentru realizarea sa, sa aiba loc un
concurs de arhitectura, sa fie prezentate un concept
siidei pentru curatorul viitorului muzeu, sa avem o
colectie existenta?

Am scris o scrisoare ampla si am trimis-o tuturor
institutiilor responsabile din Bulgaria, dar si in alte
tari si am Inceput sa asteptam...

Nu am primit niciodata un raspuns de la admi-
nistratia bulgard, dar evenimentele care au urmat
ne-au dat o mica speranta ca putem imbunatati
ceva in tara noastra.

El camcu* you'll always walk alone
Sofia Arsenal Museum for Contemporary Art

The history begins in May 2009 when Bulgaria’s
Ministry of Culture gladly announced to have won
a project for European funding which foresees re-
construction of one of the preserved buildings of the
Sofia Arsenal into a museum for contemporary art.
Here how the project that was presented to the wide
audience looked like:

The information about the project of the ar-
chitectural agency Kadinovi Brothers (somehow
I would prefer it to be merely a plot of a Worner
Bros comedy, for instance...) was more than scarce.
It was mentioned that the project has received a
grant for funding from the Eea-grants (financed by
Norway, Liechtenstein and Iceland) in the amount
of 2,6 million Euro, 15% of which would be a national
co-founding, meaning - taxpayers’ money.

It was completely understandable for the project
to shock each and every relatively adequate archi-
tect. My colleagues from Transformatori Association
and me were speechless and decided to take action.
So far, so good. But we have asked ourselves the
question - what could a bunch of people (at that
time we still hadn’t registered officially as an as-
sociation) do in order to express their indignation
in a country where the phrase civil society sounds
almost like dirty words. So we came to the conclu-
sion to write an open letter in which questions like
the ones below are brought up:

Who, when and how did judge that the building
in question is suitable for such a museum as it is a
building in usage and is barely 1000 m*?

Shouldn’t project of such importance be a soci-
etal priority and a wide support to be sought for its
realization, an architectural contest be organized,

a concept be present as well as ideas for curating
the future museum, shouldn’t there be an existing
collection?

We wrote a wide letter and sent it to all respon-
sible institutions in Bulgaria as well as to several
abroad and we started waiting...

We never received an answer from Bulgarian
administrations, but the events to follow gave us
even little but still some hope that we could improve
something in our country.

About a month after publishing the letter there
was a vivid discussion going on in the media,
though mostly on elite newspapers and several
adequate blogs on the Internet. Soon the news came
about the sacking by the controversial Minister of
culture Vezhdi Rashidov of the current director of
the National Arts Gallery - Boris Danailov. As one
of the reasons behind that,;‘serious negligence and
mistakes” in the management of the saMsI-project
were quoted.

Almost at the same time, we have organized,
along with another group of architects, a discussion

& PROIECTUL
ARHITECTILOR
KADINOVI BROS.

& THE PROJECT BY
KADINOVSKI BROS.



Bl camlaolunidela publicarea scrisorii, a
existat o discutie vie In mass-media, in majoritate
prin cotidiene de varf si diferite bloguri pe inter-
net. Curand, au aparut vestile despre demiterea de
catre controversatul ministru al Culturii, Vezhdi
Rashidov, a directorului Galeriei Nationale de Arta -
Boris Danailov. Unul dintre motivele mentionate
erau ,neglijenta serioasa si greselile” citate pentru
managementul proiectului samsl.

Aproape in acelasi timp, noi am organizat,
impreuna cu un alt grup de arhitecti, o dezbatere
la Uniunea Arhitectilor Bulgari, la care, din paca-
te, nu a participat nimeni dinspre ,,cealalta parte
a baricadei Oricum, a devenit clar ca proiectul
a fost respins de Institutul pentru Prezervarea
Monumentelor Culturale, intrucat cladirea care a
apartinut odata ansamblului Arsenalul Sofia face
parte din aceasta categorie.

Sa va mai povestesc ceva despre cladirea in sine si
vecinii sai. In prezent, clidirea este plasata in parcul
din centrul Sofiei, intre Hotelul Hilton, Muzeul
Pamantului si Oamenilor (gazduit tot de o cladire
parte a Arsenalului) si unul dintre mallurile comer-
ciale: City Center Sofia, In aceasta parte Arsenalul
Sofia a fost un complex militar masiv de la inceputul
secolului al XX-lea, constituit din mai multe cladiri
(ateliere, un teren de tragere etc.) din care in prezent
se mai pastreaza doar trei. La momentul respectiv,
cladirea la care ne referim gazduia o parte din colec-
tia'Galeriei Natiomale de Arta.

Dupa un timp, lucrurile s-au calmat si toa-
ta lumea credea ca proiectul a inghetat sau a fost
chiar oprit.

Dar, vai.

Nusa' trecut'mult timp si un gard de santier a
aparut in jurul terenului si au Inceput lucrari frene-
tice. Informatia din media era insuficienta si contro-
versata. La deschiderea santierului de catre primarul
Sofiei si ministrul Culturii, s-a anuntat ca munici-
palitatea din Sofia si ministerul vor cauta mijloace
suplimentare de finantare pentru viitoare parti ale
proiectului si s-a mentionat ceva despre o expozitie
in aer liber de sculptura contemporana in parc, ada-
ugandu-se neglijent la nota de plata vreo doua-trei
cladiri administrative, o cafenea de arta si o galerie.
Totul suna bine in teorie, dar nimeni nu a aratat
~proiectul integral” in chestiune, iar cetateanul sau
arhitectul obisnuit e lasat sd spere cd nu i se va servi
surpriza vreunui sevalet sau vreunei pensule uriase.

In 2010, acelasi Minister al Culturii publica un
concept foarte controversat al dezvoltarii muzee-
lor din Sofia si anunta, de asemenea, unul dintre
cele mai importante concursuri de arhitectura ale
deceniului - cel pentru Muzeul 500 (un proiect de
reconversie a unei alte cladiri vechi din Sofia ca mu-
zeu contemporan, fara a anunta ce fel de colectie va
fl expusa, dar cu cerinta clara asupra constructiei si
a unei perioade de proiectare de cam 4o de zile...).

In mod ironic, deschiderea asa-numitului Muzeu
de Arta Contemporana din iunie 2011 a coincis cu
evenimentul numarul unu din cercurile de arta din
ultimii 20 de ani, si anume pictarea ilegala a unor
figuri din cadrul Monumentului Armatei Sovietice

A FARA SCAPARE.
SCARA VITRATA

DE EVACUARE DIN
SPATELE MUZEULUI

El about the matter at the Bulgarian Architects’
Union, which unfortunately was not attended by an-
yone “from the other side of the barricade”. Anyways
it became clear that the project was rejected by the
Institute for Preservation of Cultural Monuments,

as the building that once belonged to the ensemble
Sofia Arsenal is also categorized as such.

Let me tell you something more about the
building itself and its surroundings. Nowadays the
building is located in a park in the centre of Sofia,
between the Hilton hotel from one side and the
Earth and People Museum (also housed in a building
belonging to the Arsenal) and one of the shopping
malls - City Center Sofia. The Sofia Arsenal used to
be a big military complex from the beginning of
the 20 century, consisting of decades of buildings
(workshops, a garnison shooting ground etc.) from
which only three are kept today. At that time the
building we speak of hosted a part of the National
Arts Gallery’s collection.

N NO ESCAPE. THE
GLAZED EMERGENCY
STAIRS AT THE BACK
OF THE MUSEUM
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B ain Sofia, transformandu-le pe acestea drept
personaje de benzi desenate. La inceput, a fost doar
0 piesa glumeata de street art care a fost prezentata
de agentii internationale si a fost pe larg dezbatuta
in Bulgaria cam trei saptamani, desi ca atare a re-
zistat doar trei zile. Ceva desenat de autori anonimi
timp de citeva minute noaptea si curatat la fel de
ilegal si tot noaptea de autoritati a reusit sa aprinda
spiritele din Bulgaria si alte tari, chiar si departe in
Rusia ,frateasca”. In mod sigur, nu-mi amintesc ca
vreo alta piesa sau ,lucrare a artistilor contempo-
rani sa fi dus la o asemenea avalansa de interes din
partea societatii. Nu este acesta scopul insusi al artei
contemporane: sa provoace si sa stimuleze un larg
numar de persoane, si nu doar pe ,,cei luminati”?

De aceea cred ca trebuie sa ne punem intrebarea
daca avem nevoie cu adevarat de un muzeu. Sau
daca am avut nevoie de un muzeu nascut mort. Un

muzeu doar pentru ca e numit asa, fara curator si
fara viziune. Doar timpul ne va arata cum si in ce
masura acest experiment al Ministerului Culturii va
fi acceptat de oamenii si de artistii din tara. Daca va
reusi sa atraga publicul in drum catre mall sau va ra-
mane o cladire in parc cu cateva sculpturi in jur.

A PIATRA DE J REPRODUCEREA
MORMANT. INTERVENTIEI,
EVENIMENT ASEZATA IN FATA
FUNERAR ORGANIZAT MUZEULUI

DE CATRE

TRANSFORMATORI Sl
ASOCIATIA WHAT

N TOMBSTONE.
FUNERARY EVENT
ORGANIZED BY
TRANSFORMATORI
AND WHAT
ASSOCIATION

' REPRODUCTION
OF THE
INTERVENTION,
PLACED IN FRONT OF
THE MUSEUM

El After some time things calmed down and
everyone thought that the project was frozen or
even stopped.

Alas.

Not a lot of time has passed and a construc-
tion fence appeared on the spot and hectic work
begun. The information in the media was scarce
and controversial. At the opening of the construc-
tion site by the mayor of Sofia and the minister of
culture it was announced that the Sofia municipal-
ity and the Ministry of Culture will seek additional
ways of funding of next project parts and mention
something about an open air exhibition of contem-
porary sculpture in the park (well, the minister is a
sculpture himself) and carelessly add to the account
two-three administrative buildings, an art-café and
a gallery. It all sounds wonderful in theory but no
one showed the ,,integral project” in question and
the regular citizen or architect is left hoping that
there won’t be the next huge easel or a palette for
instance coming next as a surprise.

In 2010 the same Ministry of culture published
a very controversial concept for the development
of the museums in Sofia and also announced one
of the most important architectural competitions
of the decade in Bulgaria - the one about the 500
Museum (a project for the reconstruction of another
old building in Sofia into a contemporary museum
centre without announcing what kind of collection
will be exhibited but with a concrete requirement
about the construction and a planning term of
about 40 days...).

Ironically the opening of the so called Museum
for Contemporary Art in June 2011 coincided with
event number one in the art circles from the past 20
years - and namely the illegal painting of some of
the figures from the Soviet army monument in Sofia
as famous cartoon characters. At first sight it was
one jocular graffiti / street art piece that was shown
by the leading world agencies and that was dis-
cussed widely in Bulgaria for about three weeks af-
ter only three days of existing. Something drawn by
anonymous authors for a couple of minutes during
the night and cleaned in the same illegal manner
by the authorities at night!? managed to excite the
spirits in Bulgaria and beyond, even far in “frater-
nal” Russia. For sure I don’t remember another piece
or “work” as contemporary artists call their things
to have caused such an avalanche of societal inter-
est. And is this not exactly the purpose of contempo-
rary art - to provoke and to challenge a wide circle
of people and not only the “enlightened ones”?

So here we should ask ourselves the question
whether we need a Museum at all? Or did we need
such a still-born museum. A museum because it is
called so. With no curator or a vision. Only time will
show how and until what extent will this experi-
ment of the Ministry of culture be accepted by the
people and the artists in the country. Whether it
will succeed in attracting public on the way to the
shopping mall or it will stay a neat building in the
park with a few sculptures around it.
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B Hainele noi ale imparatului
sau a fost odata un arhitect...

TEXT. TODOR ATANASOV

cum cam un an, a detonat o bomba a tim-

pului, conceputa pe coridoarele municipa-

litatii din Sofia. A avut loc o dezbatere in

cladirea Uniunii Arhitectilor Bulgari despre
proiectul de reconstructie a zonei pietonale de-a
lungul Bulevardului Tarul Osvoboditel, situata intre
Piata Orlov Most si Universitatea Sofia. Au fost pre-
zentate doua concepte alternative - retineti, ambele
create de aceeasi echipa de proiectanti.

Inca odata dam peste practica deja instituita
a perioadei postsocialiste. Soarta unei proprietati
publice este hotarata in mare secret si tinuta sub
masa. Fara concurs public. Cu comanda directa. Este
o practica depravata, catastrofica pentru dezvoltarea
viitoare a acestor zone publice, deoarece le lipseste
posibilitatea de a-si realiza capacitatea maxima.

Acum, impotriva oricaror standarde de control
de calitate si management rezonabil al resurselor
financiare si teritoriale comunitare, viitorul unui
astfel de loc-cheie din Sofia este predeterminat. Dar
de cine? Si de ce In acest mod? Si, desi pentru profe-
sionisti este clar ca e vorba despre alegerea celui mai
mic rau din doua, pentru majoritatea populatiei din
Soflf.lte un mestec in treburile publice, con-
form/unei practici deja instituite. (Municipalitatea a

El The emperor’'s new clothes
or once upon a time there was an architect

bout an year ago one more time bomb, con-

ceived in the corridors of Sofia Municipality,

detonated. A public discussion was held in

the building of the Union of the Bulgarian
Architects about the project for reconstruction of
the pedestrian area along the “Tzar Osvoboditel”
boulevard between the “Orlov most” square and the
Sofia University. Two alternative concepts were pre-
sented - please notice, both of them created by the
same design team.

Once again, we crashed into one already estab-
lished post socialist period practice. The fate of the
pieces of public property is decided in deep secret
and under the table. Without public competition.
With direct commissioning. It is a depraved practice,
which is catastrophic for the future development
these public areas, since it is depriving them of the
possibility to realize their maximum capacity.

Now, against all quality control standards and
reasonable management of the community finan-
cial and territorial resources, the future of one such
key place in Sofia is predetermined. But by whom?
And why in this way? And although for the profes-
sionals it is clear that it is simply a choosing the
least of two menaces, for the bigger part of the Sofia
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 Ro | publicat proiectele pe site-ul sau, oferind ceta-
tenilor prilejul de ,,a vota” pentru unul dintre ele.)

Dupa solicitarea unei explicatii, Municipalitatea
Sofia a confirmat ca nu s-a tinut nici un concurs.
Executia lucrarilor de design a fost atribuita lui Sofia
proekt, o firma a municipalitatii, a carei princi-
pala activitate este proiectarea infrastructurii de
transport si utilitati. Deci, a fost decizia lor de a
subcontracta designul arhitectural catre o firma
independenta. Conform surselor unuia dintre cele
mai populare cotidiene din Bulgaria (,,Capital”),
proiectul arhitectilor Konstantinov si Nokova a fost
ales dupa participarea la procedura de licitatie publi-
ca la scara redusa, in care firma lor, una dintre cele
trei prezente in total, a propus cel mai mic cost de
proiectare. Deci, pretul serviciilor de arhitectura este
criteriul de calitate pentru mediul construit actual
(nicidecum conceptele de spatiu si proiectare, ideile
pentru rezolvarea problemelor zonei si pastrarea
identitatii culturale, abordarea si originalitatea pro-
iectului si nici macar adecvarea la momentul in care
traim). Aceasta abordare nu este doar amorala, ci si
condamnabila. In ciuda faptului ca municipalitatea
a alocat un buget de 3.000.000 leva pentru lucrari si
revitalizare, nu ar fi daunat proiectului daca o suma
mica de 30.000 de leva ar fi fost investita in orga-
nizarea unui concurs serios de arhitectura, inclusiv
pregatirea programului, premiului si juriului, in loc
sa fie aglomerate autoritatile cu propuneri alter-
native. Pierderea acestei oportunitati este o lipsa

[ EN population it is in a way an interference in
the public affairs, at an already steady practice. (The
Sofia municipality has published the projects on its
site, providing the opportunity to the citizens “to
vote” for one of them.)

After request for explanation, the Sofia
Municipality confirmed that no competition was
held. The execution of the design works was com-
missioned to “Sofia proekt”, a municipality com-
pany, whose main activity is design of transport and
engineering infrastructure. So, it was their decision
to outsource the architectural design to independ-
ent company. According to the sources of one of the
most popular Bulgarian newspaper (Capital), the
project of arch. Konstantinov and arch. Nokova was
chosen after participation in procedure of small
scale public commissioning, where their company,
out of three in total, proposed the lowest price for
design. So here come the criteria for the quality
of our architectural environment today - not the
space and design concept, not the ideas for solving
the problems of the area and not preservation of its
cultural identity, not the approach and the unique-
ness of the project and not even the adequacy to the
time that we live in, it is the price of the architec-
tural service. This approach is not only amoral, it is
reprehensible. Despite the fact that the Municipality
has committed budget of 3,000,000 BGL for the
realization and revitalization works, it wouldn’t
harm the project if a small sum of 30,000 BGL was
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B deviziune. imie greu sa explic lipsa oricarei
dorinte din partea municipalitatii de a reactiona in
mod adecvat. Daca motivul era termenul, asa cum
s-a sugerat in unele publicatii online, atunci singu-
rul meu comentariu era celebrul proverb ,graba stri-
ca treaba”. In profesia noastra, atunci cind alegem
ca anumite persoane sa foloseasca anumite spatii
publice pentru urmatorii 20-30 de ani, regula trebu-
ie sa fie de a alege ceva de buna calitate sau de a nu
alege deloc, nu de a asambla un proiect din mers.

Se subliniaza adeseori ca se organizeaza unele
concursuri, dar aceasta Intarzie realizarea si ade-
seori rezultatul nu e satisfacator, cum ar fi exem-
plul proiectului de reconstructie si extindere al
Academiei Nationale de Artd. Daca exista acest risc,
mai bine ni-1 asumam decat sa ne ascundem in spa-
tele unei pseudo-ambitii de a demonstra cat de buni
suntem cand se apropie alegerile si vrem sa termi-
nam totul la timp. Daca oricare dintre conceptele
propuse pentru zona pietonald a Bulevardului Tarul
Osvoboditel, ale caror calitdti ar putea fi supuse unor
critici serioase, ajunge sa fie realizat, vom obtine
trei autogoluri in cel mai scurt timp posibil: samca -
Arsenalul Sofia, conceput de arh. B. Kadinov, sau
Luvrul bulgar, al carui program a fost sub orice crite-
rii profesionale, iar regulile de depunere a proiec-
tului s-au schimbat cu citeva zile Inaintea terme-
nului, noua Sala de Sport din Sofia, cu cerintele de
participare la concurs peste posibilitatile a 100% din
birourile bul. rhitectura, si, nu in ultimul
randgluleva ul Tarul Osvoboditel.

Bl investedin the organization of a proper archi-
tectural competition, including the preparation of
a program, the award and the jury, instead it would
literally pile the authorities with alternative propos-
als. Loosing this opportunity is lack of foresight. It
is hard for me to explain the unwillingness of the
municipality for adequate reaction. If the reason is
in the deadline, as it was suggested in some other
online publications, than my only comment is

one famous proverb - “Haste makes waste”. In our
profession, when we destine people to use certain
public space for the future 20-30 years, then the
rule should be either to choose something of good
quality or nothing at all, not just putting together
some project on the run.

It is often pointed out that some competitions
are being organized, but this is delaying the realiza-
tion and often the result is not satisfying, for ex-
ample the project for reconstruction and extention
of the National Art Academy. If this risk exists, it is
better to take it instead of hiding behind the pseudo
ambition to show off how capable we are when the
elections approach and we want to finish everything
in due time. If any of the proposed concepts for the
pedestrian area of “Tzar Osvoboditel” Boulevard,
which qualities could be put under serious critics,
comes to realization, we will make something more
than a hat trick: samca - the Sofia Arsenal, designed
by arch. B. Kadinov, The Bulgarian Louvre, which
program was under any professional criteria and the
submission rules were changed days before




B 1deea reamenajarii zonei pietonale ar trebui
laudata, dar tot ce urmeaza este departe de accep-
tabil si subliniaza doar cuvintele lui Bernard Shaw:
,Drumul spre iad e pavat cu bune intentii”. Valoarea
acestui loc pentru structura orasului nostru este
aceeasi ca si in cazul altor monumente-cheie si

nu e o intamplare ca se afla pe lista Institutului
National al Patrimoniului Cultural. Problemele sale
nu sunt doar estetice (toate cele privind personali-
zarea zonelor publice), dar si functionale (cresterea
poluarii sonore produse de trafic sau lipsa locurilor
de parcare), de comunicare (oamenii isi risca viata
traversand bulevardul, dar nu prin pasajele de pe
cele doua laturi ale segmentului), si toate au nevoie
de solutii. Un concurs bine anuntat si organizat va fi
adus multe optiuni acestor aspecte, dar, vai, trebuie
sa alegem fie ,aripa”, fie ,pulpa” de la acelasi pui.

E evident in proiectul arhitectilor Konstantinov si
Nokova ca e prevazuta doar o renovare a pavimentu-
lui. O interventie asupra epidermei, care miroase a
naftalina si molii. Rezultatul: grotescul unei batrane
prost machiate. De asta suntem in stare?

Asta ne dorim? U°

B the deadline, the new Sofia Sport Hall, the
requirements for the competition participation were
beyond the possibilities of 100% of the Bulgarian
architectural companies, and last but not least - The
“Tzar Osvoboditel” Boulevard.

The idea of reconstruction in this pedestrian area
should be praised, but all that follows is far from ac-
ceptable and only emphasizes the words of Bernard
Shaw - “The road to hell is paved with good inten-
tions”. This place’s value for the structure of our city
is the same as all other key monuments of culture
and it is not by chance in the list of the National
Institute of the immovable cultural heritage. Its
problems are not only aesthetical (all the ones re-
lated to the public areas personalization), but also
functional (the increase noise pollution, produced
by the traffic, the lack of parking lots), communi-
cational (people still risk their lives, crossing the
boulevard, not through the subways in the two sides
of the segment); they all need solution. And one
well announced, organized competition would have
suggested a lot of options to all of them, but alas we
have to pick either “the wing” or “the thigh”, but out
of the same chicken. It is obvious from the project
of the architects Konstantinov and Nokova that
only a renovation of the floor covering is foreseen. A
skin-deep intervention, which smells like naphtha-
lene and mould. Its result - a grotesque of a not well
made-up old lady. Is that what we are capable of?

Is that what we want? U°
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N
n aprilie 2010, Imre Ikvay-Szabd, pe atunci pri-
marul adjunct al Budapestei, spunea ziaristilor
la o conferinta de presa: ,,Peisajul urban este
afectat in mod negativ de standurile de fructe si
legume”.? A continuat cu propunerea de retragere a
permisiunii de a vinde alimente in spatiile publice
in zonele centrale ale orasului. Folosirea termenului
de ,,peisaj” de catre Ikvay-Szabé implica faptul ca,
prin referinta la ceea ce se vede, ,peisajul” sugereaza
o relatie cu spatiul public bazata pe o atitudine pasi-
va de spectator mai degraba decat actiunea. Peisajul
este ceea ce se ofera ochiului: in loc sa fie un teren al
activitatilor, peisajul urban este un set de imagini.
Considerarea spatiilor publice drept imagini in
locul terenurilor dedicate activitatilor nu este chiar
o inventie a primariei din Budapesta. In ultimii ani,
un numar crescand de teoreticieni a descris procesul
prin care peisajul urban si-a pierdut materialitatea
si s-a transformat in principala forma de reprezen-
tare vizuala a orasului, asa dupa cum scria sociolo-
gul american Sharon Zukin in 1995: ,,Dezvoltarea
audiovizualului in secolul al XX-lea a transformat
fotografia si filmele in cele mai importante mijloace
culturale de incadrare a spatiului urban, cel putin
pana in anii ’o. De atunci, pe masura ce suprarea-
lismul din filmul «King Kong» s-a transformat in cel
din pelicula «Blade Runner» si redezvoltarea s-a con-
centrat pe activitatile de consum, peisajul material
insusi - cladirile, parcurile si strazile - a devenit cea
mai importanta reprezentare vizuala a orasului”.?
Daca, in sensul postmodernismului arhitectural,
cladirile sunt reduse la fatade, atunci, conform aces-
tui lucru, politicile de securizare si purificare urma-
resc sa reduca strazile urbane la vederi reprezentand
diferite idealuri ale ordinii civice, adaptate dintr-o
diversitate de elemente provenind din secolele al
XIX-lea, al XX-lea si al XXI-lea. Regenerarea urbana
bazata pe spatiile publice infrumusetate priveste
pietele drept simple fenomene estetice, ignorand
dimensiunea lor sociald, economica si ecologica.
Atunci cand urbanismul neoliberal prevede crearea
pietelor publice pentru comercializarea bunurilor de
consum, ele sunt circumscrise, adaptate unei clien-
tele prospere, exclusiva atat pentru vanzatori, cat si
pentru clienti.

n April 2010, Imre Ikvay-Szabé, then deputy may-

or of Budapest, told journalists at a press confer-

ence: “The urban landscape is negatively affected

by fruit and vegetable stalls.”* He went on with
proposing to withhold permissions to sell food in
public spaces in central areas of the city. The use of
the word “landscape” by Ikvay-Szabé is telling: in its
reference to seeing, “landscape” suggests a relation-
ship to public space that is based on spectatorship,
more than on agency. Landscape is what is given
only to the eye: instead of being a terrain of activi-
ties, the urban landscape is a set of images.

To look at public spaces as images instead of
terrains of activities is hardly an invention of the
Budapest City Hall. In recent years, an increasing
number of theorists have described the process in
which the urban landscape gradually lost its mate-
riality and has turned into the city’s foremost visual
representation. As the American sociologist Sharon
Zukin wrote in 1995: “The development of visual
media in the 20™ century made photography and
movies the most important cultural means of fram-
ing urban space, at least until the 1970’s. Since then,
as the surrealism of King Kong shifted to that of
Blade Runner and redevelopment came to focus on
consumption activities, the material landscape it-
self - the buildings, parks and streets - has become
the city’s most important visual representation.”

If, in the sense of architectural postmodernism,
buildings are reduced to their fagades, in conjunc-
tion with this, securitizing and sterilizing policies
aim to reduce urban streets to postcards, embodying
diverse ideals of the civic order, customized from a
variety of 19", 20™ and 21°¢ century elements. Urban
regeneration based on beautified public spaces looks
at markets as mere aesthetic phenomena, ignoring
their social, economic and ecological dimension.
When neo-liberal urban planning envisions creat-
ing public goods markets, they are circumscribed,
well-targeted markets for an affluent clientele,
exclusive for both vendors and customers.

In the following pages, [ will identify and analyze
tendencies of the transformation of open-air mar-
kets in Budapest and will discuss the multi-faceted
importance of markets in the urban ecology and
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In paginile care urmeaza, voi identifica si ana-
ransformare ale pietelor in aer

idiul de caz al pietei Hunyadi si
ivice cu scopul pastrarii aces-
ioharta a actorilor implicati in
modelarea spatiului public al pietelor.

aca pietele de azi 1i deranjeaza pe edilii
primariei cu infatisarea lor, aceasta nu e in
nici un fel un conflict proaspat descoperit:
pietele au fost privite drept elemente dis-
turbatoare de generatii de legislatori; reglementarea
pietelor a fost o prioritate in ultimii 150 de ani. In
paralel cu raspandirea spre Est a ideilor igieniste ale
lui Haussmann privind sistematizarea urbana, si in-
spirate de halele alimentare care puteau aduce taxe,
ale lui Napoleon, conceptele de reorganizare a distri-
butiei alimentelor au traversat de asemenea distante
geografice semnificative. Infrastructura alimentara
complexa si haotica dezvoltata in prima jumatate
a secolului al XIX-lea a fost considerata ca necores-
punzatoare cerintelor unei metropole moderne: in
1870, liderii orasului au cazut de acord asupra nevoii
de reglementari restrictionate pentru pietele de
alimente. Ei au estimat ca erau prea multe piete (44
in aer liber si peste 10.000 de vanzatori ambulanti
la mijlocul deceniului 1890)* in Budapesta, fara con-
trolul necesar si cu un nivel de igiena la standarde
medievale. Ca reactie la aceasta ,criza de furnizare a
hranei publice”, o comisie speciala a fost infiintata
in 1879, cu scopul de a superviza crearea unui sistem
de hale de piata, bazat pe modele occidentale.®

EN | economy. By focusing on the case study of the
Hunyadi Market and the emergence of civil mobi-
lization in order to preserve the market, the paper
will also sketch a map of actors engaged in shaping
the public space of markets.

f today’s markets bother City Halls officials in

their very appearance, this is by no means a

newly found conflict: markets have been seen as

disturbing elements by generations of legislators;
regulating markets have been on the agenda for the
past 150 years. In parallel to the eastward spread of
Haussmann’s hygienist ideas of urban systemati-
zation, and inspired by Napoleon’s taxable market
halls, concepts of reorganizing food distribution
also traveled significant geographical distances. The
complex and chaotic food infrastructure developed
by the first half of the 19" century was judged to not
match the requirements of the modern metropo-
lis: in the 1870’s, city leaders agreed upon the need
for restricted regulations for food markets. They
estimated that there were too many markets (44
open-air markets and over 10.000 mobile vendors in
the mid-1890’s)* in Budapest, without the necessary
control, and with hygiene-levels of medieval stand-
ards. In response to this “public food supply crisis”, a
special commission was established in 1879, in order
to oversee the creation of a market hall system,
based on Western models.’

Market halls were not simply covert versions of
the previously present open-air food markets: they
were institutions in themselves, sophisticated tools
in the municipality’s hand to respond the challeng-
es of modern urbanization. By price control, quality
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B Halele au fost nu doar simple versiuni camu-
flate ale pietelor in aer liber anterioare: ele erau
institutii de sine, instrumente sofisticate in mana
municipalitatii pentru a raspunde la provocarile
urbanizarii moderne. Prin controlul pietei, asigu-
rarea calitatii si standardele de igiena, halele au
sustinut institutiile municipale sa devina mediatori
ai consumului urban de alimente, reprezentind o
conexiune de neintrecut in lantul alimentar dintre
fermieri si consumatori. Controlul municipal asupra
infrastructurii alimentare urmarea totalitatea:
legislatia de dupa constructia halelor propunea ca,
in districtele unde noile hale au fost construite, cele
vechi sa fie interzise.

In cursul deceniilor de conducere comunista, un
alt val de ,modernizare” a ajuns pietele din anii '8o:
in efortul de a centraliza si mai mult comertul, mul-
te din halele din Budapesta au fost transformate in
supermarketuri, rationalizandu-se mai departe dis-
tributia alimentelor prin impunerea unor standarde
asociatiilor agricole si consumatorilor, eliminand
astfel legatura dintre cei din urma si producatorii
de alimente. Totusi, in paralel cu spatiile interioare
pentru comertul cu alimente, sub control accen-
tuat si monopolizat, economia de piata emergenta
din anii 8o impreuna cu o economie secundara
infloritoare au transformat spatiile publice in piete
temporare, neoficiale, unde toata lumea parea sa
aiba ceva de vanzare.

Dupa caderea Cortinei de Fier, au aparut mai
multe concepte de piata in orasele maghiare. La
inceputul anilor ‘90, ,pietele poloneze” care se
opreau pentru jumatate de zi sau chiar zile intregi
pe anumite amplasamente din orase, de dimensiuni
variabile, ofereau imbracaminte ieftina, ustensi-
le de gospodarie si echipament tehnic, vandute
la standuri ambulante sau de pe pamant de catre
vanzatori (nu doar polonezi) care arareori aveau un
certificat. In paralel, pietele MDF, initiate de partidul
politic dominant al primului guvern ales democra-
tic, care proliferau pe alei si in zonele de parcare,
ofereau legume si fructe la pret convenabil celor
impovarati de recesiunea din perioada de tranzitie.

El assurance and hygiene standards, market halls
helped municipal institutions become mediators of
urban food consumption, constituting an unsur-
passable link in the food chain between farmers and
consumers. Municipal control over the food infra-
structure aimed at totality: legislation following the
construction of market halls proposed that in the
districts where new market halls are built previous
markets be prohibited.

During the decades of communist leadership, an-
other wave of “modernization” reached markets in
the 1980’s: in efforts to further centralize commerce,
many of the Budapest market halls were converted
into supermarkets, further rationalizing food distri-
bution by imposing standards upon agricultural as-
sociations and consumers, thus eliminating the link
between the latter and food producers. However,
in parallel with the increasingly controlled and
monopolized interior spaces of food commerce, the
emerging market economy of the 1980’s, together
with a blossoming second economy transformed
public spaces into temporary, informal markets
where everybody seemed to have something to sell.

After the fall of the Iron Curtain, several new
market concepts emerged in Hungarian cities. In
the early 1990’s, “Polish markets”, popping up for
half or entire days at regular locations in towns
of various sizes, offered cheap clothes, household
utensils, and technical equipment, sold from mo-
bile stalls or from the ground by (not only Polish)
vendors with hardly any certificate. In parallel, MDF
markets, initiated by the leading political party of
the first democratically elected government, prolif:
erating on sidewalks and in parking lots, provided
affordable vegetables and fruits to those impover-
ished by the recession of the transition years. In an
atmosphere where informal markets were tolerated
as complementary to formal chains of food and
goods distribution, improvised stalls on sidewalks
and in parking lots all supported an ambiance of
libertinism in the market, relatively uncontrolled,
where one could barter and bargain.®

The importance of semi-informal market ar-
rangements persists today, as food distribution
increasingly takes place in supermarkets, and
market halls have virtually become the only official
alternative. While some of today’s market halls in
Budapest are internationally renown as examples
of well-functioning markets, they hardly constitute
the same network they did over a hundred years
ago. Besides the numerous market halls whose
renovation was only affordable with the monopo-
lization of the commerce space (by introducing
supermarkets dominating the halls’ space), there are
only a handful of market halls, which are still struc-
tured around individual vendors’ kiosks and stalls.
But even “market-like” market halls set important
boundaries for those unable to pay the rental fee for
stalls or kiosks inside the hall.

As in previous moments in the history of mar-
kets, the relationship between inside and outside is
fundamental: if the traditional concept of the mar-
ket is vanishing from the market halls whose nature
of spontaneity and exchange is fading’, spontaneity
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Bl intr-o atmosferi in care pietele neoficiale erau
tolerate drept complementare lanturilor oficiale
de alimente si distributie a bunurilor, standurile
improvizate de pe alei si din parcari sprijineau o am-
bianta de libertinism in piata, fiind relativ necontro-
late, deschise trocului si negocierii.®

Importanta amenajdrilor de piata semiimpro-
vizata persista astazi, pe masura ce distributia
alimentelor are loc din ce in ce mai mult in super-
marketuri, iar halele au devenit aproape singura
alternativa oficiala. In timp ce unele din halele de
azi din Budapesta sunt recunoscute la nivel inter-
national drept exemple de piete care functioneaza
bine, ele constituie cu greu reteaua pe care o formau
acum o suta de ani. In afara numeroaselor hale a
caror renovare a fost acceptabila prin monopolizarea
spatiului comercial (prin introducera supermar-
keturilor care domina spatiul halelor), exista doar
o mana de hale care sunt inca structurate in jurul
chioscurilor si standurilor individuale. Dar chiar ha-
lele ,tip piata” au pus limite clare celor incapabili sa
achite taxa de stand sau chiosc in interiorul halei.

La fel ca in momentele anterioare din istoria
pietelor, relatia dintre interior si exterior e cruciala:
in timp ce conceptul traditional al pietei dispare din
halele al caror caracter de spontaneitate si schimb
slabeste’, spontaneitatea si schimbul infloresc pe
trotuar de-a lungul halelor, In piete, parcuri si locuri
de parcare, cel putln in zonele mai putin frecventate

enii prosperi. Unele din aceste

surprinzator de reusite, In pia-
ctul 6, de exemplu, micul parc
je standuri in fiecare zi.

a o recenta conferinta despre pietele stradale,
participantii au fost de acord ca factorul-che-
ie penru buna functionare a pietelor este
reglementarea adecvata.® Deschiderea catre
pietele alimentare publice si comertul stradal se
manifesta cel mai bine sub reglementari tolerante.
Scriind despre conflictele dintre reglementari si
practica vanzarii pe strada, Alfonso Morales sublini-
aza ca ,reglementarea guvernamentala poate duce
potentialul antreprenorilor spre nerespectare. (...)
Urbanistii ar trebui sa fie interesati sa ajute orasele
sa se conecteze in loc sa-i hartuiasca pe negustori”.’
Schimbarea cadrului legislativ pentru a permite
pietelor stradale sa aiba loc implica o diversificare a
regulilor si adauga masuri progresive si stimulative
acestora. Regulile trebuie sa fie ,,adaptabile la nevo-
ile tipurilor distincte de vanzatori si sa tina cont de
diversele motivatii ale vanzarii”."
in loc sa fie inflexibile, continua Morales, regle-
mentarile ,trebuie sa se adapteze pentru a reflecta
experienta negustorului si a edilului deopotriva,
pentru a intelege schimbarile de sezon si a asigura
echitate si accesibilitate. Legislatorii nu trebuie sa
astepte o respectare imediata; mai degraba, struc-
tura si punerea in vigoare trebuie sa invite experi-
mentarea”." Servind drept incubatoare economice,
pietele pot filaboratoare de autoangajare si creare
intreprinzatoare, asa cum a demonstrat

Bl and exchange are flourishing on the pavement
across the halls, in squares, parks, parking places, at
least in the districts less frequented by tourists or
affluent residents. Some of these “parasite markets”
are surprisingly successful. At Hunyadi square, in
Pest’s 6" district, for instance, the small park facing
the market hall is filled with stalls every day.

t a recent conference about street mar-
kets, participants agreed that the key to
well-functioning markets is good regula-
tion.® Openness to public food markets and
street vending is best manifested in tolerant regula-
tions. Writing about the conflicts between regula-
tions and street vending practices, Alfonso Morales
underlines that “government regulation can drive
potential entrepreneurs into noncompliance. (...)
Planners should have (interest) in helping cities
harness rather than harass merchants.”” Changing
the regulatory framework to allow street markets to
take place implies to diversify the rules and to add
progressive measures and incentives to them. Rules
need to be “adaptable to the needs of distinct types
of vendors and take into account different reasons
for vending.”®
Instead of being static, Morales continues, regu-
lations “should be adapted to reflect the experience
of merchant and government official alike, to com-
prehend seasonal changes, and to ensure equity and
accessibility. Regulators should not expect immedi-
ate compliance; rather, the structure and enforce-
ment should invite experimentation.” Serving as
economic incubators, markets can be laboratories
of self-employment and enterprise-creation, as the
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B city Mine(d), grupul activist din Bruxelles, in
proiectul sau Micronomics: ca rezultat al negoci-
erilor cu primaria, City Mine(d) a aranjat statusul
de artist pentru membrii comunitatii de imigranti,
astfel incat sa poata vinde bunurile cu permisiune
libera si fara taxe in pietele specifice, invatand abili-
tatile vanzatorilor, experimentand cererea si oferta
si trecand spre propriile lor intreprinderi.”

Oricum, reglementarile nu sunt in mod necesar
instrumente de represiune si control; ele sunt in
vigoare pentru a proteja consumatorii, ca silocu-
itorii unui oras sau comunitatile. Regulile usoare
pot fi linistitoare daca se cupleaza cu un autocon-
trol intarit al vanzatorilor. Dupa cum a subliniat
arhitectul Laszl6 Rajk la conferinta mentionata de
la Budapesta, vanzatorii trebuie sa fie organizati si
condusi de reprezentanti care sa garanteze calitatea
hranei si sa excluda astfel orice consecinte nedorite
ale consumului de alimente.”

aca primarii adjuncti ar respinge fenomenul
comertului stradal, activistii comunitari,
dimpotriva, I-ar aplauda: ,Cred ca nu are
rost ca municipalitatile sa elimine piata
in numele modernizarii. Sa modernizam piata
renovand standurile, sa facem piata mai curata, dar
desfiintarea ei nu poate fi justificata. Este suficient
sa privesti scena europeana actuala a pietelor in aer
liber ca sa realizezi importanta pietelor in comuni-
tati, comert si securitatea alimentelor”."
Cercetatorii pietelor alimentare si expertii urbani
tind sa fie de acord cu aceste observatii. Planurile
de interzicere a vanzarii in aer liber sunt cu atat
mai socante cu cat pietele in aer liber se bucura de o
crestere de popularitate in toata lumea. Proliferarea
ghidurilor turistice pentru pietele publice si nu-
merele speciale dedicate acestora de catre reviste-
le gastronomice sunt martorii aparitiei unui nou
concept al pietelor: in cautarea industriei de turism
catre autenticitate, pietele in aer liber sunt adesea
apreciate drept spatii publice prin excelenta care,

Bl Brussels-based activist group City Mine(d)
demonstrated in its Micronomics project: as a result
of negotiations with the City Hall, City Mine(d) ar-
ranged artist-status for members of an immigrant
community, so that they could sell their goods tax-
and permission-free at specific markets learning
vendors’ skills, experiencing demand and supply,
and moving on to create their own enterprises.”
However, regulations are not necessarily tools
of repression and control; they are also in place to
protect consumers as well as inhabitants of a city
or neighborhood. Eased regulations can only be
reassuring, if they function in pair with a reinforced
self-control of vendors. As architect Laszl6 Rajk un-
derlined at the mentioned conference in Budapest,
vendors must be organized and led by representa-
tives, who can guarantee the quality of food and
thus exclude any undesired consequences of food
consumption.”

f deputy mayors unwelcomed the phenomenon
of street commerce, community activists, in con-
trast, applauded it: “I find it senseless that mu-
nicipalities want to erase a market in the name
of modernization. Let’s modernize the market by
renewing the stalls, to make the market cleaner, but
its obliteration cannot be justified. It is enough to
look at the contemporary European scene of outdoor
markets to realize the importance of markets in
communities, commerce and food security.”™

Researchers of food markets and urban schol-
ars tend to agree with these remarks. Plans to ban
open-air selling are all the more striking as open-ai
markets are enjoying an increasing popular-
ity worldwide. The proliferation of public market
guides for tourists and special issues of gastronomic
magazines witnesses the emergence of a new idea
of markets: in the tourism industry’s quest for
authenticity, open-air markets are often appreci-
ated as par excellence public spaces that by being
local and global in the same time, transmit a sense
of familiarity, and where rare encounters with local
people and local products are made possible.” Food
enthusiasts emphasize that the experience of food
consumption is intensified at the markets: the sen-
sory dimensions of buying food in markets trans-
forms the practice of shopping.” In addition to this,
markets may take a number of crucial roles in urban
neighborhoods. In his research about open-air mar-
kets, Morales highlights the multifold importance of
markets in urban life, offering them for considera-
tion to urban planners:

“First, markets are places, amenities attractive to
neighborhood residents because they contribute to
quality of life and sociability. Second, public markets
are in a tight reciprocal relationship with urban
land markets and community design (markets can
provide uses for underutilized and vacant sites).
Third, markets play a role in addressing health, eco-
logical, and environmental concerns. They reduce
vehicle miles traveled, enhance local sustainabil-
ity, and help ensure food security. Fourth, markets
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B fiind atat locale, cat si globale, transmit un
sentiment de familiaritate si unde rarele intdlniri
cu localnicii si produsele locale devin posibile."

Cei interesati de mancare subliniaza ca experien-
ta consumarii alimentelor se intensifica in piete:
aici, dimensiunea senzoriala a achizitiondrii hranei
transforma practica mersului la cumparaturi.’ in
plus, pietele pot dobandi anumite roluri vitale in co-
munitatile urbane. In cercetarea sa asupra pietelor
din aer liber, Morales puncteaza importanta multi-
pla a pietelor din viata urbana, oferindu-le pentru
reflectie urbanistilor:

,In primul rand, pietele alimentare sunt locuri,
facilitati atractive ale locuitorilor deoarece ele con-
tribuie la calitatea vietii si a mediului social. In al
doilea rand, aceste piete publice sunt intr-o relatie
reciproca cu pietele imobiliare urbane si cu proiec-
tarea pentru comunitate (pietele pot oferi utilizare
terenurilor subutilizate si amplasamentelor libere).
In al treilea rand, pietele pot juca un rol in abordarea
problemelor de sanatate, ecologice si de mediu. Ele
reduc kilometri parcursi, sprijina durabilitatea lo-
cala si sustin asigurarea sigurantei alimentare. In al
patrulea rand, pietele si vanzatorii stradali contribu-
ie la dezvoltarea economica si comunitara, oferind o
diversitate de beneficii”.”

Cu sigurantd, Morales nu e singurul cercetator
care atribuie acest potential pietelor alimentare. In
literatura academica si populara, ele sunt adesea

siderate drept stalpii sanatatii
publice, oferind alimente proaspete convenabile,
sprijinand biodiversitatea, promovand comertul
onest si intarind accesul la activitatile comerciale
de catre cei cu un barem scazut de profit, adeseori
aflati la periferia societatii." Dintr-o alta perspec-
tiva, servind mai multor entitati, de la locuitorii
urbani cu venituri mici la cei rafinati, pietele pot
intari integrarea sociala si etnica.* Aceste dimen-
siuni subliniaza repetat interesul public in men-
tinerea pietelor: transformand pietele in scoli si
centre de sanatate, proiectele municipalitatii din
Barcelona par sa exemplifice conceptul pietei drept
institutie publica.”

m Incercat In acest articol sa descriu si

sa analizez dilemele contemporane ale

pietelor alimentare publice; le-am abordat

intr-un mod interdisciplinar, conectand
istoria urbana si arhitectura, sociologia si politica
urbana. Articolul demonstreaza pe scurt cum con-
structia halelor acoperite a marcat efortul controla-
rii schimbului de alimente atat la nivelul igienei, cat
sila cel al taxelor. Diferite perioade istorice au adau-
gat pietelor si halelor propriile sisteme de reglemen-
tari, complicaind mai departe posibilitatea de a vinde
sia cumpara in pietele in aer liber. De-a lungul
istoriei, reglementarile s-au dovedit de importanta

Bl and street vendors contribiite to economic
and community development, providing a variety
of benefits.”"

Certainly, Morales is not.the only researcher to
accredit these potentials to markets. In the scholarly
and popular literature, markets are often described
as genuine public spaces of a particular kind: while
functioning as meeting places for local communi-
ties, they also offer contexts for intergenerational
encounters and for the exchange of non-primary
informatior;, such as jobs, sales, possibilities.'
Furthermore,; they can be comnsidered as pillats of
public health, by providing affordable fresh food,
supporting biodiversity, promoting fair trade, and
enhancing the access to commercial activities of
people with a very low profit margin, often at the
peripheries of'society.” In another perspective, by
serving multiple constituencies, from low-income
cityresidents to gourmets, markets may enhance
social and ethnic integration.?® These dimensions
all highlight the public interest in maintain-
ing markets: by turning markets into schools and
health centers, the Barcelona municipality’s projects
seem to exemplify the concept of the market as a
public institution.”

n this article I attempted to describe and ana-

lyze the contemporary dilemmas public food

markets face; I approached them in an interdis-

ciplinary field linking urban and architectural
history, sociology and urban policy. This paper
briefly demonstrated how the construction of
covered market halls indicated an effort to con-
trol food exchange both in terms of hygiene and
of taxation. Various historical periods added their
own regulatory systems to markets and halls, thus
further complicating the possibility to sell and buy
at open-air food markets. In this history, regulations
are of crucial importance: regulations can be used
as pretexts to eliminate street markets, but they
can also engender market activities, thus creating
thriving markets, an enhanced public health and
employment possibilities.

“Disorder” and “prosperity” are seen today by
many in municipal governments as mutually exclu-
sive, If urban policymakers in many cities (including
Budapest) have not acknowledged the opportunities
markets offer, activists and civil organizations have
indeed recognized many of the findings of research-
ers studying markets. The success of activist NGOs
working on markets exemplifies the ways in which
conflicts related to markets are intertwined with
dilemmas of public space design and regulations,
of local economy and employment, of public health
and affordable fresh food, of community cohesion
and sociability, and of corruption, among others.
Faithful to their tradition, markets may prove to
be important tools for urban planning, and highly
instrumental in creating sustainable cities: to really
understand their influence on urban processes, we
have no choice but to conceive them at the intersec-
tion of all the domains they belong to. W°
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B vitaa: pe de o parte, ele pot fi folosite drept
pretexte de eliminare a pietelor alimentare stradale,
dar pe de alta parte, pot stimula activitatile acesto-
ra, creand piete infloritoare, o sanatate publica mai
buna si oportunitati de angajare.

,Dezordinea” si ,prosperitatea” sunt astazi privi-
te de multi membri din guvernele municipale drept
reciproc exclusive. Daca decidentii urbani din multe
orase (inclusiv cei din Budapesta) nu au remarcat
oportunitatile pe care le ofera pietele, activistii si
organizatiile civice au recunoscut intr-adevar multe
din descoperirile cercetatorilor care analizeaza
pietele. Succesul oNG-urilor activiste care lucreaza
cu pietele exemplifica modurile in care conflictele
legate de acestea se leaga de dilemele proiectarii
spatiului public si intocmirii reglementarilor, de
economia locala si forta de munca, de sanatatea
publica si alimentele proaspete ieftine, de coeziu-
nea si amiabilitatea comunitard, dar si de coruptie,
printre altele. Credincioase traditiei proprii, pietele
pot dovedi ca sunt instrumente importante ale
urbanismului si cheia adevarata in crearea oraselor
durabile: pentru a le intelege influenta in procesele
urbane, nu avem alta alegere decat sa le concepem la
intersectia tuturor domeniilor de care apartin. °
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Activare prin
auto-organizare:
Fabrica de
Pensule &

Club
Electroputere

Cele doua centre de arta (din Cluj, respectiv din Craiova) au pornit de
la nevoia simpla a unor artisti contemporani de a-si gasi spatii de lu-
cru. Au recuperat si reconvertit cladiri din epoca socialista, au devenit
prezente ca entitati bine definite pe scena internationala, injecteaza
energie in oras. Toate acestea, fara strategii, fara planificare, fara
sprijin institutional, fara arhitecti.

l'. #2




Activation-via
Self=0Organization:
Paintbrush

Factory &
ub
ectroputere

The two arts centres (in Cluj, respectively Craiova) started from the
mere need of contemporary artists to find their working space. They
recovered and reconverted buildings from the Socialist era, which
turned into well-defined entities on the international stage, providing
energy to the city. All that without strategies, planning, institutional
support or architects.




n centru de arta si cultura contemporana

creat nu prin ocuparea postindustriala, ci

prin insertia Intr-un ansamblu existent si

reinventarea sa printr-un program cultural
si social alternativ.

TEXT: STEFAN GHENCIULESCU
FOTO / PHOTO: CLUB ELECTROPUTERE,
STEFAN GHENCIULESCU

Electroputere este numele unei mari uzine din
Craiova, al clubului apartinand sindicatului uzinei
si, in fine, al centrului de arta si cultura contem-
porana infiintat in 2009 de catre Adrian Bojenoiu
(curator) si Alexandru Niculescu (artist vizual).
Insasi repetarea numelui indica o situatie extrem
de particulara pentru relatia dintre arta si industrie.
Recuperarea postindustriald a unor foste spatii de
productie materiala pentru productia de artd este
un fenomen deja clasic peste tot in lume. In acest
caz insa fabrica nu ramane doar ca un nume care
sa reprezinte acum cu totul altceva, ci activeaza in
continuare, iar centrul nu ia in posesie niste spatii
industriale dezafectate, ci reinventeaza, in colabora-
re cu sindicatul, un loc si o institutie.

Ce cauta un astfel de centru la Craiova? Orasul
gplida traditie culturala si o istorie
ta artei moderne (Brancusi, in

i Ion Tuculescu, pentru a nu-i
1tii), o celebritate in domeniul
ocmai cunoscut ca focar de arta
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center of contemporary art and culture not

created by post-industrial employment but

by insertion into an existing structure that

is reinvented through an alternative cul-
tural and social program.

Electroputere names a large plant in Craiova, its
trade-union, the club belonging to the trade-union,
and finally, the center of contemporary art and cul-
ture that Adrian Bojenoiu (curator) and Alexandru
Niculescu (visual artist) founded in 2009. The mere
repetition of this name displays an extremely
particular situation with regard to the relationship
between art and industry. Postindustrial recovery of
former material production facilities for art output
stands already as a classical phenomenon all over
the world. However, in this case, the plant does not
last just as a name having a different meaning now.
It continues to be active while the center does not
take possession of some disused industrial spaces,
but reinvents a place and an institution in collabo-
ration with the trade-union.

What is such a center for in Craiova? Fairly, the
city has a solid cultural tradition and a glorious his-
tory in terms of modern art (Constantin Brancusi
in a first place) and it is well-known in the theater
field, but not precisely known as a focal point for
contemporary art, The answer lies not only in the
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B de factori care devin, cred, extrem de intere-
santi intr-o discutie asupra conditiilor producerii de
cultura contemporana.

Unul dintre acesti factori ar fi un extrem de putin
cunoscut context cultural alternativ, nascut in anii
’80. In acea perioada oribila, Craiova era unul dintre
orasele apropiate de granita iugoslava (cum era si
Timisoara) si avand astfel acces, de 1a programele TV
la muzica de contrabanda, la evolutiile din lumea
libera sau cea semilibera a celei mai putin sinistre
tari din lumea socialista. A existat un fenomen punk
la Craiova, care nu se marginea la muzica, ci Incerca
sa-siasume si o atitudine de stanga antitotalitara.

[EN advantage of disposing of some space in a city
where the two founders were born, but also in a
combination of elements which turn, I think, very
interesting in a discussion about the conditions of
making contemporary culture.

One of these elements would be a little known
alternative cultural background that had emerged
in the 80’s. During that horrible period, Craiova used
to be one of the cities located near the Yugoslavian
border (as Timisoara was, too) and thus having
access to TV programs, contraband music, develop-
ments in the free or semi-free world of the least
sinister socialist country. In Craiova, there emerged
a punk phenomenon not limited to music only, but

trying to assume a leftist anti-totalitarian attitude.
The movement grew explosively in the 9o’s then has
failed gradually. However, the founders claim largely
from this underground tradition.

Moreover, “Club Electroputere” programmati-
cally defines itself as a center of contemporary art
and culture, unequivocally refusing an art for art’s
sake approach and trying to produce an alternative
to consurmist or national-conservative speeches. It
is worthwhile noting that Alexandru Niculescu has
an artistic education while Adrian Bojenoiu comes
from a philosophical background.



[ RO | Miscarea s-a dezvoltat exploziv in anii ‘9o,
dupa care a intrat intr-un declin lent; fondatorii se
revendica insa in mare masura de la aceasta traditie
de underground.

De altfel, in mod programatic, Club Electroputere
se defineste ca un centru de arta si cultura contem-
porana, refuzand in mod clar abordarea estetizanta
si incercand sa construiasca o alternativa la discur-
surile consumiste sau cele national-conservatoare.
Semificativ, in timp ce Alexandru Niculescu are o
educatie artistica, Adrian Bojenoiu provine din me-
diul filosofiei.

In al treilea rand, este vorba aici despre o pendu-
lare extrem de fertild intre o localizare periferica (un
oras in Romania care un este nici capitala, nici unul
dintre centrele artistice recunoscute) si participa-
rea fara complexe la lumea artistica internationala.
Proiectul Fetish Factory, care ofera o ,,privire din
exterior focusata asupra utopiilor, contradictiilor si
solutiilor culturale ale istoriei recente” din Romadnia,
a fost deja prezentat in cadrul evenimentului
Romanian Cultural Resolution la celebra Spinnerei
din Leipzig si a devenit de-abia dupa aceea eveni-
mentul inaugural al centrului propriu-zis.

De la inaugurarea din 2010, activitatea cen-
trului a explodat: expozitii, un catalog somptuos,
Resolution”, care aduc impre-

5
@ eg program curatorial si o pre-
omenslui artistic din Romania post-
pentru unul dintre pavilioanele
2011 a Bienalei de la Venetia...

Adrian si Alexandru vorbesc despre ,,0 relatie
de proportii reduse, insa organica” dintre centru si
loc. Ar fi, In primul rand, spatiul propriu-zis. Clubul
muncitoresc, care practic Isi incetase activitatea,
a fost recuperat siis-au adus modificari mini-
me. Cladirea (despre care nu am reusit sa gasesc
informatii mai precise) pare sa fi fost construita in
anii '7o, fiind un exemplu clar al functionalismului
imbogatit cu ,elemente nationale” promovat in acea
vreme. Compozitiei asimetrice de volume simple i
se suprapun decoratii care reinterpreteaza intr-un
mod usor grotesc ornamente folclorice. Sala de
spectacole si holul au ramas intacte - un moment
istoric si arhitectural inghetat. Spatiul de expune-
re propriu-zis a primit o vopsitorie albd, o sapa din
beton si draperii. O neutralitate de tip ,,white cube”,
insa impura - si, de aceea, cu atat mai interesan-
ta: de exemplu, micile reliefuri de pe stalpi care
reiau In mod simplificat (si naiv kitschos) motivul
»Sarutului” lui Brancusi (evident) provoaca in mod
inevitabil o relatie particulara cu operele prezentate.

Dincolo de arhitectura, clubul isi construieste
treptat un public local (foarte tanar, In cea mai mare
parte), incet-incet atrage public din restul Romaniei
sia siinceput o serie de evenimente, organizate
cu parteneri sau sprijinul unor voluntari locali: de
la proiectii cinematografice gratis la spectacole de
teatru comunitar.

en, there is an extremely fertile oscillatio
between its location (a city in Romania, neither a
capital city nor any of the well-known art centers)
and a disinhibited participation in the internationa
art world. The Fetish Factory Project, which pro
vides a ,look from the outside focused on utopias,=

opening event of the center itself.

Starting with i
of the centre explc:ded: exhibitions, the elaborate
catalogue “Romar}ian Cultural Resolution” whic
brings together a gompletecuratorial programme




EX Rimaine de vazut cum va evolua relatia cen-
trului cu orasul. In fond, toata operatia a pornit de la
lipsa unui mediu pentru o activitate culturala, care
a determinat un proiect de construire al acestuia.
Restul s-a adunat si a crescut pe parcurs; poate ca
se va intampla mai curand decat ne-am astepta si
o transformare fizica mai importanta a cladirii sia
spatiului public (deocamdata mort) din fata acestu-
ia. Poate ca clubul va ajunge nu doar sa puna si sa
mentind Craiova pe harta artei contemporane, ci sa
devina si un focar urban pe harta Craiovei.

CREDITE:

CENTRUL ARE CA SPONSOR PRINCIPAL UZINA ELECTROPUTERE

S| ESTE SPRIJINIT DEJGATRE ILLY.

PROIECTUL ,,ROMANIAN CULTURAL RESOLUTION" A FOST REALIZAT
CU SUPORTUL INSTITUTULUI CULTURAL ROMAN.
WWW.CLUBELECTRORUTERE.RO

El anda presentation of arts in a post-socialist
Romania, the project for one of Romania’s pavilions
at the 2011 edition of the Venice Biennale...

Adrian and Alexandru speak about a “condensed,
yet organic relationship” between the centre and the
place. That would firstly imply the space itself. The
working club which practically ceased to function
was recovered and had minimal changes. The build-
ing (about which I could not manage to find more
accurate information) seems to have been erected
in the ’70’s, a definite example of functionalism
enriched by ,national features” that had been pro-
moted at that time. Decorations reinterpreting folk
ornaments in a slightly grotesque manner overlap
the asymmetrical composition of simple volumes.
The auditorium and the lobby remained intact - a
frozen historical and architectural moment. The ex-
hibition area itself received a white paint, a concrete
screed and drapes. A “white cube” neutrality, though
impure - hence, even more interesting: for example,
the small reliefs on columns that resume a simpli-
fied and kitsch version of Brancusi’ s “kiss” motif
(obviously - we are in Craiova), inevitably causes a
particular relationship with the exhibited works.

Beyond the architecture, the club gradually finds
its local audience (very young, mostly) and starts
to attract audience from other areas in Romania;
it started a series of events, organised with part-
ners and the support of local volunteers: from free
screenings to performances of community theatre.

We are going to see how the relationship of the
centre with the city will develop. The whole action
actually started with the lack of a place for a cultural
activity, and this led to a project of building-up one.
The rest came together and developed on the way;
perhaps it will happen sooner than expected a more
profound change both of the building and the of
public space (dead for now) in front of it. Perhaps the
club will manage more than simply place and keep
Craiova on the map of contemporary art, turning
into an urban hub on Craiova map.

CREDITS:

THE MAIN SPONSOR OF THE CENTER IS THE ELECTROPUTERE PLANT,
AND IT IS ALSO SUPPORTED BY ILLY.

THE "ROMANIAN CULTURAL RESOLUTION" PROJECT WAS REALIZED WITH
THE SUPPORT OF THE ROMANIAN CULTURAL INSTITUTE.
WWW.CLUBELECTROPUTERE.RQ




B Fabrica De Pensule

ransformarea Fostei Fabrici de Pensule din

Cluj intr-un centru cultural independent

este o intreprindere sociala si rezultatul im-

provizatiei creative si al exploatdrii contex-
tului postsocialist si al crizei.

TEXT: LUMINITA KLARA VEER

FOTO / PHOTO: DACIAN GROZA, LUMINITA KLARA VEER,
GALERIA SABOT, SZABOLCS FELEKI, BRICE GUILLAUME,
CLAUDIU IURESCU, STEFAN GHENCIULESCU

Se spune ca existenta si activitatea unui centru
de arta contemporana intr-un oras constituie un
semn al distinctiei si modernitatii acestuia. La Cluj,
in absenta unei astfel de institutii, primul spatiu
cultural de acest tip a aparut la punctul de conver-
genta dintre tema inca frageda a industriei culturale
siun sector nu de mult identificat al mostenirii
culturale nationale - patrimoniul industrial. Fosta
Fabrica de Pensule, aflata in cartierul Manastur, lan-
ga Canalul Morii, adaposteste astazi, pe o suprafata
de 2.000 mp, 29 de spatii active de creatie, expresie
si propagare a artelor contemporane, unite intr-un
,Centru Cultural Independent”.

Faima actuala si recunoasterea internationald a
reanimarii Fabricii de Pensule se datoreaza efor-
turilor si entuziasmului unei comunitati compuse
dinsenititati deja"active si confirmate in domeniile
artelor vizuale, dansului contemporan, muzicii si
teatrului. Cu toate ca activitatile acestora sunt foarte
diverse, ei impartasesc idealuri comune si dorin-
tade a comunica idei si cunostinte intr-un cadru
inovativ care sanconitribuie la dezvoltarea urbana
si comunitara. Intamplarea a facut ca, la inceputul
anului 2009, o buna parte dintre acestia sa se afle,
concomitent, in cautarea unor spatii de inchiriat, la
preturi accesibile. Relatiile de prietenie existente au
jucat un rol important, insa alierea fortelor, atat din
punct de vedere ideatic, cat si strategic, a avut loc
dupa ce reprezentantii Galeriei Sabot au gasit anun-
tul ,inchiriez fabrica”, in ziarul , Piata A-Z”. Nimic
spectaculos; criza financiara deturnase planurile
initiale ale proprietarilor cladirii de a transforma
fostele spatii de productie in birouri, servicii si locu-
inte (conform puz, PUD).

In scurt timp, discutiile si dezbaterile din jurul
noii identitati unificatoare au mobilizat si focalizat
o dinamica puternica de resurse umane, materia-
le si strategii de lucru. Cu toate ca zarva creata de
acest proiect unora inca le inspira neincredere,
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El The Paintbrush Factory

urning the former brush factory in Cluj into

an independent cultural centre is a social

enterprise and the result of creative improvi-

sation and the use of the a post-socialist
context and the crisis.

They say that a center for contemporary artin a
city marks the latter’s distinction and modernity. In
Cluj, for instance, after the absence of such an insti-
tution, the first cultural space of this kind appeared
at the crossroads of the still young cultural industry
and a recently identified sector of the national cul-
tural heritage - the industrial heritage. The former
Paintbrush Factory, located in the Manastur neigh-
borhood, close to Canalul Morii, accommodates
today, on its 2,000 sqm area, the 29 spaces of active
creation, expression and spreading of contemporary
arts united in a “The Independent Cultural Center”.

The cultural fame and international prestige of
the revitalized Paintbrush Factory was made pos-
sible due to the efforts and enthusiasm of some
already active and established entities in the field of
visual arts, contemporary dance, music and talent.
Although very different, they share similar ideals
and a wish to communicate ideas and knowledge
within an innovative environment able to par-
ticipate into urban and community evolution. As
it happened, in early 2009, these different groups
were searching for some spaces to rent at a reason-
able price. Their friendship ties played an important
role, yet the alliance of forces, both strategically and
ideationally, became a fact when the representatives
of the Sabot Gallery found the ad “renting a factory”
in the Piata A-Z newspaper. There was nothing unu-
sual about it, given the crisis that made the owners
change their initial project for turning spaces of
production into offices, services and housing (ac-
cording to an approved urban plans).

Shortly, the discussions and debates around the
new unifying identity set them to focus on a very
active dynamics of human resources, materials, and
work strategies. Although some still do not trust
all this hustle and bustle around the project, the
Paintbrush Factory has initiated a deep change of
mentality that could lead to the emancipation of the
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B fenomenul Fabrica de Pensule a marcat ince-
putul unei schimbari profunde de mentalitate care
ar putea duce la emanciparea comunitatii artistilor
din Romania. Este vorba despre echilibrul dintre
improvizatia creativa si profesionalism: aceas-

ta ,intreprindere sociala” si-a definit o identitate
strategica, membrii ei si-au desemnat un manager
cultural (elementul-cheie care lipseste din majori-
tatea institutiilor publice si culturale din tara), si-au
numit un consiliu director si o comisie de extindere,
in final aderand la structura unei federatii, pentru

a pastra astfel identitatea si independenta parti-
lor. Asadar, negocierile cu proprietarul cladirii s-au
purtat pentru intreaga suprafata disponibild si s-a
semnat un contract comun de inchiriere la un pret
fix, pentru urmatorii cinci ani. ,,Chiar daca am ple-
cat cu totii din centru spre periferie, acum galeriile
se bucura de mai mult public, pe principiul vaselor
comunicante”, spune Mihai Pop, fondatorul Galeriei
Plan-b (in portofoliul careia se afla cativa dintre cei
mai valorosi artisti romdni contemporani, printre
care Adrian Ghenie si Victor Man).

Conceptul organizarii de ansamblu s-a bazat pe
exploatarea versatilitatii spatiilor largi ale fostei fa-
brici, care au fost impartite in functie de necesitatile
fiecaruia. Farmecul aparte al parcursului interior
este, de fapt, rezultatul amenajarilor personalizate
ale spatiilor private (din fonduri proprii sau sponso-
rizari), in contextul deciziei de grup de a nu inter-
veni deloc asupra spatiilor comune, pentru a pastra
memoria locului.

L

Bl artists’ community in Romania. In fact, it is
about striking a balance between creative improvi-
sation and professionalism: this “social undertak-
ing” has already defined a strategic identity, while
its members have elected a cultural manager (a key
element that is absent in most public and cultural
institutions in the country), have also elected a
board of directors and a commission to work on
the expansion, and finally chose the federation
structure to preserve the identity and independ-
ence of the parts. Thus, negotiations were carried
on with the owner for the entire available area and
a rental contract for the next five years was drawn
up, stipulating a permanent amount of rent. “Even
if we moved from the center to the periphery, now
the galleries would get more public on the principle
of communicating vessels.” Mihai Pop, the founder
of Plan-b gallery said; his gallery counts some of
the key names in contemporary Romanian art like
Adrian Chenie and Victor Man.

The overall organization concept had in view the
use of the versatility of the former factory ample
spaces that were divided according to the need of
each and everyone. The charm of the whole resides
in the personal touch of private spaces (arranged
with personal funds or from sponsorship), since it
was agreed that no one should interfere and change
the common spaces just to preserve the memory
of the place.

Within a year, the “Factory” met its goals - it
became a landmark on Cluj’s map and, due to a
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Bl Dupi un an de zile, ,Fabrica” si-a atins obiec-
tivele: a devenit un punct identificabil pe harta
Clujului si, datorita unui program lunar variat si
consistent, cu evenimente si vernisaje organizate
simultan, a ajuns sa adaposteasca cele mai populare
evenimente de pe scena culturala a orasului. Mai
mult, capitalul sau de imagine a inceput sa atraga
parteneriate cu diverse institute culturale nationale
siinternationale, colaborari cu institutii publice,
inclusiv consultatii pe tema sectorului cultural al
noului puG. Aici cultura nu este doar expusa, ci si
produsa, ceea ce explica fascinatia enorma si energia
publicului care se vede inclus in aceste procese,
intdlnind un amalgam de spatii expozitionale si

Bl Jdiversified and significant monthly program,
with happenings and art openings taking place at
the same time, and it came to host the most wel-
come events of the city culture. What is more, its
already acquired fame has come to get us partner-
ships with national and international institutes,
collaborations with public institutions, including
counseling on the cultural sector of the new Master
Plan. In this place, culture is not just exhibited but
produced, which explains the public’s fascination
and energy when included into this process; in

fact, the public is exposed to a mixture of exhibi-
tion spaces, creation workshops, sometimes to be
found in the same location. For instance, “The Small
Hall” the first private theatre in Cluj, also accom-
modates temporary theater creation and improvisa-
tion workshops for the children from the neighbor-
hood, including those from the children’s home
from the area.

The brush factory resists and develops. At a cer-
tain moment, though, it will need public support:
not only the funding, but the institutional support
as well, perhaps a public-private partnership be-
tween the investor, the federation and the admin-
istration, insuring the sustainability of the Project
without interfering into the independence of those
working for it, Besides that, it probably needs an
architectural management of the reconversion. The
members of the community managed well without










B ateliere de creatie, uneori reunite in acelasi
spatiu. Un astfel de exemplu este ,Sala Mica”, prima
sala de teatru particulara din Cluj, care gazduieste
temporar ateliere de creatie si improvizatie teatrala
pentru copiii din cartier, inclusiv pentru cei veniti
de 1a casa de copii din zona.

Fabrica de Pensule rezista si se dezvoltd. Probabil,
insa la un moment dat, va fi nevoie de o sustine-
re publica: nu doar de fonduri, ci si de un sprijin
institutional, poate de un parteneriat public-privat
intre investitor, federatie si administratie, care sa
asigure sustenabilitatea proiectului fara a agresa
independenta celor care-1 fac. Pe 1anga aceasta, va fi
probabil necesara o coordonare arhitecturala a recon-
versiei. Membrii comunitatii s-au descurcat perfect
fara designeri atestati, asa cum s-au descurcat si fara
urbanisti sau manageri. Nu se vor putea insa lipsi la
un moment dat de un ,,arhitect al invizibilului” care
sa Isi intre si el cu modestie si sensibilitate in rol in
cadrul procesului continuu al reconvertirii cladirii in-
tr-un nou spatiu de productie. In fine, asteptam inca
impactul Fabricii asupra contextului imediat, un loc
cu destule probleme sociale si urbane, insa cu un po-
tential enorm, ce ar merita activat. Desi, cu siguranta
ca aceasta activare va declansa o noua problema: ca
in atatea locuri, dezvoltarea datorata culturii alterna-
tive ar putea gentrifica zona si, pana la urma, sa puna
in primejdie Insasi existenta viitoare a centrului.
WWW.FABRICADEPENSULE.RO [I°

Bl certified designers, urban planners or man-
agers. Yet, they may need at a certain moment an
“architect of the invisible” to engage modestly and
sensitively in the ongoing process of reconvers-

ing the building into a new production space. On
the other hand, we still wait for the impact of the
Factory on the immediate background: a place with
sufficient social and urban issues, but of a high
potential which is worth being activated. Altough,
such an activation will lead to another issue: as in
so many other places, the development based on an
alternative culture may gentrify the area and

may, eventually, endanger the very existence

of the centre.

WWW.FABRICADEPENSULE.RO /°
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o cercetare a proceselor neplanificate si slab

reglementate ale transformarilor urbane.

Pornind de la schimbarile dramatice din

structura urband a orasului Belgrad din
deceniul 90, proiectul incearca sa defineasca logica
interna a acelor transformari si exploreaza cum sa
fie descrise evenimente aparent haotice intr-un
mod procesual si sistemic.

orneste de la proiectul anterior - Wild City -

siurmareste translatarea proceselor urbane

in mediul digital, pentru a studia acea dina-

mica ce are loc intre sisteme urbane ierarhi-
ce si distribuite. Rezultatul il reprezinta un soft de
simulare care aduce una dintre practicile esentiale
in Orasul Salbatic - economia de strada - pe teren
digital, pentru a percepe evolutia sa si impactul pe
care il genereaza.

s a research into non-planned and barely regu-
lated processes of urban transformations. Starting
off from the drastic changes in the urban struc-
ture of the city of Belgrade during the 1990’s, it
tries to identify the internal logic of those transfor-
mations and investigates how to describe seemingly
chaotic events in a process based and systemic way.

s based on the WildCity Research and aims at

translating urban processes into a digital environ-

ment, to study the dynamics that occur between

hierarchical and distributed urban systems. The
outcome is agent-based simulation software that
brings one of the central Wild City practices - street
economy - to the digital ground to get a hunch of its
evolution and the impact it generates.
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rasele sunt medii dificil de inteles in sensul
complexitatii fizice si spatiale - cu atat
mai mult daca un mediu urban traverseaza
reconfigurari dramatice care par haotice.
Acest proiect exploreaza Belgradul, un oras care in
anii ’9o s-a aflat intr-o stare turbulenta, in care mul-
te dintre functiile si serviciile orasului, odinioara
asigurate de institutii, au trebuit sa fie reinventate.
In acea perioada, initiativele particulare au inlocu-
it sistemele primare ale orasului in domenii cum
ar fi comertul, productia de case si chiar serviciile
publice. Procesul rapid si dinamic a creat sisteme
hibride - in care ,solutiile” autoorganizate au jucat
un rol-cheie,
in loc sa il perceapa drept ,salbatic” - adica de
neinteles, deci inabordabil - proiectul reprezinta
o Incercare de a gasi conexiuni, stabili principii
in ceea ce parea sau a fost adeseori descris drept
haos. Adaptabilitatea, potentialul pentru inovatii la
scara redusa si capacitatea de a reconfigura orasul
printr-o distributie imprevizibila a programelor par
vitale pentru sistemele urbane noi.

ities are environments difficult to grasp in

terms of their physical and spatial complex-

ity - even more if an urban environment

is undergoing dramatic reconfigurations
that appear chaotic. This project inspects Belgrade, a
city that during the 1990’s found itself in a turbu-
lent condition in which many of the functions and
services of the city, previously provided by institu-
tions, had to be reinvented. In that period individual
initiatives replaced the city’s primary systems in
domains like trade, housing production and even
public services. This fast and dynamic process cre-
ated hybrid systems - in which self-organized “solu-
tions” played a major role.

Instead of perceiving it as “wild” - not under-
standable and for that reason not approachable -
this project is an attempt to make connections,
establish regularities within what appeared or was
commonly described as chaos. Adaptability, the po-
tential for small-scale innovations, and the ability to
re-map the city through an unpredictable distribu-
tion of programs appeared to be essential for the
new urban systems.
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In acest proces, orasul a functionat ca o masina
pentru productia de noi forme urbane si ca gene-
rator al propriei substante. Teza cercetdrii a fost
ca, prin identificarea mecanismelor de procese de
transformare, atuul deja disponibil in multe dintre
actiunile ,,spontane” ale actorilor urbani poate fi
utilizat In continuare ca strategie de design.

In this process the city has been acting as a
machine for production of new urban forms and as
generator of its own substance. The thesis is that, by
extracting mechanisms of transformation processes,
the strength already available in many “ground
up” actions of urban actors can be further used as a
design strategy.
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Pentru a examina raza de actiune a transforma-
rilor nelnregistrate oficial, s-a creat o metoda de
observare initiald. De-a lungul liniei 7 de tramvai
(urmand o sectiune a orasului), transformarile pe-
trecute au fost inregistrate (fotografiate si documen-
tate) si au fost recunoscute si descrise 16 fenomene
diferite, pornind de la ,,comertul stradal”, ,,productia
ilegala de locuinte” pana la ,inversarea institutiilor”
si,descentralizarea serviciilor publice” cum ar fi
transportul public.

Unele procese s-au dovedit a avea o mare influ-
enta. Cea mai radicala reconfigurare a orasului s-a
datorat comertului stradal care a intrat in spatiul
public sil-a remodelat. Evolutia comertului stradal
a traversat sase etape, de la mobilitate la folosirea
structurilor usoare, etape legislative si de conso-
lidare, pentru a ajunge in final 1a noile tipologii
care paraziteaza adeseori fostele spatii publice.
Proiectul a dus la crearea unui catalog al noilor
tipologii - ,,ready-made-uri urbane”. in continuare,
pentru a vizualiza transformarea fizica si organi-
zationala a proceselor, s-a dezvoltat o tehnica de
documentare secventiald.

In final, au fost extrase mecanismele procese-
lor de transformare, numite ,,genetica urbana”. in
aproape toate procesele studiate, au aparut organi-
zatii cu adaptare rapida, ca urmare a conflictului si
negocierilor dintre institutii si indivizi. Intr-un mod
surprinzator, transformarea creeaza hibrizi, in care
entitatile mai mici raspund de producerea noului
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To sense the scope of those officially unregistered
changes taking place in Belgrade an initial observa-
tion method was created. Along tramline no.7 (fol-
lowing a section through the city) transformations
taking place have been registered (photographed
and documented) and thus, 16 different phenomena
were recognized and described, ranging from “street
trade”, “illegal housing production” to “inversion of
institutions” and “decentralization in public serv-
ices” such as public transport.

Some processes proved extremely influential. The
most radical reconfiguration of the city came about
with the so-called street trade entering the public
space and reshaping it. The evolution of street trade
underwent six phases from mobility, to the use of
light structures, phases of legislation, solidification
to finally arrive at new typologies often parasiting
former public space. Through the project a catalogue
of these new typologies - “urban ready-mades” -
has been created. Further, to visualize physical and
organizational transformation of the processes, a 3D
sequential mapping technique has been developed.

Finally, the mechanisms of the transforma-
tion processes, named “urban genetics”, have been
extracted. In nearly all of the studied processes,
ranging from street trade to city transport, rap-
idly adapting organizations are achieved through
conflict and negotiations between institutions and
individuals. In a surprising way the transformation
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si flexibilului, in timp ce entitatile , institutionale”

mai ample Isi pastreaza un miminum de stabilitate.

Cursul evenimentelor intr-un astfel de lant
urmeaza ordinea similara a majoritatii proceselor:
dezechilibrul sistemelor initiale, revendicarea teri-
toriului prin practici nou-aparute, crestere, consoli-
dare si evolutie catre forme hibride.

Proiectul ,,Orasul salbatic” a dus la dezvolta-
rea unui catalog al proceselor si mecanismelor de
schimbare, bazate pe cercetarea la nivelul strazii
si pe compararea cu procesele evolutive din alte
discipline. Un prim rezultat l-au constituit setul
de instrumente pentru identificarea ,,actorilor”,
»fortelor” si a comportamentului lor in contextul
designului urban. Aceste cunostinte au reprezentat
punctul initial pentru proiectul ProcesulConteaza
(ProcessMatter), prin care aceste procese au fost
transferate intr-un mediu digital (simulare) pentru
a analiza impactul si rezultatele lor potentiale. 1°
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WWW.CLASSIC.ARCHINED.NL/WILDCITY/

ECHIPA (STEALTH GROUP): ANA DZOKIC, MILICA TOPALOVIC, MARC
NEELEN, IVAN KUCINA

CONTEXT: PROIECTUL A FOST REALIZAT PARTIAL iN CADRUL TEZEI
DE DIZERTATIE LA MASTER LA BERLAGE INSTITUTE, POSTGRADUATE
LABORATORY OF ARCHITECTURE (MENTOR RAOUL BUNCHOTEN) SI A
IMPLICAT PARTICIPAREA STUDENTILOR DE LA DEPARTAMENTUL DE
TEORIE AL FACULTATII DE ARHITECTURA, BELGRAD.

DURATA: 1999-2001

m J CODURILE
GENETICE URBANE SI
TIPARELE ABSTRACTE
DE TRANSFORMARE
ARATA PASII
NEGOCIERII INTRE

create hybrids, in which the smaller entities are in
charge of producing newness and flexibility, while
the larger ‘institutional’ entities maintain the mini-
mum of stability.

The flow of events in such a chain follows a simi-
lar order in most processes: disequilibrium of initial
systems, claiming territory by emergent practices,
their growth, solidification, and progression towards
hybrid forms.

With Wild City a catalogue of processes and
mechanisms of change has been grown, based in
street-level research and in comparisons to evolu-
tionary processes in other disciplines. It delivered
a first set of tools to perceive “actors”, “forces” and
their behavior in urban design notations. This
knowledge has been the starting point for the
ProcessMatter project, where these processes have
been ported to a digital (simulation) environment to
study their impact and potential outcomes. °
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WWW.CLASSIC.ARCHINED.NL/WILDCITY/

TEAM (STEALTH GROUP): ANA DZOKIC, MILICA TOPALOVIC,

MARC NEELEN, IVAN KUCINA

BACKGROUND: THE PROJECT HAS BEEN PARTLY DEVELOPED AS
A MASTER THESIS AT THE BERLAGE INSTITUTE, POSTGRADUATE
LABORATORY OF ARCHITECTURE (MENTOR RAOUL BUNCHOTEN])
AND INVOLVED PARTICIPATION OF STUDENTS FROM THE THEORY
DEPARTMENT OF THE FACULTY OF ARCHITECTURE, BELGRADE.
TIMELINE: 1999-2001
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iezul acestei cercetari il reprezinta inte-
resul in implicatiile spatiale si organiza-
tionale ale diferitelor grade de control ale
dezvoltarii urbane, gradele de ierarhie si
heterarhie din sistemele urbane, precum si efectele
anumitor combinatii de activitati urbane reglemen-
tate si nereglementate. Cum raspunde (configurea-
za si performeaza) un mediu urban daca dinamica
intre asemenea poli variaza sau este chiar eliberata?

Intelegerea oraselor drept sisteme adaptabi-
le complexe pune in discutie daca arhitectura si
urbanismul pot fi deschise catre inovatiile ,,spon-
tane”, pot fi flexibile in interactiunea cu mediul
lor si pot evolua de la implementarea de sus in jos,
unilaterala si punctuala la o abordare deschisa. In
viziunea noastrd, o directie aparenta pentru arhi-
tecti si urbanisti consta in influentarea, directi-
onarea si transformarea proceselor insesi - ceea
ce implica o evolutie de la designul obiectelor la
designul proceselor.

Aplicatia de simulare ProcessMatter este conce-
puta ca un instrument decriptiv si explorator al pro-
ceselor ubane. Interesul practic in forma fizica sau
tiparele de crestere este secundar interesului fata de
caracterul si comportamentul procesului urban in
sine. In prezent, accentul nu este pus pe o calitate
cantitativa a rezultatului, ci mai degraba pe peisajul
calitativ al variabilelor si parametrilor modelului.

ProcessMatter a fost realizat ca un proiect de
cercetare interdisciplinara care a implicat arhi-
tecti, un expert in sisteme complexe si un artist.
Proiectul s-a dezvoltat pornind de la o serie de
workshop-uri intensive.

Mai intai, a fost definit un concept modelator
pentru a putea ,transporta” fenomenele curente
urbane si arhitecturale intr-un mediu digital de si-
mulare. S-a ajuns la decizia de a crea un mediu care
combina o asa-numita modelare-bazata-pe-agent
(MBA) cu anumite forme de control sau interventie.
La baza aplicatiei se foloseste un cadru de simulare
de tip roi, numit RePast, si bazat pe sistermnul Java.

Pentru primul prototip al acestei linii de apli-
catii, procesele de comert stradal au fost transcri-
se Intr-un sistem complex de reguli si algoritmi.
Comportamentul indivizilor camparatori si al enti-
tatilor comerciale (magazine) si caracteristicile me-
diului urban adiacent au fost traduse intr-un limbaj
care poate fi folosit intr-o aplicatie de simulare.

O simulare porneste de la un stadiu initial care
e setat manual de utilizator cand introduce (contu-
reaza) ,geografia” mediului si ,.ecologia” agentilor.
Agentii se comporta conform procedurilor care
descriu tranzactiile locale. Utilizatorul are oricand
posibilitatea sa intervina in caracteristicile mediului
(arhitectura ,construita” a acestuia) si poate influ-
enta ,conditia” acestei lumi printr-o larga varietate
de parametri.

Odata cu demararea sa, ProcessMatter a constru-
it un prototip demonstrativ pentru o aplicatie de

t the core of this research lies is an interest
in the spatial and organizational implica-
tions of different degrees of control in
urban development, the degrees of hierar-
chy and heterarchy in urban systems, and the effect
of certain blends of regulated and non-regulated
urban activities. How does an urban environment
respond (configure and perform) when the dynamics
between such poles are varied or even unleashed?

Understanding cities as complex adaptive
systems, questions whether architecture (and
urbanism) can be open towards “unprompted” in-
novations; whether they can be flexible in interac-
tion with their environment, and shift from the
top-down, unilateral and project-based response
towards an open-ended approach? In our view an
apparent direction for architects and planners is
in influencing, steering and shifting the processes
themselves - which means a change of focus from
designing objects to designing processes.

The ProcessMatter simulation application is
envisioned as a descriptive and investigative device
of urban processes. Here, the practical interest in
physical form or growth patterns is secondary to
interest in the character and behavior of the urban
process itself. At present, the focus is not put on
a quantitative quality of the output but rather on
the qualitative landscape of the model variables
and parameters.

ProcessMatter has been set up as an interdis-
ciplinary research project involving architects,
computer scientists, a complex systems expert
and an artist. The project developed around a set of
intense workshops.

First, a modeling concept has been defined to
be able to “port” actual urban and architectural
phenomena to a digital simulation environment.
The choice has been made to create an environment
that blends a so-called agent-based-modeling (MAS)
with certain forms of control or intervention. As the
base for the application, a “swarm-like” simulation
framework called RePast (Java based) is used.

For the first prototype in this line of applications,
the processes of street trade have been scripted into
a complex set of rules and algorithms. The behavior
of buying individuals and trading entities (shops)
and characteristics of the contiguous urban envi-
ronment (buildings, territories or lines of infrastruc-
ture) has been translated into a language that can
be used in a simulation application.

A simulation starts with an initial state that is
set up manually by the user where he introduces
(draws) the “geography” of the world and the “ecol-
ogy” of the agents. The agents behave according to
the procedures that describe the local transactions.
The user has at any time possibilities to intervene in
the setup of the environment (its “built” architec-
ture) and can influence the “condition” of the world
through a wide variety of parameters.



simulare urbana - disponibil public ca pachet soft
deschis, liber pentru experimentare. ProcessMatter
permite proiectarea si definirea mediilor de simu-
lare care sa se ocupe de o combinatie de procese
emergente si ierarhice tipice pentru mediile urbane.
Intrucat implica in mod constient schimbari intre
modelarea emergenta de jos in sus si impactul con-
trolului de sus in jos, este din acest punct de vedere
o noutate din domeniul simularii urbane.

WWW.STEALTH.ULTD.NET
WWW.PROCESSMATTER.NET

ECHIPA: ANA DZOKIC, MILICA TOPALOVIC, MARC NEELEN, IVAN KUCINA,
MARIO CAMPANELLA, IVAN LAZAREVIC/MILAN GNJATOVIC (OMNICOM,
PROGRAMARE), CU CONSULTARE DIN PARTEA LUI MILAN CIRKOVIC SI
FAREED ARMALY

CONTEXT: PROCESSMATTER SE BAZEAZA PE CERCETAREA WILD

CITY. PROIECTUL A FOST SPRIJINIT FINANCIAR DE THE DANIEL
LANGLOIS FOUNDATION FOR ART, SCIENCE AND TECHNOLOGY
(MONTREAL, CANADA) S| THE FORBERG-SCHNEIDER STIFTUNG
(MUNCHEN, GERMANIA).

DURATA: DECEMBRIE - IANUARIE 2004

With its first spring-off ProcessMatter has ar-
rived at a demonstration prototype of an urban
simulation application - publicly available as an
open source software package, open for experimen-
tation. ProcessMatter enables to envision and set up
simulation environments that deal with the mix of
emergent and hierarchical processes that are typical
for urban environments. As it consciously involves
shifts between emergent, bottom-up modeling and
the impact of more top-down control it is in this
respect a novelty in the field of urban simulation.

WWW.STEALTH.ULTD.NET

WWW.PROCESSMATTER.NET

TEAM (STEALTH GROUP): ANA DZOKIC, MILICA TOPALOVIC, MARC
NEELEN, IVAN KUCINA, WITH MARIO CAMPANELLA AND IVAN
LAZAREVIC / MILAN GNJATOVIC (OMNICOM, PROGRAMMING),
CONSULTANCY MILAN CIRKOVIC AND FAREED ARMALY

BACKGROUND: PROCESSMATTER FINDS ITS BASE IN THE WILD CITY
URBAN RESEARCH. THE PROJECT HAS BEEN FINANCIALLY SUPPORTED
BY THE DANIEL LANGLOIS FOUNDATION FOR ART, SCIENCE AND
TECHNOLOGY (MONTREAL, CANADA] AND THE FORBERG-SCHNEIDER
STIFTUNG (MUNICH, GERMANY).

TIMELINE: DECEMBER 2002 - JANUARY 2004
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Despre cum ne descurcam. Deocamdata.
Textele si imaginile din versiunea tiparita
Filmul ,.Looking for October” din programul School Of Missing Studies

(partea a doua)

+ Boris Zerjav: ,Informal Construction” (text integral)
STEALTH.unlimited: ,,Constituting the Interim”
Srdjan Jovanovi¢ Weiss: ,,0n Balkanization”

About how we manage. For now.

Texts & images from the print version

The movie “Looking for October” from the School Of Missing Studies
Program (2nd part)

Boris Zerjav: “Informal Construction” (long version text)
STEALTH.unlimited: “Constituting the Interim”

Srdjan Jovanovi¢ Weiss: “On Balkanization”
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Temele celor 3 volume Urban =
Report sunt/ The Themes of the
3 Urban Report Volumes are:

Vol 1: Poetica tranzitiei in
derulare / The Poetics of

Transition on the Run .
Vol 2: Conditiile urbanitatii
auto-reglementate /
The Conditions of
Self-Regulated Urbanity
Vol 3: Pionierii practicilor

emergente / The Ploneers
of Emergent Practices




